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The author hopes thai the information which he i» 
about to communicate in the Jbilowing pages will 
pnm interesting to those persons who are eoaoersant 
with the Fine Arts. The accounts he has related of 
the l^e of the celebrated Rembrandt van Ryn, which 
Jiave never befbre been made puOHc, he intended Jar 
the press at an earier period; but hawng thought 
that jiome additional observations on the lives and 
works of oUier eminent painters might be acceptor 
ble to the reader, he delayed his publication for 
that purpose, as well as to describe setferal celebrated 
pictures, some of which formed part of the collection 
which he brought before the public in May, 1833. 

Londoi), DecuiuUi 10, 183*1. 
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REMBRAJSDT VAN RYN, 



Many years ago I was infonned in Amsterdam, that 

among the archives preserved in that city were 
accounts relative to the life of the celebrated l{em- 
braodt van Ryn, and had seen fragments which were 
said to have been taken from those manuscripts ; 
but finding them too vague to be credited, I deter- 
mined to see the originals myself, well knowing 
that nothing is more imprudent than to rely on on 
ditt, I therefore prolonged my Ust visit to Amster^ 
dam, and tbrougli my connexions in that dty was 
introduced to Messrs. C. Hageii and H. Housken, 
commissioners of the Deaolate Boedelkamer, or Court 
of Insdvency. These gentJemen had the kindness 
to shew me all the authentic accounts and regis- 
ters from which I wished to gain information ; 
judging that their contents would prove of tlie great- 
est interest to the admirers of this great painter, I 
obtained permission to copy them, which occupied 
' me most agreeably for several days. De Heer F. 
W. Fabius, a gentleman well acquainted with 
ancient manuscripts and Dutch law, was of the 
greatest service in asssisting me to take exact copies 
of all ihe documents which I shall have the pleasure 
. of conununicating to the reader. 

Houbraken was the first Dutch writer who pub- 
lished some anecdotes relative to the life of Rem* 

B2 
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brandt; but he appears to have been in possession 
of little infonnation respecting him.' Succeeding 
authors We only repeated what he has said* and if 
they have multiplied the anecdotes, they have only 
rendered the truth still more confused, because they 
have not added any thing on proper authority. For 
this reason I shall adhere to such fiicts as are proved 
in the extracts, which persevering researches upon 
tliis su])ject have enabled me to obtain. 

With regard to the date of Rembrandt's births we 
have no other authority than that of Houbraken» who 
mentions that the year 1606, which was particularly 
fertile in excelieut artists, gave birth also to Rem- 
brandt van Ryn, on the I5th December, in the neigh* 
bourhood of Leyden. He was the only child of Her* 
man* Gerritzen van Ryn and Neel^e Willems van 
Zuiibroek, who possessed the corn-mill which was 
situated between I^yerdorp and Koukerk : from tkis 
humble habitation rose one of the greatest men 
which the genius of the art ever nursed. His patents, 
observing his early inclination for study, did not 
neglect the cultivation of his inind, and for that pur- 
pose they resolved to send him to the Latin school 
at Iiqrden> in order to bring him up to a learned 
profession: but his predominatang taste for paint* 
lug caused them to alter their views, and place 



* Awwriing to HoiibwtlMn ; tolit appears by dw eiBtnet^ aminid 
B, givMi in page 31, from uk original doennent dipodtod at the Ad- 
uinittntion Oflke of LuolTent Bttatea at Amatoidain, datad 1658i 
that hia Mier*a name It spelt Harmena. 
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him with Jacop Izakzen van Zwanenborg, who in- 
structed him in the rudimeuts of his art during the 
three years that iie remained with him. From this 
period, Houbraken is ia douht who was his principaL 
master^ for he informs us that he passed six months 
with P. Lastman at Amsterdam, afterwards a short 
time with Jak. Pinas, and then refers to Simon van 
Leewen's short decription of Leyden, wiiere the 
latter says that Joris van Schoten and Jan lievensz 
were those who taught Remhrandt the art of paint- 
ing. But there is every reason to believe that his 
principal master ^vas Peter Lastman, because Rem- 
brandt's first works resemble those of that artist. 
His remarkable progress, however, attracted the 
attention of many amateurs ; for we are assured by 
Houbraken that, about that period, he sold one of 
his pictures to a gentleman at the Hague for 100 
guldens, which was a tolerably large price at that 
time. He was so satisfied with the remuneration, 
that he resolved not to return In me on foot — the 
mode of travelling by which he had reached the 
Hague, but departed in the diligence, elated with 
joy at being able to announce the good news to his 
parents. Fearing to lose his money, he would not 
descend from the vehicle when the passengers stupjjcd 
on the road to take refreshment, but remained alone 
in the coach, when the horses, being left free, took 
fright and ran away to Leyden ; and on his alighting 
at the inn where the animals were accustomed to stop 
daily, every one was astonished that the young Hern- 




6 



BBUBRANDT TAN RYN. 



brandt, travelling without a ooachman, liad arrived 
In safety. Declining to give any explanation of 

what had liuppened, he left the coach, and hastened 
to his father 8 habitation, which was situated at a 
Bhort distance fiom the city. 

This was the deiut of this extraordinary man, 
who now be^an to know his own worth ; and whose 
genius, excited by a laudable ambition, ena])led ium 
very soon to perform wonders. Aiu»terdani was then 
the centre where talent was received with applause ; 
and Rembrandt, encouraged by several patrons, 
decided upon establishing himself there, about the 
year 1630, taking up iiia residence on the iiluem- 
graft. From that time he began to distinguish 
himself in the great world, for the picture he com- 
pleted in 163*2, and which was placed in the Anato- 
mical Theatre of the College of Surgeons, proved 
what he was able to produce'". This chef-d'oeuvre 



* The directoi^ of the " Snei Kamer," or Anatomical Theatre, 
Wtolvgd to sen this pictare by auction, for the purpose qf angmentilig 
the ftmde for supporting the ividows cf membms, and in ooiuequeaoe 
the sale was announced fat M<mday, 4th August, 1828. Since the 
year 1638 until this pmod it had always Temained in that establish- 
ment, as a gift ttem Fmkum N. Tialp» who piesented it as a vaneni* 
bfanee of himseir and his coOeagues. The writer had no sooner 
learned that the piece in question was to be sold, than he went to 
Amsterdam, with the intention of purchasing it ; but upon arriving 
was informed that Uis Majesty the King of the Netherlands Iiad 
opposed the sale, and pivcn orders to the Minister for the Home 
Department to obtain it for the sum of 32,000 frulrlens, and rnu>rfl it 
to be placed in the Museum at the Hat^ue, when- it romam». The 
picture is on canvas ; height 64i inches, width 83^ inches. 
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represents Professor Nioolas Tulp giving an anato- 
mical lecture on a body, which is stretched upon a 
table before which he is sitting; the audience is 
composed of seven other persons, Jacob Block, Hart- 
man Hartmansz, Adriaani Sialbraan, Jacob de Wit, 
Matthys Kalkoen, Jacob Koolveld, and Frans van 
Loenen, who are so admirably represented that it 
appears as if each countenance was penetrated with 
the explanations he is giving. The pen cannot de- 
scribe this wonder of the art ; here the work of man 
triumphs in rivalling nature; for the expression of 
life and tlie representation of death are >o strongly 
depicted that the impression this picture makes, 
strikes the spectator at first sight with a feeling 
of aversion ; yet, contemplating the ensemble, one 
discovers not only the great painter, but also that 
knowledge of human feelings which speaks no iorcibiy 
to the heart, and which corresponds perfectly with 
what he often said to bis pupils, that he had made 
it a strict rule never to paint any thing without 
following nature." 

The faithfulness with which he represented the 
subjects he took for models, was the cause of liis 
even following certain deformities which are some* 
times met with in nature, and which he might have 
avoided in several of Ids performances, particularly 
in his studies of female figures; nevertheless these 
seeming defects often form a cantrast which shews 
the peculiar beauty and originality of his works to 
greater advantage. 
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In 1633 he painted the picture which is at present 
in the collection formed by His late Majesty George 
IV. It rej)resents a ship-luiil^ler, and his wife, who 
is in the act of giving him a letter. This painting, 
coming from the celebrated collection of De Heer 
Peter de Smeth van Alphen, is nearly in the same 
style as that we have already mentioned; it is on 
canvas, height 43^ inches by 67 inclies. But the 
most renowned of all Rembrandt's works is his 
grand picture, finished in 1642, known by the name 
of La Garde de Nuit, or La Bourgeobie Armke 
d'Amsterdam*.*' 

Wagenaar, in his History of Amsterdam, says, 
*' On the 14th May (1642) it was ordered that the 
militia should be ready for muster on the evening of 
the 19th instant, on penalty of 25 guldens each.** 
This was on the occabion of the exj)ected visit of the 
Prince of Orange, with Maria, daughter of Charles I. 
King of England, whom he had lately married. 

The time chosen by the artist appears to be when 
Capt. Frans Banning Kok, I leer van runuerland 
and Ilpeiidam, and Lieutenant Wiiiem van Kuy- 
tenberg van Vlaardingen, Heer van Vlaardingen, 
with their comrades — John Visscher, ensign ; Rom- 
bout Kempen, and Reinier Engel, Serjeants ; I. van 
Campoort, drummer; and Barend llarmense,llcndrik 
Willenisen, John Metesse Bronkhorst, Jacob Dirkse 
de Boog, John Bringman, John Adriaan Keyser, 



* Height 12 feet, by 14 feet 6 inches long — canraa. 
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John Okkersze, llaniieu Jacob Veniaken, John 
SckelliDger, privates, and niauy others, are leaving 
the guard-house, for the purpose of meeting the 
illustrious visitors. 

^I'^ageiiaai slates also, in vol. ii. page 26, that this 
puiutiug adorned the small w ar council chamber of 
the Town House of Amsterdam (1764). 

This painting is so remarkable for its excellence, 
that, even among all the master-pieces of great men, 
there are few that can rival this asiouishing work, 
which is without exaggeration, as a production of art, 
one of the wonders of the world, and which the Mu- 
seum of Amsterdam may well be proud of possessing. 
We remark in this chef-d'a uvi e, tiiat our great master 
has finished it with the utmost attention, and, inspired 
with emulation to produce a national picture, has 
employed all his &culties upon it: the whole is 
combined with so much judgment, that the vigorous 
manner in which he has guided his j)encil strikes 
the connoisseur with admiration I Here Rembrandt 
shines in all his lustre ; and such an example cannot 
fiiil of enlightening those artists who imagine that, in 
order to produce effect, or what is culled eclat , they 
need only use the most gaudy colour, not under- 
standing that the effect of a picture should be as 
harmonious to the practised eye as music to the 
refined ear. But how many are there who, pro- 
fessing to be musicians, play out of tune : and it is 
but too frequently the same with those who occupy 
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themselves with painting, for all the arts and sciences 
have some affinity to each otiier, and therefore the 
Muses are represented as inseparable. 

Rembrandt, as chief of the Dutch school, is per- 
haps the most perfect colourist that ever existed, 
lie has clearly shewn in ail his works, that the grand 
resoui'ces of the art, as we have already observed, 
consist in subduing gaudy and harsh colours, because 
they ought not to be used except for bringing out 
the principal objects. Rembrandt used them vpith 
address, either by glazing them over in the manner 
of the Venetian school, or by blending other tints to 
lessen that harshness which dazzles the eye ; for by 
the circulation of air which surrounds all objects, 
colours receive a reflection from wliatever is iiear 
them, and consequently all representations of nature 
ought to participate in those atrial gradations which, 
in Rembrandt's pictures, appear to raise the figures 
from the canvas as if they were animated. It 
is astonishing that, during the intervals of paint- 
ing the great works on which the tire of his imagi- 
nation was employed with all its force, he had 
the patience and perseverance to finish so many 
precious cabinet pictures, such as " Simeon in the 
Temple," painted in 1631, on panel, height 29^ 
inches, width 19 inches, now in the Museum at the 
Hague; ^The Salutation," (formerly in the col- 
lection of the King of Sardinia, ) painted in 1640, on 
panel, height 22^ inches by 19 inches, vvhich was im- 
ported into this country about the year 1807, and pur- 
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ehased in 1812 by the Earl of Grosvenor, now the 

Marquess of Westminster, for his lordship's superb 
gallery ; " The Woman taken in Adultery," on panel, 
height 33 inches by 27 inches, paioted in 1644, for 
Joan Six Heer van Vromade, aflerwards in the pos- 
sesdon of Burgomaster Wm. Six, and now one of the 
ornaments of tl»e National ( i illci y in London. All the 
forementioned pictures sutticiently prove that Rem- 
brandt knew how to i^preeiate that sentiment and 
grandeur for which the Italian school is so much ad- 
mired. Although some have pretended that he ought 
to have studied the antique, it is not less tnie that he 
was by no means deticient on this point, lor it is 
known that he purchased at a high price casts from 
antique marbles, paintings, drawings, and engravings, 
by the most excellent Italian masters, to assist him in 
his studies, and which are mentioned in the inventory 
of his goods when seized for debt. 

Before proceeding further, we must not forget a 
picture by him, dated 1661, in the Museum at Am- 
sterdam. This remiirkable painting, called " Les 
Syndics de la Halle aux Draps," or the Wardens of 
the Drapers* Company, is composed of six persons, 
five of whom, assembled round a table covered with 
a red turkey carpet, aic apparently discussini; some 
matters relative to their aflairs, with a servant 
standing behind them : the whole is pourtrayed in so 
grand a styl^, that the force of execution makes the 
figures appear as if modelled in relief ; the picture is 
on canvasj height 72 inches by 119i inciiCb. 
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Rembrandt painted his landscapes with quite an 
original peculiarity. The one' painted on canvas, 

height 341 inolies l)y 40^ iiu'lics, wliere he has 
represented a windmill situated on the elevated site 
of a ruined fortification jutting out upon the lake 
below, is quite illusory. It is towards the approach 
of evening, when the remaining light of d<ay illumines 
the horizon, and with the reflection of the water, 
throws the surrounding scenery into solemn gloom. 
The mysterious tone of tbe whole conveys to the 
mind a poetical effect. It is engraved in the third 
volume of the Palais Royal, under the name of " Le 
Moulin," and now adorns the select collection of the 
Marquess of Lansdowne. 

The eight paintings already mentioned were made 
in the zenith of his canH r, aiul although there arc 
other chefs-d'oeuvre disj>eised in the most renowned 
collections of Europe, yet these are sufficient to give 
an idea of the variety of his style. Those which are 
only sketches are not less worthy of the greatest 
esteem, for it is interesting and instructive to see 
what slight touches are made use of by masters, 
upon certain occasions, to characterize their subjects. 
With regard to his admirable etchings nothing can 
be more interesting ; one cannot estimate them too 
highly, — there is discovered in them all the fecundity 
of an extraordinary and incomparable genius. 

All that remains is to trace more regularly the 
latter part of Rembrandt's career. From 1630 to 
1656 he was much sought after l>y persons of high 
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consideration in the ancient Dutch Republic, several 

of whose portraits he has represented iii his principal 
paintings ; such as the Burgomasters Nicolas Tulp 
and Comelis Witsen, Captain Frans Banning Cok 
Heer van Punnerland and Ilpendam, Joan Six Hear 
van V roinade, and others, whose patronage enabled 
him to esliiblish hiiiiseil upon a respectable footing 
in society. He married Miss Saskia van T7\ lenburg, 
by whom he had a son, whom he named Titus van 
Ryn. He however, notwithstanding the brilliant 
example of his father, never became more than a . 
painter of mediocre talent. 

Rembrandt's multiplied success was soon pursued 
by that envy which has never spared merit, for a 
number of equivocal stories have been related which 
report has handed dow n to our times, by citing jokes 
which his pupils made about his avarice, but which 
are without foundation, as he appears to have been 
quite a different character, the liberality of his dis^ 
position even emhaiiuh>ing his latter days. 

To what variety of absurd pn'judices is not painting 
exposed? for notwithstanding the great number of 
admirers .which Rembrandt had, still not all who 
examined his works placed a proper value on their 
merit : his style of painting was novel. This, there- 
fore, was sufficient of itself to draw on him an infinity 
of criticism ; the authors of which, overlooking his 
great qualities, saw nothing but his defects. Man- 
kind in general thoughtlessly let their obscn'atioiis 
How from the first impressions, without properly coa« 
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flidering on what foundation they build their opinions, 
awarding praise to mediocre merit when they should 

hiive (lone justice to what really deserved it. All 
things have a beginning, and great men, before 
attainmg rank and celebrity, must in their early 
career have produced what was inferior ; and it is 
unjust to pretend to shew the real talent of ;i master 
by bringing forward spei'unens which are well known 
to be only secondary to his general productions. 
Criticism, when conducted on just principles, is a 
spur to ambition ; but when it goes beyond justice, 
we j)ity those who fall under the lash, whether 
inilicted through ignorance or design, lluw many 
writers are there who have treated on the subject of 
painting, and have hazarded reflections and remarks 
on tilt' greatest ;irtists and their works, evidently 
without having ever studied the prolei^sion suiiiciently 
to be competent judges. Many of them have shewn 
that the task they have attempted Is beyond their 
comprehension . To the true lover of the arts it must 
ever be a source of regret to find those works and 
masters who have justly gained adnuration and esteem 
misrepresented; such writers do mischief in mis- 
leading the uninitiated, and there is thus a chance of 
merit not meeting with its due reward. 

The accounts now produced have never been pub- 
lished, and are particularly interesting, as they de- 
velope many peculiar circumstances in Rembrandt*8 
history ; w ho, beginning to be prosperous, determined 
to become proprietor of a house situated in the Bree- 
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Siraatf near the Si. AnianU-Sk^9, To assist him 

ia effecting this purpose the burgomaster Cornells 
Witsen udv.mced him 4,180 guldens, on a mortgage 
on the property ; not being able to meet his engage- 
ment, when this bond fell due, ail bis goods were 
seized, and on the 25th and 26th July, 1656, the 
commissioner of the Court of Insolvency in Amster- 
dam made tlie following inventory, which is trans* 
lated from the original manuscript:— 
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Extract from the Registkrof Invkntories marked R., 
deposited at thk administration office of insol- 
VENT Estates at Amsterdam, Anno 1556. 



Wlio lived ill the 
Bnestraat, near 
tuthe St. Antomt 



Invonton* of the Paintinp:^, to<;ether 
with the Household Fumitsire tou- 
tained in the Estate of Rembrandt 
van Ryn. 



In tiie Jfnmt itom. 

i'iCTURES. 

ji picture, by Ad, Brwwer, repretenting a ginger-bread 

baker. 

A ditto of playersy by the name Brmavpr. 

A (liflo of a woman and child, by /iembrmdl van Ryn. 

A painting room, by Ad. Brouivcr. 

A liead of planter. 

Jico naked children, of plaster. 

A deeping child, of plaster. 

A PoTieae skioe. 

A small landscape, by Rembrandt, 

Another landset^, by the same, 

A standing fgnrr, by the same. 

A Christmas night, by Jan Lietwnsz, 

A Jeronitnus, htj Rrmbrandt. 

A small pa hit in <r of harrs, by the lanie, 

A fimall painting of a pig, by tht xame. 

A small landscape, by Hercules Segers, 

A landscape, by Jan Lievensz, 
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Another ditto, by the same. 

A sm<ill Umdscape, bt/ lu-ndji-aadt* 

A Ji^ht of lions, bij iJw mine. 

A scene by moon/irr/if, by Jan Ideventz, 

A head, by Rembrandt* 

A head, by the same. 

A ttill-ldfe, by Eembrandi, retouched. 

A eatdier m anmnfr, by Me fame. 

A Vimitae, by Jtembrandt, retOMshed, 

A ditto i^the eame wiM a teq^, retouched, 

A tea-piece, finithed by Hendriek Ankmioe, 

Four Spanish chairs, covered with Russian leather. 

Two ditto chairs, with black cushions. 

Ajjlatjorm of Jire-wood. 

In 4e sdtt itom. 

A painting of the Samaritan, hy Rembrandt, retouched. 
A rich man, by Palma Vccchio, iJie half of which belongs to 

P^ter de la Tomhe (in partnership^. 
The tiock of a house, by Rembrandt. 
Two greyhounds, after nature, hy the same. 
A Detcent from the Crou, by Rembrandt, large, with a fine 

gilt frame. 
The raiemg of Lazanu, by the same. 
A eouriesuM drening, by the eame. 
A fireet, by Hereulee Segers. 
A Tobit, hy Lastman. 
The rai,sing of Lazarwt, by Jan Liet ensz. 
A mountainous landscape, by Rembrandt, 
A .vnaH landscape, by Govert Jansz. 
Two heads, try Rembrandt. 
An engraving, by Jan Lievenez, 
Tufo engraok^e, by Percellue^ 

C 
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A head, by Rembrandt, 

A ditto, by Brouwer. 

A view of the Dutch coast, by PerccUus. 

A ditto, smaller, by the same. 

A hermit, by Jan Lievensz^ 

Two arnall heads, by Lucas van ValketUmrg, 

A camp on fire, by the old Baettm* 

A quack docior, after Brouwer, 

Ttoo keade, by Jan P!nas. 

A perspective, by Lucas van Leyden, 

A priest, after Jan lAevenez^ 

A model, by Rembrandt, 

A shepherd with hin Jiock, by ilie same. 

A drawing, by ilie same. 

The scourging of Christ, by the ecane. 

An engraxting, by Percellus. 

An engraningt by Symon de Vlieger, 

A amali landtctg>et by Jiembrandt. 

A head, t^ter naiure, by Rembrandt, 

A head, by RttfaeUe Urbmo. 

Seoeral houses, after nature, by Remibrandf, 

A small landscape, after naiure, by the same. 

Sever td houses, by Hercules Segerss, 

A Juno, by Finns. 

A looking-glass, m an ebony J'rame. 
An ebony Jrame. 
A marble cooler. 

A table of wnlnut-tree wood, with a Tournay carpet. 
Seven ^mnish chairs, wiUi green veket cushions. 

In tf)c Hoom bdjiuti tlje si^ 1fUom« 

A painting, by Testa. 

Mary with the child, by Rembrandt. 
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TTie crucifying of Christ, modelled the mine. 
A naked woman y by the same, 
A copy af tT Annibal CaraccL 
IVio hedf figures, by Brcnurcr 
Another coptff after Annibal CaraccL 
A MHH-Ufct hy J^eeUm. 
An old head, by Van Dyek, 
A porirait done tfi/et deaih, by Abraham Vinck* 
A raising from the deetd^ by Aertje van Leyden, 
A sketchy by Rembrandt. 
A copy, after a sketch by Jlcmbrandt. 
Two hexidsy after nature, by Rembrandt. 
The Consecration of iyoknnun s 'Temple, in an engraoing by 
the same. 

The Circtmcision (^Christy copied after Rembrandt, 

Two email landeeiqieet by Herculee S^ere^ 

A gilt frame* 

A emalloak table, 

4 fire eereene, 

AeUiithpreee» 

4 old ehaire. 

4 g/L'tii chair cwshiomt. 

A copper kettle. 

Pegs to hatig clothes on. 

Jto tie indt Itlooiiiy in SMoiiii* 

A forest, bf/ an unknmni master. * 

uin old mans heady by Rembrandt, 

A large landscape, by Hercules Segers, 

The head of a woman, by Rembrandt, 

The union of the country, by the eame, 

A pillage, by Qovert Janes, 

A young bull, from nature, by Rembrandt. 

C 9 
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A large pidwre of the Samarium woman, by Giorgione, 
the half of which belongs to Fitter de la Toahe {in part' 

nership). 
Thrrp nnthjue statues. 

A .shefch of ihe. Imridl of Chrht, h\j Rembrandt» 
The boat of St. Peter, by Acrtje van Leyden. 
The disappearing of Christy by Rembrandt* 
The Virgin Mary, by Rafaelle Urbino, 
The head of Christ, by Rembrandt, 
A winter^ by Grimmaar^ 

Hie Cruc^beion of Christ, by Ldy de Nord Hamd* 
Theheadof Christ, by ReKOrandt, 

A young bully by Ldstman, 

A vanitas, by Rembrandt, retouched. 

An Ecce Homo, i/i an rngraving by Retnhrandt, 
Abraham's Offrring, by Jan Liccensz, 
A vanita5, retouched by Rembrandt, 
A landscape. 

An eoening, by Rembrandt, 
A large looking-glass. 
6 chairs, with blue cusldons. 
An oak table. 

An embroidered table^chth, 
A (Sachereii daene Pars*.) 

A box for swathing-clotkes. 

A bed and bolster. 

2 pi/loir X. 

2 blniikets. 

A blue hanging. 

A matted chair, 

A firO'tron* 

* I have quoted the wanb of the original Dateh» not ftiUy under- 
■tanding their meuiing. 
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Two globes. 

A box with mineraU, 

A maU co/twtii. 

A small tin pot. 

Ap»„.g lAild. 

Two East Indian boxes, 

A ditto cup, with a Chinese Jigure. 

A hvst of an ewprcfis. 

An East Inrlian poioder-box. 

The bust of the Emperor Augustus, 

An Indian mp. 

The bust of' Tiberius. 

An East Indian work'box, 

A bust of Cayus. 

A Caligula. 

ThDO CMna cassoutaries. 

A HeracUtus. 

TVoo C%ina figures. 

A Nero, 

Two iron helmets. 

A Japanese helmet. 

A Curbetse helmet. 

A Roman emperor. 

A Moor, modelled from nature. 

A Socrates. 

A Homer. 

An Aristotle. 

A hroiwn antique head. 

A Faustina. 

An iron armour, with an heUnet, 
The Emperor Galbu. 
A ditto Ot/io. 
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J7te Emperor Vitellius. 
A ditto Vespatian, 

A Titus Vespasian. 

A ditto Doviitian. 

A ditto Si It a A J i rut us. 

47 pieces of sea and land plants , and such like. 

23 sea and land animals. 

A hammock f with two calabashes. 

Eight fiecet of platter, east from nature, large, 

^ bad Sbbeli 

A great ^uaniUy ef home and eeaplante, numldt eastfiem 

fuOure, and many otkere, eurtosiHee, 
A figure, npreeenting the anHque Ci^d, 
A email musket amdapistol. 

A rough Jigured iron sihieM, by Quintyn the SmiA (edled 

Quiyiten Matsys). 
An old-fashioned pmvder-hom, 
A Turkish poivder-hom, 
A box with medals. 
A matted shield. 
Two perfect naked figures. 

The Ukeness ef Brinee Maimrice, east fiom his face ufier 
Jds death* 

A Hon and a buU, modelled qfier naiure* 
Some waOting'Stieks, 
A long-bow, 

ioUoU) tt)t ^ooks of 

A book, full of iketehes, by Bembrandt, 

A book, with wood-euts, by Lucas van Leyden. 

A ditto, with wood-cuts, by Was, 
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A ditto, mik cojjper engranng*, by Vamn, Bameh, and 
others, 

A ditto, with copper engravingH, after Jtqfaelle Urbino, 

A gilt hc(h-lea(l, carved hy VerhuUt. 

A hook, full of copper engravings, &y Lucas vaai Leyden^ 

with sifigie and double impressions. 
A ditto, with drawings, by the principal masters of the 

icAofe world. 
The valuable book of Andrea Mantegna. 
A great ditio,JuU ^drawings and prints, by wumy masters. 
Another greai ditto of drawings and prints, by severtd 

masters, 

A ditto, JuR of cunons nunsaiure drawings, besides several 
wood'euts and copper engnwmgs 0/ sorts, 

A ditto, full of prints, by the old Breughel. 
A ditto, with prints, from Rafael le Urbino, 
A ditto, with very valuable prints, from the same, 
A ditto, full of prints, by Tempesta. 
A ditto, with wood-eats and copper engravings, by Lucas 
Oranach. 

A ditto, byAnnibal, AgosOno, and Lndovieo Caracei, Guido 

of Bokgna, and iSjpagnoUtto. 
A ditto, with engraved and etched figures, by Antony Tern* 

peria, 

A ditto great book, by the same, 

A ditto book, \it supra. 

A ditto, with engraved copper prints, by Goltzius and Mul^ 

ler, consisting of representations, 
A ditto, from Raf 'aeUe Urbino, very fine impression, 
A ditto, with drawings by Ad. Brouwer. 
A ditto, very large, with almost all the printed in^pressions 

from *I\ttaH, 
Some curious jars and Venetian glasses. 
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An old book, with a mmfitfr sketches Rembrandt, 

An antique hook. 

A large booky ftiU o f sketches, by iiemhrandt. 

Another antique book, empty, 

A baekgammm board. 

A very antique chair! 

A Chinese drawer mth mnerals, 

A great white coral mountain, 

A book with several engravings of costumes. 

A ditto, by Ileemskerck, being his own work* 

A book, fuU of sketches, by Van Dyck, Bubens, and several 

other old masters, 
A ditte, full of landscapes, by different masters. 
A ditto, full of the works of Michel Angela Bmnaroti. 
Two small jnattrd bcukits. 

A book, with the models of Rqfaellet Moest, Annibal Caracci, 

and Giiilio Bonasoni. 
A ditto, full of landscapes y by different celebrated masters. 
A ditto, fiUl if Turkish buildings, by Melchior Looich, 

Henderiek tan Adst, and others, representing also the 

Ikirkish habits. 
An East Indian basket, containing different engravings by 

Rembrandt, HcXbvert, Cocq, and others. 
A hook, bound in black leatlier, with Rembrandt's best 

sketches. 

A band-box, full of engravinr^x, by Hupe Marten, Holbein, 

Hans Broesmer and Israel Mentz. 
Another book, with all RembrandCs etchings. 
A book, full of drawings, done by Rembrandt, representing 

academieal studies of men and women, 
A ditto, JvU with drawings aU the Roman edifices and 

views, by the most cMraled masters, 
A Chinese casket, full of cast ornaments. 
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An empiy album, * 

A diUOt full 9f Umdicapes, drmm after natitre, by Bern* 

brnvdt. 

A dlf/o, with proof engravings of Huben« and Jaquet 

Jonians, 

A ditto, full of drawings, by Mierevelt, Titian, and oUters. 

A Chinese basket. 

A dittOy full of architectural prints. 

A diUOt JuU dmmingt, by Membrandt, r^preaemting 

awimidt taken from naitare, 
A ditkf, fuU of engnwingff by IPranf Florh, Buyimoeeh^ 

Goltzius, and Abraham Bloemari* 
A parcel of draicings from the antique, by ReuArandt* 
5 hooks in quarto, full of drawings, by Rembrandt, 
A ditto, full of architectural engravings. 
The Medea, hy Jan Sir, a tragedy. 
Engravings of Jcrusalern, by Jacob Cafht. 
A parchment book, JuU of latidscc^es, drawn after nature, 

by Rembrandt. 
A ditto, full of sketchee, by Rembrandt, 
A ditto, ut supra. 
A woodm box, wilth eUdee. 
A small book, full of views, drawn by Rembrandt, 
A ditto, with fine writings. 

A ditto, ftUl of drawings from statues, by Rembrandt, 

A ditto, ut. supra. 

A ditto, full of skeiclies, by Peter Lastman, drawn with the 
pen. 

A ditto, by Lastman, drawn u tth red chalk. 

A ditto, full of sketches, by Rembrandt, drawn with the pen, 

A ditto, ut supra. 

A ditto, as above. 
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Anoiher small book, by Rembrandt, • 

A ditto, with large drawingt, taken from notere in 3Vro/, 

by JRoeUmd Savenf, 
A dUtOtJuUtf drOMnngt, 6y teperal renowned matter*, 
A diHo, in quarto^ full of dxtehee, £y Rembrandi* 
AUtert Durer^e book of proportions, with vmd'aUe, 
Another unbound, book, with engravings, being the work of 

Jan Licvcnsz and Ferdinandus Bol. 
Some jmrccls, itnth vriting, by Rembrandt and others, 
A parcel of paper of a large size. 
A boxy with engravittga by Fan Vliet, afier paintings 

Membrandt. 
A ecreen^ coeered with cloth, 
Ak tron go/rget^ 

A drawer, w lo&tcA ie a bird of Bxradise and ns fane, 

15 booike of different size*. 

A German book, with martial figures* 

A ditto, with umd'Cuts. 

A Gerrimn Flavius Joavphus, ornamented with engravings, 

by Tobias. 
An old Bible. 
A small marble inkstand. 
The plaster cast of fWnce Maurice, 

St, Joseph, by Aertje van Ley den, 
3 engravings in frames, 

Marys Salutation. 

A landscape from nature, b\j liembrandi. 
A landscape, by Hercules Scgers. 
The Descent from the Cross, by liembrandt. 
A head, after nature. 
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A thUlt by Remibraitdtl rqMunied» 

A plaHet baih of Dima, by Adam van Viane. 

A model from nature, by Rembrandt. 

Three, puppies, fnrm nature, by Titus van jR^, 

A painting of a book, fnj I he same. 

The head of Mary, by ilie same. 

Moonlight, by Rembrandt, rtpninted. 

A copy of the tcourging of Christ, after Rembrandt, 

A naked woman, modelled after wUwre, by Rembrandt, 

A kmdtee^t notfintMhed^ afl/er nalure, by the 9a$ne, 

A haree, taken from nalvre, by the eame, 

A email pietwre, by the yamg Hale. 

A fish, drawn from nature, 

A vote, adorned udihplaeter figures, by Adam van Viane. 

An old chest. 

4 chairs, with black leather seats. 
A fire wooden table. 

In 4ie small ^^ouutng ISiam, 

m THE FIRST PARTITION. 

33 pieces of antique amis, and a wind instrument. 

IN THE SECOND PARTITION. 

GO pieces Indian armt, arrows, darts, 

IN THE THIRD PARTITION. 

13 pieces of bamboo and fifes, in sorts. 

IN THE SAME PARTITION. 

I'i pieces of arrows, bows, sluelds, 4rc. 

IN THE FOURTH PARTITION. 

A great 7) umber (f hands and heads moulded from nature 
with a fiarp and a Turkish, bow. 
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IN THE FIFTH PARTITION. 

17 hands and arms moiddedfrom nature. 
A number o f stags* horn ^. 

4 long-bows and cross-bows. 

5 ancient helmets and shieldt, 
9 gourds and bottles. 

2 butU modelled, representing Bari Holtbeen and his Wife. 
A piaster east of a Grecian antique. 

The bust of the Emperor A grippa. 
Ditto of the "Emperor Aurelius. 

A head of a Christy done after nature (?). 

A Satyr's head udh horns. 

A Sibyl, ajitique. 

An antupie Laocoon, 

A large sea-plant, 

ViteUius. 

Seneca* 

3 or 4 women's heads^ antique, 

4 other heads. 
A metal cannon. 

A parcel ofandent rags of different odours. 

7 musical instrumeJits with strings. 
2 small paintings y by Rembrandt. 

In tj^e large ^nting itonu 

20 pieces of halberds, double-edged swords, and Mian 
fans. 

An Indian man*s and woman's dress. 
A giant* s casque. 

5 cuirasses. 

A wooden trumpet. 

Two Moors represejited in one picture^ by Rembrandt. 
A child, by Michel Angelo Buonaroli. 
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In t^e Riming Ibiietr (onr ^sMng Sbctool). 

A Uon*9 and lionetis skint *Bith two coloured coats, 
A large paitUing representing Diana, 
A bitiem, after nature, by Rembrandt. 

In ite small Mce. 

Ten pamtings, both small and large, by Rembrandt* 
A bedstead. 

In small MtsHm* 

A Hn water^pot. 
Some pots and pans, 
A small table, 
A cupboard. 
Some old chairs, 
2 chair cushions. 

ill tie VeoiaQt 

9 white dishes. 

2 earthenware dishes, 

/Xtoi toas satli to be at ttie 

^moffCssldrts. 

6 pocket handkerchiefs, 

12 napkins. 

3 table-cloths. 

Some bands and ruffles. 

Thus done this Inventori/, the 2jlh and 
2MJuiy, 1656. 



30 REMBRANDT YAM RYN. 

Continual foreign wars and internal factions 
plunged Holland into the greatest misery about the 
year 1656, and no period could ever have been more 
adverse for tlie sale of works of art ; but as it was a 
matter of necessity, there was no waiting a more 
favourable oj>|>ortuuity ; for at that time the celebrated 
llembrandt was abandoned to his fate and could not 
find a single friend to assist him ! Thus all his 
valuable collection, upon which he must have ex- 
pended a considerable sum, ^\ as sold under execution, 
at different times, to the highest bidders, at Mr. 
Bemt Jansen Scheurman's auction-room (called the 
Keizer*s Kroon) ; and the result was, that all the 
articles contained in the above-mentioned catalogue 
produced only 4,964 guldens 4 stuivers ; this was 
hardly enough to pay his creditors. But one must 
not be surprised at the bad success of these sales, for 
about that time commerce in Holland was so de- 
pressed, that historians* relate that between 1,500 
and 3,000 houses were uuiuiiabited at Amsterdam : 
this was doubtless the cause that Rembrandt's house 
was not sold until die year 1660> which occasioned 
the liquidation of his debts to be deferred so long ; 
the burgomaster, C. Witseu, having a mortgage 
upon the house, was reimbursed lirst, as can be seen 
froni the following extract : — 

* Wagraaar's VaderL Ubt. &c. 
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underwritten Jet of Authorisation, mu 
tloM day laid before the Magistrates^ as 
appfinrs! by the Hegister of the Household 
Furniture and Goods, fo. 50. Actum in 
Anuterdd'H this 21 Fubruari/, 1658. 

Extract from the Mth Register of 
the Minutes deposited in the 
Chamber of Intolvent Estates in 
the Cihf of Amsterdam. 

Tho Comniissaries authorize the Secretaries of this City, 
to pay to the Honourable Mr. Cornells Witsen, Burgo- 
master of the same City, the sum of four thousand one 
hundred and eighty guldens out of tlie money arising from 
the Distnined Goods of Bembrandt Tail Ryn. In payment 
of a mortgage for the same amount, by the said Rembrandt 
van Ryn, on behalf of the said Burgomaster. Passed the 
24 January, 1653, and standing in the name of Rembrandt 
Harmens Son, Painter. 

Actum den 30 January, 1658. 
Presentie ut Registro 

1G58. 

I the undersigned acknowledge to have received the 
above-mentioned four thousand one hundred and eighty 
guldens from the Chamber of Insolvent Estates, the 
22 February, 1658, according to the entry made in the 
Register of Mortgages. 

/ 4,180.— 



Digitized by Google 



32 



REMBRANDT VAN RYN. 



At the conclusion of the sales, the sum of 32 guldens 
5 stuivers remained due to Piiter de la Tonibe for his 
share of two pictures which he had in partnership 
with Rembrandt ; one representing a rich man, by 
Palma Vecchio ; the other, the Samaritan Woman, 
by Giorgioue, mentioned in the iuveutory, p. 17, 20; 
and in consequence he signed the following receipt; — 

(C.) 

The Commissariefl of the Insolvent Estates are requested 
to pay to Jacob de la Tombe the sum of thirty-two guldens 
and five stuivers out of the money proceeding from the dis- 
trained goodsi of Rembrandt van Kyn. 

/f Actum ia Amsterdam the 18th December, 

32—5. 1658. 

I tlie undersigned do hereby acknowledge tliat the 
abovo-inentioned sum was paid by the before-mentioned 
Commissaries. 

r Actum 18 December, 1658. 

H a 9gl. I 31—10. peter }» h ^Mb^. 

/ 15. 
P. 32— 5 



* This artist was bom ftt Anutnduii in 1616: he irant toRome, 
and atmdiad there for BHUiy yean. Died at Amstadam* 1676. 
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Then follows Bernt Jansen Scheurman's a4:ootmt« 

which s;ives the expenses incurred by Rembrandt, 
w ho lodged with him during the time of tlie sales ; 
and although the account was presented to the 
Insolvent Court in 1656, it was not paid until 1660. 
During tHs interval Bernt Jansen Scheurman died, 
and his widow i l.uiiiiiig th«; puymeiit, the money was 
delivered to her, for which she marked the receipt 
with a cross x, not being able to write. 
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(DO 

I 

Anno 1G56, in Amsterdam. 

Adi 4 Decemb, . Remlmiadi ^ Expenses flo. 2 10 

5 ditto flo. 3 

G ditto flo. 3 10 

7 diito flo. 3 

8 ditto flo. 4 

9 ditto flo. 4 10 

lOditro flo. 3 6 

1 1 ditto flo. 3 10 

12 ditto flo. 4 

13 ditto flo. 3 10 

14 ditto flo. 3 10 

1 5 ditto • • • flo. 3 

18 ditto flo. 4 10 

19 ditto flo. 4 

20 ditto flo. 3 6 

21 ditto tlo. 5 10 



The account up to the 22 of Deccmb. amounts to flo. 58 12 
Besides for 4 weeks rent of a room at 5 flo. 

a week, makes *20 flo flo. 20 

Again, after tho sale of 25 Decemb.j further 

expended at .") sales flo. 14 

For tlic room tlo. 5 flo. 5 

Ful l her expended at the last sale . . . flo. 6 10 

Further expended , . « . , • • . flo. 3 10 

Further expended flo. 5 10 

Further expemU'd flo. 3 10 

Further expended . flo. 4 10 

Further expended flo. 4 

Further flo. 5 



Sum flo. 130-2 flo. 130 2 



By me, iaemt SaiQKn Sbtieumum, 

Landlord of the Keysers Croon. 
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(E.) 

Extract from thr Rolls of Imaoltrnt Estatks in thr 

ClTT OF AhSTBBDAII. 



Jfmait pmntlff. 

The Commissanfls 0U» I^CKcCtQS 1!l4nM|liam, 
declare the Female fdCtfiuXBH aS (iTlNraie Of t|tc 
Plaintiff to be a 'Cstfltc of ICUmbrantot ton 

Creditor against the 3tlj>n=3D£feni)aiVt. 
Est ale of Rem- 
brandt van Hyn, 
for the sum of 

one hundred and thirty Guldens and two SLuivers for 
the hire of a room, and other expenses incurred at 
her house, which the Female Plaintiff may levy 
without giving security. 

Actum this 3 Marty, 16G0, preseutib: ut in Registro. 

130—2. Jpim i9ni|!iui#, 

1660. 



I acknowledge to linve received from the above- 
mentioned Commissaries, the before-mentioned one 
hundred and thirty guldens and two stuivers, the 
3 Marty, 1G60. 

This X made by iSlilirocb Sbctcuilimi. 



D2 
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(F.) 

Legal Rbghipt and Disghauue given oy Titus van Ryn fok 

TBB BALANCB OP THB ESTATB OP HIS FaTBBR RbMBBANOT 
TABt RtN. 



Good fbt 695S— Bairaef from the book of 
Hm SfttT^^WillMII MvDnk Surrtirfi of Real Estates 

remainifu^ at the Secre- 



I the undersignt»l acknowledge to tarys Office of the City 

rooehred of the said Commtt- pfjkm^!irdamtfb,%%^, 
sario« the undormentioned six thoU- 
saiul tune hundred and fifty-two 
Guldens and nine Stuivon, the 5 
Noramber* 1665» 



Before the umfensigned Magistntes appeaved 
'''•'"s v*"* Ryn, the only surviving son of Rem- 
iwit Rkyn. Brandt vnn Ryn and of Snskia vuii Uylenburg 

(havini; oiitaiaed his veni;iii) ;u t itis), as j)rincipal, 
•^Abraiiuni Fransz, merchant, ii\ lug ui the Augelier 
Strut, and Bartholomeus vao Benniogen, wooUeii- 
draper in the Lieedd* as guarantees. And joinlfyy 
and each of them separately, promised to redeliver 
into the hands of the Commissaries of the Insolvent 
Estates, when called upon, the said Six thousand 
Nine hundred fifly-two Guldens and nine Stuivers, 
which the said Titus van Ilyn shall receive of and 
from the before-mentioned Commis^nrie**, the money 
arising from the iiouse and ground lu the Anihouis 
bree Stnet, Ar 1658, which was sold under exe- 
cution, and Irom the personal estate of Saskia van 
Uylenburpf and Rembrandt van Ryn afore?^id, 
hereby binding ail their goods, moveables and im- 
moveables, present and ^ture, in order to recover 
the said sum and costs. Therefore the before- 
mentioned principal promised to imlemiiity his said 
sureties under a similar oblig'ation afi above written. 
—Actum the 9 September, 1665. 

2207:a8:a/ 6952:1 
(Stamp). , ./• ^ 

6952 : 9 
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(G.) 

CoMCLUtlON AN1» GSNBRAL AcCOUNT TAUN FROM TUr. RegT(;teR5< 

Insolvent Estates 



lUmtKinayt ban Mm ^ «Mteli 



Na«», of 



Anno 1657. 

26 January. To the Secretary ye 

Ditto. Tothe said Secrv'tary and Clerk for Citations 202 
9 May. TotheMnstcrsof Accounts for 20 it Pcnnin^k 3-'2 
26 July. To the Secretary and Clerks for Citations . 262 

Anno in;VR. 

31 January. For Ibo Tax of the Chanil>cT jnud to the 

Secretary and Clerks for Citations. . .334 

82 February. To cash fur rho < laim of the Burgomaster. 

Cornells Witsen 304 

S6 July. To the Secretary md Clerks far Citations . 239 

ISDseember. To cash paid to Jacob de la Tombe . • . 385 

Anno 

28 January. To cash paid to Mr. DimU Spiegel for Mr. 

Isaac Francen 385 

Ditto. 

I Aupust. 



To cas\i paid to the Secretary and Clerks 
ibr Citations 385 

Clerks lor Oitatioiis 



406 



Anno 1660. 

23 January. To cash paid to the Secretary and Clstks 

for Citations 415 

3 March. To cash paid to Aclbrccht Schuiimans . .415 

Anno 1G61. 

29 January. To cash paid to Hendrick van Bon uloo for 

monies roceiveil 450 

1 May. For Tax of this Room, on Gls. 6713—3 . . 356 

Anno 1662. 

25 January. To cash paid to .Tan Yos and Jan Dirch for 

posting up bills 148 

21 July. To cash paid to Clerks for posting up bills . 149 
9 July. To cash paid to Jan Crimes, Notary . . .339 

Anno 1665. 

24 July. To cash paid to the Secretary and Clerks 

for Citations .......... 343 

5 Ncivoiuber. To cash paid his son Iftus van Ryn • . « 365 
Anno 1667. 

FkimaMaicli. Fordosinff IhisAfleoanttbaBalanfiaonftL 422 



<tld. St. 

16 
12 



7 10 



6 

4186 
3 
32 



4 

5 



95 15 

5 8 
6 



12 

13U 2 



20 .3 8 
134 5-8 



1 4 

4 12 

5 8 
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(G-) 

VAIUD C AKO A OEPOSlTeo AT THE AOMtNimATiOlf OfPlCB OF 
AT AhSTBKDAU. 

lUndKaiayt Fan 1^ punter, )nie to itm 



Non of 
the t'oiiok. 



Anno 1G5G. 

Primo X^- By Tlioma^ Jacobz Staiingh ..... 291 



Anno 165a. 

31 Munh. By Tkomu Jaeobi Steimgh* fin tome 

Paintings sold . 299 

26 July. By ThomM Jaeobs Staringht for Goods 

sold 299 

26 Ditto. By Thomas Jacobs SlaiiiigK for Goods 

sold 299 

14 February. By Thmnas Jaoobz Staringh 299 

Ditto. „ „ „ 2a9 

Ditto. .... 290 



1660. 

Frtmo By Caali noeived from Satnofll Haringh, 
.Coinf. CoysiiiB and HflDdaiiek van Bi»> 
eoloo* 1.43 




au. vt 
1322 1ft 



8516 10 

432 5 

95 15 

126 10 

80 

390 9 



6713 3 



* On anodier nil of Anno 1660, iaoettilled that fho above emn of 
/6713 3 vaa in payment tut lihe hoiue of Rembiandt. Mr. S, 
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What a painful reflection does the preceding 
recapitulation ofier upon the vicissitudes of human 
exiflteacei If there he an artist who has reason 
to suppose that reward is withheld, which his merit 



Haaakamp^ fffintMiler at AnMteidam, who has ghen amoat imper- 
Ibct akelehcf Renhiaiidt and his woiks, piiUuhad 1888. has nadt 
oat A atory which he tries to stamp with an appearance of truth, by 
rafeniiig to a certain old document* which I have given at large in 
the ooiuie of this work, and which it appears he has never seen. This 
is in respect to Rembrandt's house, which he says he found out hy an 
old record distinguishing it by the sign of D. Botienter, and of 
which he gave also an engraving. This appear- all very weU without 
gifting the matter; but the truth is, that the document to which he 
alludes mentions no name of D. Botienter'' at all: sec extract A. 
page 16. The year in which that house was built barely corresponds 
widi tiie date of die mortgage, which waa January 25, 1653; and - 
again, it waa impoanble ftr all the apartDBonta (mentioned in (he 
inventory) to he contained in the apace of 12|- feet wide hy 61 fiset 
deep^ which ia the entire meaamemant of Ae gvoond on which the 
home atanda» witlKNit al all mentioning the apace neoeaaaiy fbr the 
painting-dMd. Being aware that there are many writers we can place 
no dqjiendence on, and doubting the statement, I went to Mr. Maas- 
kamp for an explanation, who then confessed to me he had only 
employed hin rlerk to take what information he required. Thi^ 
was quite suihcient for my purpose: thus, finding his statement 
resting on very slight L^munds, I detennined to trace, if possible, a 
point that had become uiterestinp; to me. In this research I dis- 
covered that there was no document relating to Rembrandt's affairs 
makinp; mention of the word " 1). Botienter I therefore do not 
believe that any such documeui c\ or existed; and i have no doubt, 
from the authentic sources I have produced, that Rembrandt's house 
mnst have been neanr to the St Antony a Slnia (die one in qnealion 
ia in the middle of the atreet); and the amn it waa aoM ftr, of 6,713 
guldens 3 atuima, a large sum in thoae timea, makea me aleo believe 
tiiat it waa of far greater importance than the one deacribed by Mr. 
nEaadsamp, which ia bat a paltry dweUiog. 
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may deserve, let him recollect how many have gone 
before him« whose efforts while living could Bcaroely 
raise them above indigenee aad want, but whose 
works now perhaps command the envy of the world ! 
Such men felt galled at the little value placed by an 
uncharitable age, on productious that deserved a dif- 
ferent &te : but such was their enthusiastic love for 
the art, and confidence in their own powers, that, in 
spite of disdain and neglect, they continued to toil in 
the hope of being appreciated by futurity, and to live 
when the greater number of their contemporaries 
should have passed away in silence, unregretted and 
forgotten. In all ages man has been the dupe of 
Fortune : the ancients well represented her with a 
bandage on her eyes ; those who depend solely on her 
support lead an anxious life ; merit and industry may 
strive to conciliate her, but numerous abuses, errors, 
or frivolities may throu' a preponderating weight in 
the scale of their worldly career: we may all find 
it necessary for a time to succumb, still perseverance 
in the end will generally succeed. Iiet this convic- 
tion accompany all those who profess the study of 
the fine arts, for they are tlie most amenable to the 
ordeal of public caprice and opinion, and thus we 
sometimes see the greatest diversity of fortune 
chequering their lives, and impeding their just 
claims. Pliny relates an anecdote of Apelles, who, 
always acting nobly towards his rivals, (brew the 
celebrated painter Protogenes from the poverty in 
which he lingered, by first purchasing at a liberal 
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price the works which would otherwise have been 
disr^iarded, and afterwards making known the 
large sums that were obtained for them, he drew the 
attentbn of tlic public to his protege, and thus suc- 
ceeded in finally estiil)lisliiiii^^ his roputatioii. How 
different was the fate of Domeuichino, whose life, 
spent in the production of his immortal works, was 
pursued by the envy of his contemporaries, who did 
their utmost to injure him in the opinion of the 
world, and he was never, during his lifetime, duly 
appreciated, being obliged to sell his celebrated 
picture of the Communion of St. Jerom for fifty 
crowns, which is now beyond price. These are single 
instances, but how many other talented men have 
been victinis to similar vicissitudes ! 

To return to the illustrious Rembrandt: it is 
indeed painful to see him deprived of his fortune in 
his old age. His talent however remainecl unim- 
paired, and Wcis a lasting treasure to him ; he did 
not forsake his palette,^ but continued to produce 
other ehefs-d'ceuvre until a short time before his 
death. Whatever might at this period have been 
his difficulties, Ik; had at all events a consolation in 
knowing that no claim against him would be left 
unsatisfied, as it appears, after all accounts were 
settled, there was a surplus left of 6,952 guldens 
9 stuivers. It seems however that during his lifetime 
he never would settle his accounts, either because 
he was of opinion that the Commissioners of the 
Giurt of Insolvency had improperly managed hb 
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iiitereBt» or from other motiveB which must remain 
imknowti. 

It ought to be added, to the fame of Rembrandt, 
that there never was in Holland a school more pro- 
ductive of men of talent than his ; anion them the 
following were the most celebrated, and will ever 
form a prominent feature in the Republic of the ' 
Fine Arts : — 

Gerhard Dou, Ferdinand Bol, Gerbrant vauden 
Eeckhouty Govert Flink, Nicolas Maes, Philip de 
Koning, Arent de Gelder, Roelant Rogman, Jakob 
Lavecq, Adriaan Verdoel, Samuel van Hoogstraten, 
F. Victor, and Drost. 

It was after his decease, which took place in 1665, 
(and not, as is said by Houbraken and other writers^ 
in 1674), that his only son, Titus yan Ryn, then a 
minor, obtiiincd an act of majority to inherit the 
property left by his father, as will have been observed 
by the foregoing account and discharge, marked F. 
page 37. 
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The genuine paintings of Correggto are extremely 

rare, and arc seldom seen except in the galleries of 
sovereigns or a few noble families. To the con- 
vuLnoiis and distractioa attendant on the vktorks of 
Napoleon may be aaaigned the dispersiea of several 
of hia invaluable works, Spain was once a mine rich 
in objects of art, vvliicli she liad been accumulating 
for ages; but she became at last a victim to the 
reverses of fortune, and thus her treasures fell during 
the contest of war into the hands of the strongest 
party. Betweeu tlie years 1808 and 1814 liistory 
retraces too well the iujustice comimttetl by Napo- 
leon towards this unfortunate country ; not only a 
continual warfare of six years deluged her in blood, 
but duriiig'all this time the Peninsula was a prey to 
the ra])hio and j)luiider of her relentless aggressors, 
aud many French generals, without regard to the 
right of pcoperty, enriched themselves by the pillage 
of every thing [>recious which fell in their way. 
It was during this periial that the picture of Cor- 
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reggio, knoi^n by the name of "La Vierge €M 
Pmier** was taken from the royal ooUection at 
Madrid. It came into the possession of a Mr. 
Wallis, who follow ed the armies in the Peninsula, 
and who» in spite of every danger, embraced the 
opportunities o£fered of obtaining many magnificent 
pictures, several of which he brought to En •^l and in 
1813. Political events had however then become so 
inimical to the arts, that I have been assured that he 
could not obtain £ 1 ,200 for this picture ; he was there- 
fore obliged to take it back with him to theG>ntinent, 
and it \\ as not till after the restoration of peace in 
Europe that lie sold it. In 18*20 it adorned the cele- 
brated collection of Mr. iiaperi^re, receiver-general 
of taxes in the department of the Seine. Paris never 
possessed an amateur more zealous in the cause of 
the arts than this gentleman ; but events, which ]»ru- 
dence cannot always foresee, obliged him to part with 
his treasures: the sale of these took place on the 
19th of April, 1825, when this picture was adjudged 
to my father at the sum of 80,005 francs. I do 
not believe that the history of the art offers another 
example in which the public have carried their bid- 
dings for a picture at an auction to such a height. 
The size of this painting is \Sh inches high by Id 
wide ; it is painted on panel, and represents the 
Virgin seated near a tree holding in her lap the infant 
Jesus, who, by his attitude appears desirous of escaping 
from her, in order to seize with his right hand the 
branches of the tree, or some other object, which 
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appears to engage hh attention : the Holy Mother, 
who is about to pass a slight clothing round him, 
presses with fondness the extended arm of the child 
to her bosom, and detains the other with her Icl't 
hand. The maternal love and heavenly expression 
which are depicted in her countenance as she con- 
templates her infant are given with a feeling beyond 
description, and it was well observed that the pencil 
seems here to have l>een guided by the hand oi an 
angel. On the ground near the Virgin lies a plaited 
straw basket, in which are a pair of shears ; in the 
back*ground are some buildings, near which St 
Juisoph is seen pliuiing a bourdon the bench before him. 
This exquisite painting lias always been considered 
as a miracle of art My father had no sooner ob- 
tained it than he immediately forwarded it to me in 
London, where it excited no less admiration than it 
had done in Paris. It did not r^nnain more than 
six weeks in my possession; when, having refused 
two veiy advantageous offers, I sold it to the British 
National Gallery (in June 1825) for £3,800, where 
it now remains. As I have already stated, this 
jewel came from the coUeetion oi the Iviug oi Spain, 
and was seen at the time of Mengs in the cabinet 
of the Princess of Asturias. This writer speaks of 
it in several parts of his works, but more particularly 
in his letter to Don Antonio Pontz. 

" There are,'* says he, " but few paintings which 
we can enumerate of Gorreggio, but every piece by 
that great man possesses all the enchantment of the 

E 
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art. Although there are only t;vo of them (m this 
palace) they are sutiicieut to give an idea of the 
great taient of this artist. • * « * He has giveQ 
to the motions of the two figures — ^e Virgin and 
Child (whom she is dressing in swaddling clothes) — 
an a8toui>iiing variety. It is fiurprising that a figure 
of two palms should produce at a considerable dis- 
tance the effect as if it exceeded its real measure; 
this, however, does not arise so much from the power 
of the clare-obscure as i\-um the iiiipcrccpliblc half- 
tints, the gradations of which, passing from light to 
shade, produce, &om the singular artifice of manage- 
ment, such powerful relief in the forms ihat it gives 
almost a contradiction to its being a pldn surfiice. 
• * * * * In the distance St. Joseph is planing a 
board, a figure whose outline shews us plainly how 
great a master Corxeggio was in what is styled atrial 
perspective/' 

The other painting (on panel, height 14 inches by 
16,) of which Mengs speaks, is Christ in the Garden 
of Olives. It represents Jesus Christ praying in 
the garden^ with an Angel above, who with the left 
hand points to the cross and the crown of thorns, 
which are in the shade upuu the ground, scarcely dis- 
cernible, and with the right hand raised to Heaven, 
as if he said, < It is the vrill of the Father;' and one 
sees that our Lord with open arms is ready to receive 
the passion. The most singular part of this piece, 
besides the excellent execution of the painting, is 
the management of the effect The figure of Christ 
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rmivesthe light from heaven, and that of the Angel 
from Christ. At a distance are three Disciples lying 
down in the most easy attitudes, and further on is 
the crowd advancing tu take Jt^iis. 

** They relate that Ck>rreggio gave this painting to 
his apothecary for four crowns, which he was in- 
debted for medicine; and that some time after it 
was sold for five hundred; and, liually, Count Pyr- 
rus Viscouti sold it to the Marquess of Camarena, 
Goyemor of Milan, for 750 gold doubloons, who 
bought it on commission for Philip IV.*' This 
paintin*y* is now in the possession of His Grace 
the Duke of Wellington, into whose hands it came 
in the following manner : — 

The campaign of 1813, which brought liberty to 
Spain, commenced towards the end of May. Napo- 
leon, after the disuj^ter at Moscow, drew from tlie 
Peninsula ^iarshal Soult with 30,000 chosen men. 
The Duke of Wellington, judging that the French 
would be unable to offer an effectual resistance, 
prepared to attack them, and on the 26th occupied 
Salamanca. On the morro^v the ibrcign government 
again hastened to evacuate Madrid, and Joseph 
Buonaparte and Jourdan fell back with their army, 
first on Burgos and then on Vittoria, where they 
were eucouutered by the English and completely 
routed. The French, thus defeated, eliected their 



* The 9KM subject, at pment in the Natioiul 6aUer>', of Chiiil 
praying in the Garden, is n oepy of this pictoie. 
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retreat to Bayonnc, pursued Uy Graham and Hill, 
who captured their baggage ; Joseph only escaped 
by abandoning his most valuable efiec*ts, his crown, 
bis treasure, and all the paraphernalia of bis ephe- 
meral monarchy. It was among these valuables 
that the last-mentioned painting was fuund ; and the 
Duke of Wellington, great in the cause wiiich will 
hand bis glorious name down to posterity* was 
equally noble in the feeling which prompted him to 
place these spoils of war in the hands of Ferdinand, 
Sjiain's legitimate king, who however in return, as a 
murk of his gratitude and esteem, presented His 
Grace with this cbef-d'ceuvre, which now forms a 
principal ornament in Apsley House. 

Two other pictures of importance by Correggio, 
which have been brought to this country within a 
few years, are those lately purchased by the Govern- 
ment for 11,000 guineas, from the Marquess of Lon- 
dondeny. The one representing Mercury teaching 
Cupid in the presence of Venus, in heiirht Gl inches 
by 36 wid(», wm formerly in the collection of the 
Duke of Mantua, and was purchased by King Charles 
the First, of England, who placed it in his third 
private room, called the square room, at Whitehall, 
and is descrihcd in the catalogue of his collection, 
published by Vertue, page 106, No. 13, as follows : 
— " Item, In a gilded /rame, upon chik, pointed 6jf 
Chrrigh, a standing naked Venu9y Mercury sitting 
tenchwir Citpid his lestinn, entire ji^^reit, almost ito 
as the life, m a gilded carved J'ranw,'' 
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After the rebellion, to which this uuirnUiuale 
Monarch fell a victim, all his goods were sold by 
order of the CouDcil under the Commonwealth of 
1649, and the picture was purchased for Spain, 
where Mengs saw it in the possesion of the Duke 
of Alva, and speaks very highly of it iii his Memoirs 
of the Life and Works of Ck>rreggio. 

The other picture is known by the name of the 
Ecce Homo. It is pwnted on panel, in height 38* 
inches by oii ; formerly in the possession of Count 
Prati of Parma. In the time of Mengs it adorned the 
gallery of the Colonna Palace at Rome. It represents 
the moment when Pilate gave sentence that Christ 
should be crucified : he is delivering him to a soldier 
who is in the act of receiving the divine sufferer, on 
whose countenance is depicted all that noble and 
heavenly sentiment which can be admired but not 
described I He is shewn behind the balustrade, his 
hands tied before him, and the Virgin Mary, in llic 
attitude of fainting, is supported by a woman. 

This representation is of a most elevated and 
striking character, and is admirably managed in a 
group composed of only five figures, half-length. 
The air of coniniand in Pilate, the attitude of the 
soldier, tlie sufi'erings and resignation of Christ, the 
extreme grief of the Virgin, and the action of the 
woman who supports her — every part is delineated 
with such extraordinary ])ower as to infuse a deep 
impression on the spectator. This wonderful ex- 
ample sufficiently proves that size is not absolutely 
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necessary to produce a striking effect : it is know- 
ledge of art, and sentimeut depicted with truth, which 
addresftes itself to our feelings ; and in this respect 
this is one of the most remarkable paintings I have 
ever seen, and must be considered as an invaluable 
acquisition to tlie nation. 

After what has been related of these important 
pictures, I can readily conceive that many would 
wish to inquire further into the life of this illus- 
trious painter, and tlic mure so as we ever feel 
anjuous to glean every circumstance connected witii 
one whose worics inspire such extraordinary interest. 

It appears from what the most authentic authors 
have said respecting him, that his real name was 
Antonio Allegri ; Da Corrcij;^gio was merely ii bye- 
name attached to the iormer, from a custom then 
prevalent in Italy and elsewhere, of giving an extra 
appellation to an individual, drawn from some pecu- 
liarity in his person or history. In this instance it 
was taken from the place iu wiiich he was born, 
ComggU>t a small town iu the Modenese. Without 
stating the precise date, the best authorities agree 
that the year of his birth was 1494 ; who his tutor 
was is uncertain, but it is said he received his first 
instructions from Francesco Bianchi, called ^1 fra 
di Modena, and afterwards from Andrea Mantegna. 
The peculiar manner of his punting shews, however, 
that he folh>\\ ed the style of no particular master, and 
therefore the perfection at which he arrived in tlie art 
must have been obtained by his drawing the objects of 
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bis study principally from natuFe-— a book always open 
to those who wish to dip into her beauties, offering a 

varied and inexhaustible store to the reflecting and 
proiouiid observer. 

A prejudice existed with many in the sixteenth 
and seventeenth Centuries against artists who had 
never been at Rome, as if it were impossible for 
talent to arrive at [lerfection without having been 
first well schooled in its celebrated works of anti- 
quity. Correggio> never having been there, fell 
under this ban, and a doubt was raised whether he 
could therefore be ranked among painters oi tiic iirst 
class ; we cau however say, that few who preceded 
this artist could rival him in his best productionSi 
and certainly none since his time have been able to 
surpass him. 

We know that this prejudice has been inherited by 
some persons of the present day ; but let us bear iu 
rnind^ that those miracles of art which we so much 
admire among the works of the ancients, such as the 
AjKilio of the Belvedere, the Venus di Medicis, the 
Statues of Laocoon, the Gladiator, and others, are 
the works of artists who had no Home to visit, and 
no antique to copy, other than that nature, whose 
divine creation offered an ample choice of the most 
beautiful models fur their inspection and study. Is 
it then in the exquisite images here represented, 
that we think them less sublime ; or do we offer a 
smaller meed of praise to the artist because he had no 
anti<jue to go by / How was it that they produced 
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such works of art ? Was it not in the study and 
confemplation of nature that they gained this ne plv$ 
ultra of perfection ? Why should we then find faidt 

with Correggio for having followed the same ex- 
ample ? If it is true that he never enjoyed the 
benefit which the sight of Rome^s wonders might 
have been to him, how much more ought we to 
admire the man who has left such transcendent proofs 
of his talent, untutored and unpiided by aught save 
the spirit of his incomparable genius. There is little 
doubt that, had he lived at the time of Alexander, 
posterity would have known him as one of antiquity *s 
greatest painters ! 

We will now continue by observing, that this idea 
of antiquity has been carried into another extreme by 
artists who could never do any thing without casts 
or models near them, so that their compositions, 
being pervaded by this passion, offer nothing of 
the naivete of nature, but all the petridily of their 
models. As we go farther from an original, by 
copying imitations, so does nature become perverted 
when her representations only are studied, instead of 
herself: statues are thus transferred to canvas, in- 
stead of animated objects ; and, in place of life and 
soul, stony figures occupy the picture. Many of 
the school of David have fallen into this error; and 
althou<;h we must afhiiiif the piuTuund science dis- 
played by them, yet we feel that they would have 
made better sculptors than painters. 

If an undue partiality to the antique, as exemplified 
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in the above remarks, has inet with disa|)probatioii, 
let it not be ooneidered without its important utility : 

on the contrary, as its ferfectious develope all the 
conception of the beau ideal, so there cannot be a 
better study for euiightening the mind, refining the 
taste,' or maturing the judgment. By comparing the 
inanimate object with animate nature, and consider- 
ing the peculiar views which intelligent minds have 
taken in their representations of them, and the per* 
fectibn at which they have arrived, the artisl^ must 
afterwards look on the antique with a more expe- 
rienced and reflecting eye ; but we would not have 
him so absorbed in it, that it should become an 
obstacle to himself, by throwing a cold tone over his 
efforts, or a prejudice against others, excluding all 
merit, except such as shall have been obtained 
through the same source as iiis own. 

The art of painting had never risen to that pitch 
of perfection before the time of G>rreggio ; but this 
artist seemed unconscious of the full force of his own 
powers, and to vahie it the less, from the continual 
praise he heard bestowed on the sublime Kafaelle. 
His curiosity being excited, he became ardently de- 
sirous of visiting Rome, where that painter resided, 
to view the store oi' art there treasured up, with 
which he was as yet unacquainted. Circumstances, 
variously related, seem to have prevented the ful- 
filment of this wish ; and it was reserved for chance 
alone to throw in lus way the opportunity of beholding 
some of iiaiaelle s noble works, when he became 
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aware of Mb ow& strength, and breaking the silence 

which the reverence they inspired had imjK>sed upon 
him, he exclaimed " Anch* to som pittore,'' 

In contradiction to the statement of former writers 
that Correggio never saw Rome, Mengs (who has 
related many interesting particulars of his life, and 
still more so of his works) is of a different opinion, 
and believes he studied the productions of Rafaelle 
and Michel Angelo Buonaroti; and he forms this 
conjecture, from tracing, in several of Oorreggio's 
paintings, passages bearing a similitude to the works 
of those masters, and some to the antique statues 
which were then in Rome. To a certain point, this 
argument may he good; but it has not sufficient 
proof to depart from received anterior reports; for 
casts from the antique, the engravings of Marc An- 
tonio Raimoudi, besides other sketches, generally 
eommumcated from one painter to another, might 
have given him insight and information to enable 
him to introduce into hi^. w orks those marks observed 
by Mengs ; at all events, he could by these means 
have formed his ideas of the principal chefsnl'ceuvre 
in Italy. 

Mengs also discredits the indigent state in which 
Correggio is said to have lived, but dues not ])ring 
forward testimony entirely to invalidate what has 
been written on the subject, as he acknowledges 
that all the memoirs of the life of Correggio are very 
confused and uncertain. After making in.s ubserva- 
tious thus, he proceeds to relate the report (see page 
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51), that " Correggio parted with his picture of 
Christ in the Garden for four crowns z'* surely this is 
an argument proving necessity, or he would never 
have disposed of such a picture for so small a sum. 

When we contemplate the career of great men, 
how frequently have we cause to regret that the 
recompense of their deserts has been withheld, and 
more particularly when misfortune has imbittered 
their fate. The first account of Correggio's indi- 
gence may have been exaggerated by his biographers, 
who sometimes are led into extremes ; and it would 
be folly to imagine him reduced to a state little short 
of beggary ! But as all is relative in the orders of 
society, the artist, although employed, may be very 
inadequately rewarded for the time devoted to his 
works; and the money received barely sufficient to 
supply necessaries to his family. Surely this may 
be called living in poverty ! And, it maybe well ob- 
served that painters have seldom accumulated a for- 
tune by the produce of their art : if there are some 
instances to the contrary, they are by no means 
numerous. Correggio's method of painting must 
have taken considerable time, as every picture is 
composed with the most matiired judgment, and 
executed with refined taste, which could only have 
been the result of long study and application, without 
which such perfection could never have been ac- 
quired. Let the servile imitator try to copy them, he 
will soon discover the immense time it will require to 
produce only a feeble image of these incompaiable 
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originals. Pciliaps Correggio took nearly as much 
time as Lioiiardo da Vinci in the accomplishment 
of his works, although in appearance they possess 
a broader method of pencilling. Within these few 
years Pungileoni ♦ has brought forward documents 
to shew that (Jorreggio received liberal sums for 
several of his chefs-d'ceuvre ; but this is no proof 
that such amounts were adequate to pay him suffi- 
ciently for his time and expenses. It is not my 
intention to discuss the riclies or |)overty of Cor- 
reggio; that question has been so often the subject 
of conversaiion, that it will only be for the curious 
to refer to several works that have been published 
within these sixty years relative to him, and which 
are totally contradictory to former statements. Puu- 
gileoni, one of the last writers, has produced no less 
than three volumes in octavo on Correggio, published 
at Parma in 1817, 1818, and 1821, and has given 
much valuable information on the subject : now, 
supposing that the old authors have exaggerated tlie 
state of indigence in which Correggio passed his life, 
many may consider the contrary quite as much in 
the extreme. Under such discrepancies 1 will not 
presume to decide. 

Charles de Brosses, in his Lettres Historiques et 
Critiques sur I'ltalie, published at Paris, An. VII. of 
the French Republic, now nearly thirty-five years 
ago, gives the following anecdote in speaking of the 



* See Umorie iatoridie Di Antonio AUegii detto fl'Comggio. 
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Nottey in liis lliinl volume, page 3'")5. " Le Due de 
Modene ma dit quil comervoit le niarche par 4crit 
qm jut fait avee le Citrr^ge pour eet ouvrage : (U 
revieni A environ 600 Uvree de noire monnote, au" 
tant que je puis- in on souvenir); et il conacrvoit vet 
icrtt d'autantplm quilserviruU a dctruire eette fable 
rkUeuk raeontSe par quelquee hieUmene; eavoirf 
^*on hd donna 200 ^vree en Uards pour leprup de 
eon ouwage, dont ilfitt ei eharmS, n^ayant jamais 
recu de ,si grosse somnw, qnll revient courant chez 
hu avec cette lourde charge ; ce qui lui Jit prendre 
uneplurSeie dont U nunmU,** 

The two hundred livres, French money, alluded to 
by De Brosses, refers to the payment Correggio 
received from the canons ibr the puiuting on the 
cupola at the cathedral at Parma. This anecdote 
18 vaiiously reported, as well as the sum given for 
this work ; but it appears pretty certain that the 
canons, who (generally speaking) h.ive been always 
more disposed to receive than to pay» did not bestow 
on him the esteem his merit desenred. It must be 
confessed that superiority of wealth too often takes 
an UDi^enerous advantage of necessity ; and I fear 
Correggio himself experienced the truth of this un- 
charitable feeling. An enfeebled constitution sunk 
beneath an attack of pleurisy, and temunated his 
existence, at the age of forty, on the 6th March, 1534. 
He was buried in the Franciscan convent of Minor 
Friars at Correggio. 



DESCRIPTION Ot A PART 

W tVB 

COLLECTION OF PICTURES 

mnea wii 

EXHIBITBD AND SOLD BT AUCTION, BT MB8SRS. CHRISTIE 
AND HANSON, KING SIREBT, STT. JA1ISS19 
SQUARE, IN HAT, 1833. 



Digitized by Google 



65 



DESCIUPTION, 



JOHN ASSELYxN (called KllABBETJK), 
Boin at Antwerp in 1610, died at Amsterdam 1660, aged fifty. 



1. The Bridge of Augustus. 

Canotus height 17 inohet, wdth 19. 

A mountainous landscape with a river flowing towards the 
foreground, which is traversed in part hy the ruins of 
this superb bridge. Bejond, on the summit of very 
elevated ground, is seen the town of Nami. In front, 

on the declivity of a bank, is a group of figures, one of 
whom is riding a grey horse ; another has three asses, at 
which a peasant is setting on a dog. 
This brilliauL ^pcciraeu was formerly in the collection of AL 
Reyuders, of Brussels. 

Now in thepossesBion of Colonel BinS. 



AssELYN passed many years at Rome, where he 
obtained from his companions the ^nickname of 
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Krabbetje, in allusion to a defonnity in his fingers, 

which were crooked, and gave him much incon- 
venience in holding his palette. The paiiiiiiigs of 
Claude le Lorrain appear to have had great influence 
in the improvement of his taste. The most re- 
markable views near Rome have been represented 
by him. 

On his way back to the Netherlands he remained 
some time at Lyons, where he married the youngest 
daughter of M. Houwaart Koorman, and went from 
thence into Holland. The novelty of his bright 
and clear nianuer of painting was much admired 
there, and is now called by the amateurs the " Karel 
du Jardin style but as Asselyn was thirty years 
the senior of the latter, I should be inclined to 
believe that Karel du Jardiii was his disciple, whicli 
may account for a similitude in some of their works ; 
but supposing it were so, the master was much 
surpassed by the scholar. 

However, the generality of Asselyn*s productions 
have been always highly esteemed, and deserve a 
place in the choicest collections, particularly such 
as the picture .which comes from the collection of 
M. Le Noir Dubreuil, described in the catalogue of 
the second sale of M. Laperiere, which took place 
the 19th April, 1825, as follows: — " Une riviere 
caule paUibiement dang un vaSon etrait borde de 
eoteaujp, laphtpari Skvis, taUli^ d /»e et mfmantet 
de hoi», Sur le premier plan^ un homme vu par 1p 
dmi uu uia^ieau brun sur lea epaules, et la tele cow 
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verte d^un ehapeau d grand hards, est monte sur un 
dne, ei semhk par wn geste tlemander le cAantn d 
une ffillageoise ; celled iient une quenomUe, et garde 
tin petit trotipeau de vaches et de hrebis ra^sem- 
hlees sur le bord du chemin. A quelques pas, un 
jeune gar^on, aecampagni d*un cMen, suit de Imn 
phisieurs ehhjres qui franfereent la rm^ A gui. 
Le noleii, cache dcrriere des imntagneSy forme (Hi- 
des ans de leura c 'wies un /oyer de lumere qui se 
reJUie sur les bords de tptdques nuages amonceiis 
A foeadeni" Painted on cunvas ; height 24 inches 
by 25^. It was sold for 4,100 francs ; and is now 
in the possession of Prince Beauveau, at Paris. 

Another excellent specimen was exhibited in the 
British Institution in i834» under No. 92» in the 
collection of the Right Hon. Sir Charles Bagot, 
G.C.B., representin*;^ an Italian landscape, vvilL the 
ruins of an ancient building ; on the left is a river 
gliding towards the distance, where there are an 
arched bridge and mountains. Some picturesque 
figures and animals are seen on the road; and a 
beautiful silvery sky embellishes this agreeable pic- 
ture. Height 26 inches by 32^, on canvas. 
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LUDOLPH BACKHUYZEN, 

Bom at Embden in 1631, died at Amslerdun in 1709, aged 

2, A vioLBNT Storm at Sea. 

CmMt; kMgM 5 fed 8 uwhet, wM II ftU 2 incket. 

An author may relate the dangers encountered by the 
intreind navigator ; but from description alone we can 
form no just idea of the hazards that surround him. It 

required the transcendent genius of Backluiyzcn to pour- 
tray a tempest in all its liorrcrs. On examining this 
painting we are struck with wonder; every tiling is in 
motion; the winds lash the waves with furious violence, 
and cover the soa with foam. Several Dutch East- India- 
men appear in the utmost danger; and the sailors are 
using eveiy exertion to keep clear^of the mountainous 
coast, on which they are driving with impetuosi(y. But 
unfortunately the pilot cannot always weather the storm ; 
and we perceive its trudi in this instance exemplified in 
the three vessels that form the principal action in the 
picture. The first, a large merchant-shij). has only one 
sail set, and with its assistance the crew are striving hy 
every manoeuvre to gain the open sea. The vessel bear- 
ing tlie Dutch arms on the stem is also in imminent peril, 
two of her masts are snapt, one of them overboard : all 
her safety depends on the one still standing. The third 
appears in frightiul distress; whirlpools of water sur- 
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round her on all sides, and threaten instantly to plunge 
her into the raging abyss. Other vessels are seen at a 

distance, whose safety may be considered precarious. 
The horizon, i^ilded by the setting sun, is discovered 
beneath the dark clouds, and the surface of tlie water is 
enlightened by its reflected rays, producing a magoiiiceut 
but awful eflfect. 
This picture, tlie most important that is known of the 
master, was, in 1803, in the possession of Mr. F. A. C. 
Bouer« of Leewaarde; from whom the late Mr. Gornelis 
Sehille Rocs bought it, and by him it was sold, in 1805, 
to the Duteh government, when it was placed In the 
Stadhouse of Amsterdam"^, where it remained with the 
other paintinf]^R nntU they ivere transferred, in 1814, to 
the Koyal iMuseuni of that city. The directors ul l lie fine 
arts put it into a public sale in 1827, when 1 obtained it. 

Now in the possession of Mr. Emmevson. 



3. The Port of Amsterdam. 

Canvas ; hdght 20]^ inche$y widih 24. 

Towards the city, which is seen at a distance, are two men* 
of-war» one firing a signal. The sky, with a great mass 



* At the bask of this pietiife was written the name of WjUiam III., 
ubieh nude me siqppoie that Frinoe pkoed it in the Stadhouse, where 
I saw it twenty-one years ago; bat, according to the infinrmation I 

obtained on my last journey to Amtterdam, it appears to have been 
placed there by the Dutch goverament during the leign of Louia 
BonqMurte. 
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of clouds, indkates the approacli of bad weather; the 
water is agitated by a squall; the sun, hidden by some 
clouds, throws a light on the left side, where b a view of 
the Y. The vessels, which are there assembled near the 

shore, are so finely peiicillod that they denote this to be 
one oi' the must precious paintings oi' tliis master. 

Still in the possession of the author. 



4. Entrance to a Harbour. 

Cam$i height ftSt^indiea^widih 97, 

To the right is the jetty or entrance to the harbour ; some 

persons are standing looking towards the left, where a 
beautiful vessel of wari«? seon with all her sails set, scud- 
ding before the wind, aiul tiring a g\m. A boat, carrying 
the admiral's flag, and full of sailors, reaches her to piit 
them on board. Another vessel of war is already in the 
offing, and several smaller vesseb are sailing in different 
directions. 

From the collection of Count Pourtales. 

£136. lOf. 

Now iu the poBssssion James Morrison, Esq., M.P. 



5. The approach of a Storm. 

CaaoM i height 85f mchet, touUASO. 

A part of tiie pic lurt; is illumined by bright day-light ; an ap- 
proaching btorm from the horizon on the left, darkens the 
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sky, and throws a toae of domi-liut on two bcautilul ves- 
weAb of war in full sail. Two fishing-boats are coming 
towards the shore ; the nearest is lowering her sails and 
entering the harbour to avoid the approaching storm. 
Several sailors wait the arrival of their comrades. 

This painting comes from the Backer £^ily ot Anisleivlaiii. 



Backhuyzen, at the age of eighteen, left his pa* 
teraal roof with the intention of becoming a mer* 
chant; and for that purpose he went as clerk, in 
1650, into the counting-house of Mr. Bartelot, at 
Amsterdam ; but very soon ubauduned tbat pursuit as 
uncongenial to his inclination, which prompted him 
to study the art of ptunting: and so successful was he 
in his new career that many of his patrons purchased 
his drawings at from 10 to 100 guldens each. This 
80 encouraged him» that he took up the palette and 
pendl, and began to paint under Albert Van Ever^ 
dingen; but afterwards becoming acquainted with 
several others of his profession, he twk a ]>articular 
fancy to the mode of paintiui^^ <>i Hendrick Dubbels ; 
and, in order to make himseli' edident, lie went to re- 
side in that part of Amsterdam whieh is opposite the 
Y, that he might observe at his leisure those vtronder- 
lul scenes in nature which are there j)erpetually 
changing, and which led him to contemplate the 
farying appearances of the ebbing and flowing of the 
tide, the rolling of the waves, and driving of tbe 
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clouds, which he has on many occasions developed 
with all the grandeur that marine views present His 
talents soon attracted the particular attention of the 
Burgomaster and other high functionaries of Amster- 
dam, who, in 1665, ordered a picture from him, for 
which he received 1,300 guldens, and an additional 
gift as a mark of their satisfaction. This picture 
was afterwards presented to Louis XIV., who, de* 
lighted at receiving the gift, placed it in the lx)uvre. 

Backhuyzen thus became more and more re- 
nowned, and several sovereigns and princes honoured 
him with their presence. The Czar, Peter the Great, 
who was visiting the most civilized parts of Europe, 
was so struck yv\ih the wonderful results produced 
by the arts and sciences in Holland and England, 
that he forgot for the moment his crown, his court, 
and courtiers, and became an artisan at Zaandam, 
to learn the art of ship-building ; and often consulted 
Backhuyzen on the science of drawing, that he might 
attain a general knowledge of lus pursuit : by these 
means he became the ornament of his empire and 
the bene&ctor of his people. This extraordinary 
monarch siiw }>erfectly well that knowledge and in- 
dustry arc the distinguishing marks of the superiority 
of a people; and, no doubt» wherever the arts and 
sciences are cultivated, that country will become an ' 
enlightened and flourishing state. It is the noble 
faculties of the mind of man which raise him above 
the ignorant, and the expansion of which bring him 
nearer to those of the Divinity. 
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If we could bring together all the works of Back- 
huyzen, we Bhould be surprised to see the number and 

variety of paint iiigs this industrious genius has pro- 
duced ; but we should discover among them uumy of 
an inferior quality, for this artist having lived to an 
advanced age» his latter works are too much over- 
powered by a reddish tone of colour, which, in some 
of them, is very displeasing, and consequently they 
differ considerably from the fine works that he 
painted in the prime of his life* 
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GIOVANNI BELLINI, 

Bora at Venice in 1422, died in the same city 1512, aged 

ninety. 



6. The Holt Family. 

JW; hdgfd 9H hu^ widih 24. 

This picture repfesents the Virgin, with her Child standing 
before her; on her right is St. Peter, and on the left St. 
John; three cherubim are seen in the clouds. The high 
finish of this andent painting is executed with the most 
scrupulous attention to nature* and partakes of the early 
character of his time. 

The paintings of this mastor arc become scarce. This one 
tbi incd part of the 13 rciUano coliectioa, and also ot" tliat of 
the Prmcc of Orange. 

Now in the collection of Mr. L. J. Nieuweabuys, at Brussels. 



Previous to submitting any remark on Gentile and 

Giovanni Bellini, it may nut he ii relevant tu bestow 
some observations on Hubert and John Van £yck, 
who were associated with the most important epoch in 
the annals of the arts. Their sc^iool (called the School 

of Bruges), which began to flourish about was 
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infinitely superior to luiy other ut tliat time founded 
in Italy ; for a picture ])rcsented by Jolui V an Kyck 
to Alphonso I., King of Naples, attracted much ad<* 
miration, not only as a production of the highest 
merit, but still more by the invention (at \\nit period 
unknown in Italy) of his newly-discovered secret of 
painting in oil. Antonello da Messina was so much 
charmed with it that he detennined to travel into 
Flanders to study in the hcJlooI of J. I \iu Eyck , and 
it was not until his return that the Bellini became 
acquainted with the new process, and began to ex- 
ercise the method of oil painting, and of reforming 
the Gothic style. In these improvements they ren- 
dered themselves celebrated in the fifteenth century 
(particularly Gioranni). Their works still retained 
a certain stiffiiess in the disposal of the figures; hut 
their taste became more refined, the drawing more 
correct, and their colouring blended with greater har- 
mony than any of their predecessors in Italy. During 
this era the progress of the art spread with astonish- 
ing rapidity; and the painters of Tuscany, daily 
advancing, omitted no means of exciting their pupils 
hy instruction and emulation to attain that degree of 
excellence which produced the famous colourists of 
the Venetian school, viz., Giorsrione, Titian, &c. &c., 
of whom we shall have opportunities to speak here- 
aitter. 
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NICHOLAS BERCHEM. 

Bum at Haarlem io 1624, died in the same town 1688, aged 

fifty>nine. 



7. The Rocks. 

Berchem is one of the beaux (jchIcs of his age. His pic- 
tures are always composed with taste ; his imagination is 
extended in his landscapes ; his aaimals are designed 
with elegance, and touched with a pencil flashing witll 
spirit. His colouring is admtralile ; all his paintings are 
for the most part of a gold or silveiy tone, as will be seen 
hy the specimeDS which are in this collection. Under a 
large arch, formed by rocks, a shepherd is mounted on 
a mule, and driving before him an ass with a pack- 
saddle on its back, three oxen, and two sheep. Towards 
the left is a traveller carrj'inr^ his bundle, and followed by 
his dog; further on a woman is walking towards the 
distant rocks. Different reflections of light, produced by 
the rays of the setting sun> are managed with a striking 
effect. 

It comes from the collection of M. Laperiere, and was sold 
at Paris, the 14th of April, 1817. for 3,500 francs. 

Now in the possession of Colonel Bitii. 
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8. View op a Port in the Levant. 

Fond; height 17 incAet, toidlk 21^. 

Not far distant from the harbour, a lady elegantly dresaed 
is walking, followed hy a servant canying a parasol; a 
pretty spaniel is barking before her : another dog has 
seised a poor cripple who is asking alms. To the left are 
sitting in the shade a cavalier and a Turk oonversuig to- 
gether ; farther oflf is a fountain adorned with the statue 
of Diaiui, by which stands a peasant and a woman, with .in 
ass loaded with several lambs. Sailors are occupied in 
loading and unloading merchandize : seveml boats and 
a large vessel are seen in the Port ; and the distance is 
terminated by a range of mountains. Nothing can be 
more charming than this delightftil picture: it is of a 
clear and brilliant tone : the time chosen is morning. 

This picture was sold at the sale of the collectbn made by 
Sir Simon Clarke and George Hibbert, Esq., ia 1802, for 
1310 guineas. 

£289. 16*. 
Now in the cabinet of Henry Bevau, Esq. 



HouBRAKEN (of all the Dutch writers) gives the 
most enlarged account of the life of Nicholas Ber- 
chem — I may indeed assert, the only one ; for 1 con- 
sider Campo Weyerman only a plagiarist: as to 
D'Argenville and Descampe, they have translated 
largely from Houbraken, but not always correctly; 
and from them, Pilknigtuii, Bryan, and others of 
more modern date, have taken their principal remarks 
on the esteemed Berchem. 
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The tirst-ineutioued author says this paiuter was 
the son of Peter Klaatze, of Haarlem, an indifferent 
artist By tbu it appears his fiither's name was 

KkuMSze, and not Van Haarlem, as stated by Des- 
camps, as well as by all who have followed him. 
Van Haarlem, placed after the signature Peter 
Kiaasze, means, *'of the city of Haarlem," where 
this painter was bom, which is situated two It ii^ues 
from Amsterdam. Houbrakea gives several reasons 
respecting the origin of Berchem*8 name; among 
others, the following : — 

" On reference to the burial certificate of Nicholas 
Berchem, he died in 1683, full sixty years old, shew- 
ing that his birth took place in 1624*. Many sup- 
pose the surname of Berchem* arose from a drcom- 
stancethus related : He had already cultivated the art 
of painting sufficiently to display considerable proii- 
dency, when he suddenly took a £ftney to go to sea, 
and engaged himself on hoard a vessel for that pur- 
pose. When the muster-roll of the crew was about 
to be called, the steersman, who knew Berchem, was 
iimch surprised at seeing him among the company, 
and addressed him as follows : ' Is it not a pily that 
so promising a younu; man should forsake a pursuit 
ill which he has given such evident proof of taltut, 
and be found here?' This appeal to the young iirtist 
prevailed ; and he was conveyed on shore again by 



* This nuat lie an«rror, for if Berchem was sixty yeun old, he miist 
have been born in 1683. 
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the direction of the steersman, who, in order that the 
muBter*master might not see him, called out to the 
sailors ' Berg-hem,' which ngnifies ' hide him.' This 

is the first anecdote I heard accounting for the patro- 
nymic adopted in future by the painter. 

^ Others state he derived the nickname from afire 
that happened when he was a chOd, and, in order to 
save hiui, * berg-hem' was called out. Which of the 
two reports (continues Houbraken) is the true one, 
I cannot assert: they have, however, given me an 
opportunity of describing the origin of his name *• 
After all, we might conclude lium «^ither that he 
lost his parents when very young, and that his early 
years were left without any proper control. Still the 
Chevalier Karel de Moor has assured me that he 
acquired the name in question from having on one 
occasion oiiended his father, who was of irascible 
disposition, and who followed him to the residence of 
his master (J. Van Goyen), in order to chastise him; 
the latter, to save him from the father's anger, cried 
out to the other pupils, ' Berg-hem,' which, as beibre 
stated, means ' hide him.* ** 

All these particulars, as given l^y Houbraken, are 
at best very contradictory ; and 1 do not consider the 
origin of his supposed sobriquet at all clearly defined. 
Indeed, on looking at the signature of the artist him- 
self, our faith in the above anecdotes is somewhat 



* If Houbraken is not certain whence the derivation comes, the 
origin of the iobriquet, " Berg-hcin/* must surely be doubtful. 
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sliaken, as he invariably spelt his name Berchem," 
and not *' Berg-hem." 

Our ancestors in Holland had the habit, on certain 
occasions, of accompanying their family names with 
the Christian names of their fathers ; for instance, Ber- 
chem may have signed " Berchem Pieter Klaasz." 
Tkt z after Klaas is the abbreviation of *' zoon (son) ; 
so that, if Houbrakeii iouinkd iiis authority on the 
burial certificate before alluded to, in which, by some 
inaccuracy, an b had been added, all the pievious 
micertainty would be much heightened at the present 
moment. With so many conflicting opinions, I will 
not attempt to argue as to the correct family name of 
the painter. Some of these reports have misled more 
than one writer, where a g has been substituted for 
a C, but the signature of his genuine pictures has 
always been found thus, as already stated, "Ber- 
chem." 

This artist appears to have had some difficulty in 

satisfying his ardent desire of being properly in« 
structed, as he studied under tive different masters, 
viz., John Van Goyen, Nicholas Mojaart, Peter 
Francis Grebber, John Wils, and finally under his 
cousin, John jBa]»tist Weenix. 

Berchem was very industrious ; and his pencilling 
is as delightful as it is remarkable, and perfectly 
appropriate to the pastoral subjects of his paintings. 
Houbraken speaks of a fine picture by him, the sub- 
ject being a mountainous landscape, enriched with 
figures, cattle, and sheep, which he painted for De 
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Heer Vander Hulk, Burgomaster of Dortrecht, in 
competition with John Both ; and Houbraken states 

it was ill his time still in the possession ni the heirs of 
the jBurgoiiitister. The well-known anecdote of that 
gentleman's liberal commission to the two painters 
is highly laudatory of his encouragement of the arts : 
juul one is scarcely able to decide which is the more 
to be admired, his generous desire of rewarding the 
extraordinary merit of each work, or the delicate 
manner of aUaying the rivalry of the artists, by pre- 
senting to each the sum promised only to tlie suc- 
cessful candidate. Houbraken very properly extols 
this noble example of judgment and justice ; nor can 
it be too frequently borne in the remembrance of 
the protectors of the arts, who, having the power, 
may equally have the inclination of imitating so 
mimificent a trait, by liberality and encouragement 
towards modem artists, several of whose pioduc- 
tions may be said to rival those of the old masters. 

Among the pictures I have possessed of Berchem 
was one which I purchased prior to the Reynders 
sale in 1821. I sold it afterwards to M. Xiaperi^re, 
in July 1822, for 20,000 francs: it is described 
in the catalogue of his second sale (1825) under 
No. 88, as follows : — 

. f^ue tTunitiBage de HoUande^^Ce village est 
8itu6 au-dela et sur le bord d'un large canal ; a main 
gauche s'elevent, enviroonees d'arbres, une tour cre- 
nelle et plusieurs maisons, dont quelques purties sont 
encore, vivement 6clair6es par les derniers rayons du 

6 
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soleil couchant. Plus loio^ vers la droite, la tour 
d'ttne eglise domiue avec une esp^ce de majesty 

beaucoup d'autres Edifices qui composent la masse 
priucipale du village. Quelques barques sunt at- 
taehkes sur les bords du canal ; au milieu floite on 
long radeau de planches, conduit par pludeurs mari- 
niers. Sur le devaut, parmi des bestiaux qui pais- 
sent en pleine iierbe, une femme tire le lait d'uue 
▼ache dont un paysan tient ks comes. 

Une choee bienfemarquable ici, e'est que la d^U* 
catesse du pinceau, le fini, Texacte imitation de chaque 
chose, y sent portes beaucoup plus loin que dans 
anoun autre tableau de ce maitre, sans que la toucbe 
y ait rien perdu de sen esprit. Ce beau paysage, 
il n'est pas inutile de le dire, apres etre sorti du 
cabinet de M. de Tolozan, passa a Bruxelles dans 
celui de M. Keynders, dont il a long-temps fait le 
plus bel omement.** 

This picture is painted on canvas ; height 32^ inches 
by 40^ ; now in the collection of the Baron Frederick 
De Meoklenbourg. 

Another eflbrt of this excellent punter*s genius I 
bought in 1824, at the sale of De lit er van der Pals, 
at Rotterdam, for 8,295 guldens : it is painted on 
panelj height inches by 26j^» and represents the 
ruins of an ancient Italian edifice. To the left a hoarse 
and dog are drinking at a fountain, round which is 
grouped a variety of cattle, conducted by a female 
peasant dressed in a red earfoge, mounted on a mule» 
and accompanied by three men. At a distance is an 
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ancient triumphal arch, and near it a woman in oon- 
▼eraation with a pilgrim. Through the opening a 

road and distant country are seen. This ex«]uisite 
picture is now in the possession of Lord Charles 
Townshend, to whom I sold it in June 

Among my acquisttionB on my journey to Holland, 
in 1833, is the known picture of " Le Passage du 
Rhin," engraved by Avril. Tiiis scene brings to our 
recollection one of the events of June 16, 1672, when 
Louis XIV. was ahbut to invade Holland. Berchem 
has chosen the moment when the Dutch cavalry is 
eiiarging the French guard to oppose their crossing 
the Rhine. Near the ruins of an ancient bridge, and 
in the foregfound, is delineated with great spirit the 
prindpal actbn of the combatants. Behind them 
is a range of vocks leading insensibly towards the 
distance, where an old castle is discernible, at the base 
of which a regiment of cavalry is attacking infantry. 
On the left is a squadron of horse passing the river, 
as if about to join the conflict. Painted on canvas ; 
height 21 inches by 31. 



Digitized by Google 



84 



JOHN BREUGHEL, 

Burn al Brus^eb iu 1568, died at Antwerp 1625, aged fifty-seven. 



9. Lss Environs db Brugbs. 

Pand; height 15| indwt, icutt& 22^. 

In the middle of the picture Is the great road leadmg 
towards the town of Bruges, hardly perceptible at a dis- 
tance ; a pdrt of the landscape is tllumined by a ray of 

the sua. Two windmills situated on the height of the 
hill, a miller loading a cart drawn by a white horse, and 
a peasant girl seated and talking with a villager, with 
some other persons pursuing their way towards the town, 
complete this composition. Le Bas has made a charm- 
ing engraving of it under the title of " 1 1* Vue des Envi- 
rons de Bruges.** lliis picture then belonged to bis Royal 
HigfaneBS Louis Joseph de Bourbon, Prince de OmkU ; 
to whom this engraving is dedicated. 

£14. 14*. 

Bought by Mr. Redfem. 



The works of this artist are not so much sought 
after as formerly^ nor do they obtain ao high a price. 
This may perhaps be owing to a greater truth of 
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colouring being ref[uire(l tlian they possess, their 
proper tone being overpowered by a blue tint of the 
ultra^marine. This is to be the more regretted, as 
tlie finish of his pencilling is exquisite. 

P>rcughel was employed on several works of Ru- 
beus, who was so sincerely attached to him that, after 
his death, he made himself guardian to his children, 
which shews his feeUng the more as he could not 
have been compelled to iicoept this office, being a privy 
councillor. He educated them as his own ; and raised 
to the memory of their parent a sepulchral monument 
inscribed with the following Latin epitaph, which he 
composed himself, and above it he j)lace(l a portrait of 
his deceased friend, traced by liis own hand. 

D. O. M. 

Joannes Breuouelius 
Petri Filius 
hic situs est': 
qui artis gloriam, a patrb et avo 

PATERNO, PeTRO CoUCKIO A LOST A NO, 
PiCTORIRUS SUI SECULI PRIMAUUS 
VELUT MERIDITARIO JURE ACCEPTAM 
INGSNIO AC INDUSTRlA AD^QUAVIT. 

Imp. Cms, Rudolpho II. 

AUGUSTO 
ACRI OMNIUM BONARUM ARTIUM 
ESTIMATOR! AC PATRONO, 
GRATUS, & ACCEPTUS. 
A SERENISSIMIS ArCUIDUCIBUS 
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Alberto & Isabella 

BeLGII PrINCIPIBUS in FAMILIAH AD8C1TUS 
MODE8TIA & MORUM COMITATE 
OMNIUM ANIMOS ETIAM INTITOS DEVINXIT. 

LiBERI 

Isabella de Jode, & Catuerina 
A Marienbouro, Conjuoibus 

LECTIS8IMIS 8UFER8TITES, 

PARENTI CUARISSIMO 

P. c. 

Decessit prid. Idu8 Jan.mdcxxv. 

ViXIT ANNIS. LVII. 

We see by this that Breughel was born in 1568, 
and died in 1625 (which shew s that former authors 
have been wrongly informed). He was buried with 
great solemnity in the church of St. George at 
Antwerp. 
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JOHN VANDER CAPPELLE, 

Bora in HoUand about 1$S&. 



10. Sea-View. 

■ 

The st«a is slightly a^tated : several barges are seen in the 
centre of the picture, carrying passengers; at a distance 
are t^vo men-of-war. This beautiful picture is of an ad- 
mirable tone of colour^ and, in every respect worthy of 
the pencil of A. Cuyp. It comes from the Bientano col- 
lection* and its companion now forms part of the ehoioe 
collection of Lord Charles Townshend, M.P. 



Although Vander Cappelle is of the number of 
those of whom the Dutch historians furnish no record^ 
if one may judge from his first manner of painting, 
he must either have been a pupil, or have studied 
the ^\ orks, of the ceiebi aled William vande Velde ; 
for many of his pictures recal to mind that master, 
^r whom he has been sometimes mistaken, not being 
generally known. 

Many of his pictures having come into my pos- 
session, I have had the opportunity of observing 
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that lit adopted various styles of painting quite op- 
posed to each otlier, which require particular atten- 
tion not to confound them. 1 hare seen some which 
appear to have been painted with all the genius of 
Rembrandt, so surprising is their effect, and others 
that might be classed with the works of Albert Cuyp, 
as already mentioned. He was a great colourist, 
and, without doubt» is one of the most celebrated 
painters of marine subjects of the Dutch school. 
One of his best paintings is that recently bought by 
Lord Charles Townshend, M.V., representing a river- 
scene, lihe entrance of the Brill: a Dutch dogger 
with passengers is approaching, while a boat con- 
taining seven persons parses before it — the uiiicer iu 
a red coat is saluting. On the left is the jetty of the 
harbour ; in the distance, the sea, with a man-o^war 
and other vessels sailing in yarious directions. On 
a piece of timber is written /. Cappelle, The 
efiect of daylight presents that singular appearance 
sometimes seen after a shower at sun<*6et, the 
driving clouds producing strong shadows over tiie 
water ; and the efi'ect altogether is strikingly im- 
posmg. On canvas ; height 29 inches by 37^. 
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CLAUDE LE LORRAIN, or GEL^, 

Bom at the Castle of Chama<rne in Lorraine, in 1600; died at 
Rome 1682, aged eightj-twa 



11. A Sea-Port of the Mediterranean. 

Canoat ; hdghi 80 weftet, widih 88}. 

The waves are rippled at the entrance of a liarbour ; on the 
L it a fountain partly hides a vessel with three masts, 
carrying guns, and the ilag of France ; part of the crew 
of the vessel are employed in furling the sails. A boat, 
almost alongside, is bringing bales of merchandize; a 
secoad'boat, which has just reached the beach, is also 
laden with goods, which the sailors are employed in dis- 
embarking. On the right is a triumphal arch, orna- 
mented with pillars ; further on are two towers, and also 
an embattled wall and other editices. Not fur off two 
frigates ate riding at anchor ; the mrt, a little above 
the horizon, spreads upon the objects the most brilliant 
lustre. 

This rich composition formerly adorned the palace of the 
Duke Gurdinal of Richelieu; and an engraved copy of 
the original drawing of this painting is found in the Liber 
Vmtatis, tome i. No. 6. 

£409. 10s. 

In the pobbession ot Wy ime EUii?, Eaq. M.P. 
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When we view the various circumstanceB occurring 
in life we are astonished how strangely the caprices 

of fortune change our destinies, and among the nu- 
merous instances of this is that ol Claude le Lorrain, 
who was thus drawn out of singular ohscurity* Not 
being disposed to learn at school, he became the ap- 
prentice of a pastry-cook ; after remaining some years 
in that situation, he was still unsettled, and left his 
country with some young men of the same trade, to 
go to Rome. Ignorant of the language, chance at 
last brought him to Agostino Tassi, who engaged 
him as a domestic, to grind his colours, and clean his 
palette and pencils. It was here that the wonderM 
powers of his mind developed themselves ; that the 
sight of painting inspired him with tiie desire of 
becoming a painter — and he did become one of the 
most illustrious that it devolves on history to record. 
It is but rendering justice to his memory to assert, 
that there never existed a more extraordinary man ; his 
classical imagination threw a charm so elevated over 
his subjects, that all his scenes are combinations of 
a grand and enchanting description. His pictures 
appear like so many beautiful prospects seen through 
an open window ; and we may fancy every variety of 
landscape^ sea-port, or Roman edifice, brought in 
reality before us. Words are inadequate to describe 
the effect with suifident energy ; and, consequently, 
the reader who wishes to obtain the utmost accuracy 
of information, should refer to the " Liber Veritatis,** 
one of the most beautiful works relative to the art, and 
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in which are to he found not only the subjects which 
have been engraved from the original drawings he 
made for his principal pictures, but also remarks 
upon some of them, with the names of those persons 
for whom they were painted^ and interesting anec- 
dotes of his life. 

One of the most precious pictures I ever possessed 
of this master came from the Danoot collection at 
Brussels ; it is Idf inches in height by 17 inches 
wide, and represents a sea-port, enriched ^th many 
vessels and figures, with buildings adorned with 
porticos and columns : the day is lighted up by the 
most hriUiant sunshine^ which is reflected on the 
surface of the water. The effect of the sun is here so 
beautifully pourtrayed, so true to nature, that the 
art of painting conceals itself in skill so perfected. 
It was sold under No. 27 of the catalogue ; and I 
fully reckoned upon obtaining it at about 10,000 
guldens, but so great was the competition for this 
bijou, that, to become the possessor, I was obliged 
to carry my biddings as high as 14,850 guldens, 
including the auction charges of 10 per cent. ; at 
which price it was adjudged to me, on the 30th of 
January, 1829. it now forms part of the collection 
of tlie Marquess of Lansdowne. 
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GONZALES COQUES, 

Bom at Antweip \n 1618, died in the siune cily 1684, aged 



12. Family Portraits. 

Panel; height 24^ inchcjff width 29^. 

This picture is described in the catalogue of the collec- 
tion of the late Mr. Danoot, of BnisseUi» under No. 
11. In the middle of the picture, a cavalier, etanding, 
dressed in a black costume, is holding the hand of his 
lady> sitting in a chair; two children are amusing them- 
selves with birds : on a table, covered with a blue doth, 
are seen bouks, drawings, and a group in sculpture, repre- 
senting the Ra])e o(" Dejanira. The hall is adorned with 
coiumos, and a red drapery, which form a very agree- 
able contrast, and throw back to advantage the land- 
saqpe seen in the distance. The accessories would imply 
that the cavalier is the portrait of a sculptor of the andent 
school of Antwerp. 



Gonzales was placed under the tuition of David 
Ryckaert the elder*: after studying the works of 



* I Kc by some ^-eises in Cora, de Bie, p. 100, thst this Ryckaert 
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Anthony Van Dyck, he adopted his style, but upon 
a smaller scale, as is sufficiently proved in bis pic- 
tures, which retain the same manner of pencilling^ 
as tliat artist adopted in his portraits. He appears 
to have been inspired with the same genius; and 
bis contemporaries, to signify that sudi was their 
opinion, gave bim the nickname of the ** Little Van 
Dyck." Gonzales' works were much esteemed by 
the most illustrious patrons of his day ; namely, 
King Charles 1. of England, the Archduke Leopold, 
and the Prince of Orange, for whom be painted 
several pictures, and recei\ ed from the latter personage 
a double gold chain. These liberal marks of favour 
(as d'Argenville observes), when dispensed by 
princes to men of talent, serve to embellish their 
memory, while titty confer additional grandeur on 
monarchical fame. The truth of this is authenticated 
by all historical records handed down to us. If mo- 
narchs do not encourage the arts, they soon dectine 
and decay ; but when they set the example, their 
patronage intiuences the public taste, as in the in- 
stance before us, when wealthy imitators soon sought 
the productions of this artist. Mr. Van -Eyck, a 
magistrate of the city of Antwerp, employed his 
pencil; so did that admirer of the arts, Mr. Bax, of 



paiBted mountainous landscapes, with running water ; and I must 
omateM I do not nooUeet ever to ham seen a picture by that painter, 
who miut not be oonfiMmded with bis son (alio naowd David), and 
wbo is known generally by representations of oonvenationsof peasants* 
oorpa-do-gaide, and snbjeets of witehctaft. 
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Brussels, who possessed, it is said* several of his 
ch<»ce paintings. 

It is stated by Corn, de Bie, that Gonzales became 
the soii-iii-law uf old David Ryckaert ; but his wife 
does not appear to have lived long after their mar- 
riage. Acoording to Descamps (who obtained the 
following information from Gonzales* epitaph), he 
married the daughter of . L*ynei;raeve, and hy this 
alliance considerahly increased his wealth. But his 
good fortune was disturbed by the following rneUn*** 
choly events: first, ihe death of his daughter, 
Gonzaliiie Coques, which happened 11th October, 
1667. Three years afterwards (1670) he lust a son ; 
and, to complete his misfortunes, his wife died the 2d 
July, 1674. Hiese domestic calamities made him 
disconsolate. To rouse him from his state of melan- 
choly, his friends at last prevailed upon him to enter 
upon a third marriage with Catherine Ryshenvels, 
with whom he lived ten years, and died 18th April, 
1684. His remains were deposited in the tomb he 
had chosen for the sepulture of his family, in the 
chapel of the Virgin, in the church of St George at 
Antwerp* 

Several of the finest pictures known of this master 

having been in my possession at various periodic, I 
have had many opportunities of becoming acquainted 
with his different styles, as well of his portraits as of 
his manner of painting animals and landscapes, which 
he executed most skilfully. One of these excellent 
specimens is a picture on copper, representing a land- 
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scape at sun-set, with a lady aud cavalier oA horseback, 
foUoired by a black servant and a dog. The figures, 

animals, &c. are beauliiuily j)iiiiii(Hl; and every part 
deserves encomium. I sold it to Her Majesty the 
Queen of the Netherlands, who presented it to His 
Royal Highness the Prince of Orange, in whose col- 
lection it is tube .seen at JJnissels. Another picture, 
now in the possession of the Right Hon. Sir Kobert 
Peel, I bought at Antwerp, from Mr. Mettepenning, 
in 1826. The subject is a family group of eight 
figures ualking in a garden , painted on canvas ; 
height 27 inches by 35. But the most celebrated 
work I have seen of his is the one engraved in Le 
Brunts gsUery, by Moitte ; it afterwards passed 
into that of Lucien Bonaparte, in ^\Ilose collec- 
tion it is etched by Leouetti, under the title of 
*' RepoBO Campestre," and represents a lady and 
gentleman seated in a garden, surrounded by their 
family and five dogs ; a splendid fountain of Neptune, 
symbolical of navigation and commerce ; other ac- 
cessories are introduced with great taste. All the 
excellences of the painter's abilities are combined in 
this picture : he has admirably nianai^ed all the de- 
tails of the landscape*, which, for its harmony, grada- 



* Mr. I. Smith is wmm^ ib atatiDg in Ins fowfli volume, ptge M, 
Now 10, fhat **Tk€kMd»e(^poriian of lAtf txeeUent ptdvre U 
ihBkandqfArtou** Itisasad mistaketosttribateGonsales'woiks 
to the inferior talents of Artds, whose mennei of painting is entirely 
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lion of tints, and beautiiul execution^ will bear com* 
parison with the works of any other great master. 
I bought this picture at Paris, in 1823, from M. 
Gasson (related, I believe, to Lucien Bonaparte)» * 
and sold it afterwards to His Koyal Highness the 
Prince of Orange (whose coUectioa is one of the most 
choice ever brought together). 

Another picture that I admire yery much, was 
sold in the second day s sale of the collection of Ad- 
miral the Right Hon. Lord Radstock (which took 
place 13th May, 1826) for 465 guineas, and is de- 
scribed as follows : " The Verbiest family, assembled 
in the paved vestibule of their country seat, in the 
corner of which a fountain is playing. The mother, 
sealed, is surrounded by four cliiidren ; their father, 
accompanied by a favourite dog, has just entered at a 
portico supported by caryatid figures, and roofed with 
vines, which opens to a landscape, in the manner of 
Rubens. Upon a yellow curtain, behind the chair of 
the mother, the arms of the family are impressed." 
This charming bijou is painted on copper; height 
21^ inches by 28. It now adonis the collection 
formed by His late Majesty, George IV, 
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GERHARD DOU, 

Born at Leyden in 1618, died in the same town 1674, aged 

sixtynme. 



13. The Astbonombb. 

Pandf kagkil^meke»,widihB^, 

I 

An effect of candle-light, rendered with a truth and delicacy 

perfectly vvondeiTiil. It discovers the philosopher at 
nifjht, in the attitude of profound study, before a window ; 
with one iiand iic iiolds a candle, w liich throws its light 
on the volume before him ; the other, resting with a pair 
of compasses on a celestial globe, appears about to aid 
some calculation. A bottle, half full of liquor, and an 
hour-glasa are placed on the sill of the window, which is 
arched above, and supported by two columns ; one of them 
IS surrounded by a curtain, a Cupid is cut in bas-relief on 
the other. It is the same modrl ot Cupid represented on 
a culiirua iound in the famous picture, known by the 
name of ''La Jeune Menagerc/' dated 1G58, in the 
museum at the Hague. From this we may presume it 
was painted about the same period. 
This precious gem is worthy of the highest estimation, jus- 
tifying the great reputation of this master. It comes 
from the gallery of Hesse Cassel, from whence it was 

u 
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taken by the French during the late war in Gemany. 
It was sold at M. Lapenere*8 sale in IW, and in that 
of Joseph Barchard, Esq., in 1826, for 300 guineas. 

£224. 14f. 

Bought by Charles Robert Ayrts, Esq. 



14. The Doctor. 

Amel; haght lli ineket, width bj^. 

A doctor, dressed in a robe with open deeves, is standing 
near a window, holding a bottle in his hand. A woman 

has just entered his study to consult him on the illness of 
a child she holds in her arms. A striped belt, negli- 
gently thrown on the window-sill, is o^roiipcd with an 
open book, a copper basin, an hour-glass, and a sealed 
parchment. These accessories are varied with taste. A 
curtain, which is of remarkable locution, brings to the 
mind his celebrated picture of the Dropsical Woman, in 
the LouTre ; and where he appears to have represented 
the same doctor described in this picture. 

From the collection of the late M. le Chev. Sebastian Erard. 

Now in the possession of Colonel Bir^ 



No school has exercised more patience and perse- 
verance in the pursuit and acconij>Iishment of its 
studies thao the Dutch ; and its attainments are proved 
in those exquisiteiy finished cabinet pictures which 
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have at all times excited udiuiratioii. Gerhard Dou 
was one whose works were most highly appreciated ; 
and Holland, with great reason, placed him among 
the most celebrated painters whose talents did iiuuour 
to that nation. He had the advantage of studying 
wider the renowned Hemhrandt, who bestowed upon 
him bis best advice, of which he profited so well that 
he attained that high perfection characteiizi;d in all 
his works. He possessed excellent taste; and ali- 
though all his pictures are of small dimensions, his 
drawing is elegant and correct, and the effect of his 
colouring is most admirably managed. There is no 
doubt that he was far superior to all who followed his 
steps : there are writers, however, who vaunt the 
works of his pupil, F. Van Mieris, as comparable to 
his. I have never seen any of his paintings that 
could be placed in competition with the pieture of 
" La Jeune Menagere," in the museum at the Hague, 
or La Fenune Hydropique,*' in the Louvre, both of 
them by G. Dou. In the annals of the liouvre it 
is stated that the latter picture was bought by the 
£lector Palatine for 30^000 florins : he presented it 
to Prince Eugene ; at the death of whom it passed, by 
inheritance, to the house of Savoy, and was added to 
the gallery at Turin. The King of Sai'dinia, it is 
said, made a present of it to General Clausel, who 
sent it to the Directory, by whom it was placed in the 
Louvre, where it still remuns one of the finest orna- 
ments of the kind in France. We know that, during 
the time of the French Republic and that of the 
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reign of Napoleon, all Uie clief-d'oeuvres that were 
found in the countries conquered by their armies 
were carried off ; and Napol^n, knowing well that 
the arts are the host attributes of a monarch's great- 
ness, turned it to the best advantage by dazzling the 
French people with these splendid ornaments of his 
triumphs. 

Many writers of the life of this painter have f.ilk a 
into the error of calling him (ierliard Douvv, or Duw ; 
but this is incorrect, for the pictures signed by him 
are marked G. DOV. At that epoch the V was used 
indiscriminately with U, so that his real name was 
Dou. 



Digitized by 



101 



ANTHONY VAN DYCK, 

'Bom at Antwerp in 1599, died in London 1641, aged 

forty- two. 



15. The Portrait of Francis db Quesnoy. 

Canvas : height 30} inefuM, width. 32^* 

For portrait one cannot suffieieudy admire the sablime pen* 
cO of Van Dyck. He has represented with such success 

the cliaractors of his age, that they sconi the v ery image 
01 iiie itself; for not only has he represented the person, 
but also the very thoiijSfhts are expressed in the coun- 
tenance. In this respect tliis talented painter has risen to 
the greatest degree of excellence that it is in the power of 
art to produce. 

The face of the celebrated sculptor is interesting ; bis look 
is full of expression, and denotes a character tinged with 
melancholy. His brown hair is softly executed ; a ruff 

falls flat on his black nuuiile, which is very full, and 
covers the greater part of his person In his hand he 
holds an antique head of a faun sculptured in marble. 
Van Dyclg in representing his friend, the celebrated De 
Quesnoy, has paid particular attention to the execution of 
this work> which may rank amongst the finest productions 
of this wonderful master. 
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At the botfoni of the ensrravinjj which was taken from this 
picture in 1751, by P. Vaii Bleeck*, there is found writ- 
ten, Francesco Di Qnesnoy, called il Fiauimingo, a 
sculptor; born at Brussek in the year 1594, and died at 
Leghorn the 12th July, 1G43, by a slow poison given him 
by his brother, who confessed the fact before he suffered. 



16. SiLENUS. 

Canvas; height 52]^ incheSf vMUi 43. 

The old Silcnus, tottering in his intoxication, holds a vase 
ncgll^entlv in his hand, spilliiij; ins liquor ; a satyr, \\\\o 
is supporting hiia by tlie arm, has his head adorned with 
a chaplet of vine leaves, and embraces a Bacchante, who 
holds a tambourine. This piece, which, for its bold exe- 
cution, we may consider as a study, comes from the 
collection of M. de Vink Wessel, of Antwerp^ where it 
was sold in 1814t for 1,200 guldens. 



* Mr. John Snutih knom veiy well tibtt then is but one ]irint of 
Fianeas de Quesnoy, twrnsined Fiamroingo, and wbich was engraTed 
in mezsotinto by P. Van Bleeck, in 1751, alter the painting which 
fixnned partoltlus ccUection. This is indeed obaerved by Mr. Smith, 
in the 3d volume of his Catalogue RaisonSe. page 96, No. 339. Bnt 
in another part of his wurk, at pa^o 37, No. 32, he attributes thesame 
engraving to a painting in the gallery of Potsdam: he there says: 
** Portrait of a sculptor^ holding the model of a head in Ai> hand. 
Probably the portrait of Fiammingo ;" thus leaving a doubt about his 
SMertion, though he afiiims that it was " engraved in mezzotinto by 



Digitized by Google 



VAN DTCK. 



103 



From all the inforination handed down by variouB 

writers we are enabled to collect that, from liis youth. 
Van Dyck gave proiiuse of remarkable talent ; and, 
as this became devebped with his advancing yearB, 
he Boon BorpasBed all his fellow students. The fol* 
lowing anecdote will prove the fact : Rubens, being 
constantly occupied throughout the day, sought the 
recreation of a walk almost every evening ; during 
this absence his scholars never omitted the oppor- 
tunity of viewing the i>rogress he had made in the 
course of the day, which the old servant of Rubens, 
named Valveken, enabled them to do, with the under- 
standing of his receiving some emolument from the 
young men for the perniission : this was annually 
given. By these means they had the advantage of 
studying the way in which thdr master prepared 
his works, and his manner of finishing them. On 
one occasion the young artists were so eager to view 
the progress of a picture, that, in pressing forward 
§or closer examination, they pushed Diepenbeeck 



VanBleekin 175!." As iVIr. Smith has npvcr s«jn the secoud en- 
graving which he mentions, he oup^ht not to lead othere astray with 
obsen attonR founded on his own iniafjination ; for these two pictures 
have uothinf^ to do with cuch other, as will be seen by the catalogiie of 
Matthias Ucstcrrcich, of the gallery of Sans-Souci it PbtBdun>piiDted 
in 1 771. page 75» No. 81, wlmitaayt : ** Portrait d'lm bomme. Get 
hDUune a dms la maiii um tSte de platrc, qui paroit reprSsmter oeito 
d*Hom£ie. On ne sauidt dim avee eertitade li Van I>yck a voulu 
lepffiaenter par ce tmste im aeulptearon qmiliiQe savant Je ne aache 
point qne ce portrait ait kXik giav^. On voit liien que ce monsoan 
n*e8t pas aehcv£ : d^aOlcon il eat paint avee aiaanee." 



1(M VAN DTCK. 
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against the paintiDg, when part of the airm and the 
face, which Rubens had just finished, were unfor- 
tunately much injured. The greatest consternation 
seized them, and, dreading the displeasure of their 
master^ John Van Hoeck. with admirable jnesenoe of 
mind, said, '* My dear eomrades, there is not a mo- 
ment to be lost ; by some means we must endeavour 
to repair this unlucky accident ; we have still three 
hours left; the most able among us must take the 
palette and strive to do his best. For my part, I vote 
that Van Dyck undertake it ; for he is the only one 
likely to succeed. This was instantly and unani- 
mously approved of. Van Dyck, the only one diffi- 
dent of his own success, took the pencil with fear and 
hesitation, but restored the injured parts so inimitably, 
that several writers state, even Hubeus, on seeing his 
picture the following day» observed, in the presence t>f 
some of bis pupils, This arm and face (alluding to 
those repainted by Van Dyck) are not the worst part 
of my performance yesterday. The anecdote may be 
true ; but that Rubens should have taken Van Dyck's 
work for his own appears to me a matter of doubt. 
I am more inclined to believe that, havine: received 
information of the circumstance, and admiring the 
talent displayed by Van Dyck, he took this delicate 
method of complimenting his gifted scholar. 

It is certain Van Dyck so clearly understoo<l his 
master's art, that, in several of his works, he ap- 
pears to have snatched the genius of Rubens* self; 
and so perfectly has he identified himself with that 
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great man, that many of his own paintings remain 

still confovm lt (1 with tliose of his master. I have 
not the slightest doubt, that the portraits of the 
President Bidiardot and his son, placed in the 
Louvre as the works of Ruhens, were executed hy 
Van Dyck, about the same time jis his cele])iuted 
portrait of Govartius, now in the Natiuiiai Gallery. 

Van Dyck's handling, when in the school of Ru- 
bens, had great similitude to the latter ; still, if we 
observe the works of the two piiinters with attention, 
their pencilling has a ditferent turn Rubens' texture 
of colouring is not so higlily modelled as that of Van 
Dyck, and is distinguished by a flourishing mode of 
execution : A an Dyck's, on the contraiy, is more 
highly wrought ; but he did not possess the fire of 
Rubens, and consequently studied the generality of 
his works more completely. 

In the History and Antiquities ol' the Castle and 
Town of Arundel, by the Rev. M, A. Tierney, 
VJSJl, vol. ii. p. 490, is a letter, written from 
Antwerp, July 17, 16520, to the Earl of Arundel, by 
an agent, of which the followins^ is an extract: 
"Van Dj'ck lives with Kubeos, and ln's works are 
beginning to be scarcely less esteemed than those of 
his master. He is a young man of one-and-twenty. 
His parents are persons of considerable j)roperty in 
this city ; and it will be difficult, therefore, to induce 
him to remove, especially as he must perceive the 
rapid fortune which Rubens is amassing.** 

This account is the more interesting, as by it the 
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parents of Van Dyck appear to have been persons in 
a better situation in life than other writers have 

stated ; and also, tliat the Earl of Arundel, who was 
then making his collection of the works of art» had 
invited him to England at that period. However, 
Van Dyck's pencil was afterwards engaged for the 
noble Earl, whose portrait he painted. 

This well-known picture, which Van Dyck exe- 
ented after his return from Italy, was once in the 
Orleans Gallery ; it now adorns the Staflbrd collec- 
tion* (which has descended to Lord Francis Eger- 
ton), and is engraved in that work, where it is thus 
described : " The portrait of Thomas Howard, £arl 
of Arundel. This portrait, in conunon with Van 
Dyck's finer productions, merits the admiration of 
every lover of paintings, as a tine picture. It pos- 
sesses Other and stronger claims to his veneration, as 



* Mr. Smith speaks of a study that, according to his own opinion, 
Van Dyck mafle for this portrait Sec his Catalogue Raisonn^, Part 
iii, pa^^o 184, No. G30 : Portrait of Lord Arundel, painted with full 
impact 0 of colour , exceedingly frrsh and briUimit in tone; 2\\in. 
by 18 i». Value 140 guineas. A finished study, done on cartooUt for 
the miperb portrait described inpoi^p 03, No. 322." 

It IS an injun- to the memory of Van Dyck that such a truiuj)cry 
paintinLT should be attributed to that celebrated man, and misleading 
those u liu liave no better information than Mr. Smith sj writiugs* He 
must know that this picture, said to be a Vau Dyck, is only a poor 
modem copy, and I told him as much while it wis in his possessiQU, 
and before he pabliihed hw mmkifiunons wlumes leonvineed bim of tin 
fteC, by prassing my thumb-nail on ttie ftill; and Oat uaik, if not 
linee oblitenled, will itill give ample proof of the troth of wbat I atiteu 
How tbieo can he presuine tocaU it a atudy of Van Dyck? 
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the resemblance of a nobleman to whom the common- 
wealth of arts, science, and literature, are in an espe- 
da] manner indebted. During a long residence on 
the continent. Lord Arundel formed one of the most 
magnificent collection of pictures, marbles, and 
drawings ever known, and was, at the scune tiine, 
the encourager of living merit wherever he dis* 
eovered it Whilst in Germany, he met with Hollar, 
whom he patronized and brought with him to Eng- 
land ; and that ingenious artist executed many beau- 
tiful etchings from pictures and drawings in the 
Eadi's cabinet/' 

Van Dyck*8 journey to Italy considerably changed 
his manner, wliicii became entirely his own. By 
losing sight of the Antwerp school, and studying the 
Venetian painters, be adopted a style totally distinct 
from tbat of Rubens. This alteration was particu- 
larly observed and admired on his return to his 
native place. The paintings he executed for several 
churches were very remarkable ; and it is much to 
be regretted his historical subjects are so few in 
number. This may be attnhuted to his departure 
for England, where he was constantly employed on 
portraits, this country not affording those opportu- 
nities to painters, like the low countries, of embellish- 
ing churclies and (onvents. He had nevertheless 
the satisfaction, when settled in London, of pai tici- 
pating in one of the most elevated epochs that the 
annals of art have transmitted to us. This was 
under the reigu of King Charles I. So great a 
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patron was this monarch, that he invited to \m court 

the most eininent painters ; and if \ uu J)yck did not 
receive at his first visit here (as stateil ) the due reward 
of his talent, the King, a prince of refined taste, be- 
came BO captivated with his works, that his principal 
palaces were adorned with them, and, at the same 
time, lavished upon him favours aud honours. By 
this generous example, the nobility and gentry be- 
came admirers of the illustrions Van Dyck, who 
soon arrived at the height of his glory and fortune. 
His accumulating occupations betray neglect in many 
of his works : this was more perceptible in the latter 
part of his Ufe, when, becoming enfeebled, his pencil 
lost its pristine vigour, so that many of his last pic- 
tures might he doubted by those not thoroughly 
acquainted with these fiicts. 
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GERBRANT VANDEN EECKHOUT. 

Bora at Amsterdam in 1621^ died 1674, aged fifly three. 



17. The Meeting with Rebecca at the Well. 

Canvoi; height 30 incha, toidth 4^}. 

The sun, about to set behind the tnoimtaiii8« indicates the 
approach of evening; at the same instant the servant of 
Abraham, arriving near the city of Nakor, meets Rebecca 
at the well, where the maidens from the city come to draw 
water. Here Rebecca, dressed in a simple habit, is 
bearing' a pitcher of polished brass ; and a man in an 
Asiatic costume is conversinsr witli hor. IxIihkI him 
are soen several camekj and the persons of the suite who 
form the caravan ; lower down, on the left, are some other 
. women drawing water ; and near thorn are scattered a 
flock of sheep, guarded by a shepherdess. 

Every part is pleasingly varied, according to the history of 
the subject. 

It is signed G. V. Eeckhout, fedt A*" 1661. 



Most of the scholars of Rembrandt have been excel- 
lent colouriste : Gerbrunt Vandeu Eeckhout was of 
this number, and had the honour of ranking among 
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the best for representing historical oompositions and 
portraits the size of life. It appears, however, that 

he found his cabinet pictures turn to ii better at count: 
they are consequently more in number, lie took 
pleasure sometimes in painting conversations and 
similar subjects to those of Gerard Terborch ; not 
that he attempted to imitate him, but j)robablv tu 
please the fancy of the amateurs of his time. One of 
the finest pictures I have ever seen of that icind was 
brout,dit to this country by my father, in 1810 : it re- 
presents an apartment where three cavaliers are seen 
at a table, playing at backgammon. The officer 
wearing a cuirass, and who is seated, is attentively 
considering what his opponent, standing at the other 
side of the table, is just goin£f to do, as he is in the 
act of moving one ol the men; the third pentle- 
man, who is leaning with his arm on the back of his 
chair, with a pipe in his hand, appears not less 
interested in \\ liat is going on. 

The subject is composed with simplicity ; and the 
expression of each countenance is depicted wiUi great 
truth. This |Hcture, which shews what Vanden 
Eeckhout was able to prwluce in that line of |Kiinting, 
is on canvas, in height 16^ inches by 14} inches, 
and is now in the possession of the Duke of Suther* 
land. It is engraved by W. Finden, in the Stafford 
Collection, under No. 111. 
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BENVENUTO GAROFALO, 
BflfB at Ferram in 1481, died 1559, ag«d sereiity'eight 



18. The Holt Family. 

Pond; heighi 16} tneftei, wiMh 2». 

In a ruined building the infant Jesus is sitting upon the 

knees of the Virgin ; the little St. John, who holds a hinib 
in his arms, is standintj near St. Anne: another saint is 
sittinf]^ behind her. Jusi |)h, who is leanin;j, upon a pillar, 
is in conversation with St. rhoraas, whose iicad is covered 
with a red cap. Every part of the distant landscape is 
executed with a lively touch and brilliant colour. This 
picture was painted at the best period of the master^s life, 
after he had studied and well considered the worlds of 
Michael Angelo and Raphael. It was one of the choicest 
ornaments of the collection of the late George James 
Cholnioiideley, Esq., and was exhibited in the British 
Gallery in 1828. 

£116. lU. 

Bought by Mr. P. NorUm. 



Benvenuto Tisi, called Garofalo, had several 
masters; he studied first uuder Domemco LanetOj 
and on leaving him he went to Cremona, where he 
xemalned two years under the tuition of Boccaeino 
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Boccad; when, having in 1^00 then accomplished 
his nineteenth year, he went ta Rome, and was bo 
enraptured on viewing the works of Michael Angelo 
Buonaroti and Raraelle, uud studied them so atten- 
tively, that he reformed the dry and stiff manner he 
had contracted from liis former masters. His ardcait 
perseverance overcame all impediments that stood in 
the way of liis success, and in due time he reaped itti 
fruits. 

For change he travelled to Mantua» and was occu- 
pied there nearly two years; he then returned to 

Rom^ and became intimate with Rafaelle, from 
whom he received the best instruction : he was also 
employed by him in the Vatican, and may be con- 
sidered among those who did the greatest honour 
to his school. 

Garofalo had now been absent several years from 
his native place* when some family affairs demanded 
his presence at Ferrara. His feDow citizens were 
delighted at seeing him again, and his noble per- 
formances excited their wonder and admiration. 
The Duke received him in the most gracious manner, 
and instantly encouraged him by several commiflsions. 
His pencil was further engaged for several religious 
establishments. At the age of forty-eight Garoialo 
lost the sight of one eye ; but continued the execution 
of his works with the same care and finish as before, 
until his sixty-ninth year, when he became totally 
blind, and lived nine years in that state of privation. 

He was religious and beneficent : as a proof of 
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which, he had been ia the habit, ibr twenty years> of 
working gratuitously every festival for the convents : 

and among his bc^t friends he reckoned the names 
oi Giorgione, Tiziano, and Ciiulio-Romano. 

One of the finest works of Garofaio, within my 
recollection, is the vision of St. Augustine, described 
as follows in the British Gallery, in which it is en- 
graved by P. W. Tomkins : — 

'* St Augustine had been long engaged in an un- 
profitable attempt to illustrate the doctrine of the 
Trinity. At h^ngth he desisted ; being warned in a 
vision by a little child, who appeared to hmi seated 
with a ladle in his hand by the sea-side, that it 
would be more easy for him to trsnsfer the entire . 
contents of the ocean into a small hole which he had 
made in tlie ground, than for any exertion of the 
human intellect to reach the heights of that sublime 
mystery.** This pidure is ingeniously composed with 
all the elegance and characteristic execution of this 
exquisite painter. After adorning the Corsini Palace 
at Rome, it was imported into this country by Mr. 
Ottley, in 1801 ; was afterwards bought by Admiral 
Lord Radstock, and passed into the possession of the 
Rev. William Holvvell Carr, who so generously be- 
queathed his valuable collection to the nation. His 
name will thus be handed down to p06terity,,and com- 
mand our gratitude as a benefactor, in contributing 
such treasures to the new Temple of the Arts — the 
National Gallery. 

I 
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PETER GHEYSELS, 

Born at Antwerp. lived id the seventeenth centufj. 



19. Bead Game. 

Coppet s beigbi 15 tac&ea, width 16^. 

This picture, which he has signed at length (Peeter Ghey- 
sels), represents a dead swan, a hind, two w0d rabbits, 
partridges, and numerous birds of different kinds flcat- 
tered about. A column, a vase, and hunting accessories, 
form an ensemble as varied as it is elegant. At a distance 
is a countrj' view, and the whole is finished with admira- 
ble similitude to nature. 

From the collection oi* the Hon. George John Yemon. 

£84.13t. 

Now in the collection of James Morrison, Esq., M.P. 



Former writers have given no date to this painter*8 
birth or decease. He is said to have been a pupil 
of John Breughel> whom he so doady imitated in 
several of his small land^apes, that they sometimes 
pass for the prmluctious of the latter. But Gheysels 
knew too well that an imitator seldom surpasses the 
master he takes for his model, and therefore adopted 
quite a new style, that of representing dead game, Sec. 
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The time which he took to finish, his pictures ren- 
ders the beautiful works of his latter period few and 
little known. The celebrated collection of Henry 
P. Hope, Esq.* (which w;is formed with great judg- 
ment by his ancestor, De Heer Hope, of Amsterdam, 
in 1771,) contains the finest specimen of this painter 
I am acquainted with, representing a peacock, some 
accessories of the cliase, and a gun suspended from 
the branch of a tree : in front, a dead swan, a variety 
of birds and game, with plants, foliage, and insects; 
all admirably finished. It is on copper ; height 19 
inches by 16}. The name of the painter is signed on 
a pedestal, on which a vase, is placed. In the same 
collection is a second picture by him, painted also on 
copper ; height 2 If inches by 33 ; the subject of 
which is a Dutch fair, with numerous figures engaged 
in various amusements: in the centre is seen the 
town-hall, and a carriage with a. pair of horses is 
driving towards the road leading along the river to 
the right. Tlds picture is signed 

PBETR. OHETSELS, 

INVENTOR ET PiNXIT, 
1687. 

Another fine specimen is in the possession of the 
Baron I. Steengracht van Ooscapelle, the subject of 

which is similar to that described under No. 19, above. 



* Now added to that of Uenry TlM}mas Hope, Esq., in Mansfield 

Street. 

I 2 
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GIUJLIO-KOMANO, 

liorn at Rome io 1492, died at Mantua 1546, aged fi%*fiMir. 



20. Turn Holt Family. 

Pimd: ha$ht 32^ indutt, widA 24. 

It would be ditiicuit to name a second picture by this painter 
to compare with the present. It bears more resemblance 
to the beautiful works of Rafaelle than to any other of 
Giulio-RomanOy and no doubt the hand of Rafaelle took 
a considerable part in the execution of this excellent 
work ; for the head of the virgm is after the same model 
which the latter has introduced in his most important 
works. The Virgin is seated — a reil thrown over her 
head falLs on her shoulders, and the drapery over her 
knees is of a beautiful blue. She snppi ris her Child, 
standing on a cushion, having in his little hands the end 
of a scroll, on which the words " Ecce agnus Dei" are 
easily deciphered. St. John is holding the other end of 
the paper, about which they are disputing, and the Virgin, 
with a sweet expression^ seems to invite him to yield to 
the infant Jesus. At a distance, under an obscure por« 
tico, is seen St. Joseph with a lighted lantern in one 
hand ; vvitii the other he is leading the ass wiiicii tu aid 
their flight into Egypt. 

It is impossible justly to describe the beauties of tills pic- 
ture, which must be considered one of the finest of its 
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kind, not only as regards the pure and elevated character 
of the design, but also from the beauty of the peucilling, 
^H^ualities that have always been so much admired in 
this great school. 
Foimerly in the poeaeaaoa of Lord Gwydir. 

£546. 

Now in the poBseBdon of H. A. J. Munro, Eaq. 



21 AND 22. Two Fbescoes. 

Height 59 inches, vMlh 32. 

These paintings, which in 1812 were in the collection of 
Lucien Bonaparte, are found among the engravings of his 
gallery, where it is said that — " These frescoes, repre- 
senting angels, each holding a flambeau, were taken 
from the walls of the church of the Trinity at Rome, 
where, before' their removal, the colours had much faded ; 
but beinof by a peculiar process secured upon canvas, they 
have, wUli the assistance of varnisli, resumed their oriHiual 
freshness*." They are painted in a very grand style, 
and bring to mind the great and flourishing epoch of the 
sublime Roman achooK 



The family name of this artist was Pippi ; but he is 
commonly known by the name of Giulio-Romaoo* 
His rare talent and his amiable and affieible demeanour 
so entirely gained the friendship of Rafaelle, that he 
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was not only treated by him as a brother, but made, at 

his death, one of liis principal heirs. Rafaelle and 
Giulio-Romano, as painters, were two of the most 
learned in the art who ever existed: none under- 
stood better than they the sublime style of antiquity, 
having titudied and entered into it thoroughly ; their 
conceptions hannonized so well, when they worked 
together, that it requires an experienced eye to dis- 
tinguish the pencil of Giulio-Romano from that of 
Rafael !t', who received great assistance from liis il- 
lustrious scholar. He was not only employed upon 
those grand works in the Vatican, but we have spe* 
dmens of his execution in the seven marvellous car* 

toons now at Hampton Court Palace. On viewing 
them it may be seen where Giulio has been occupied 
on several of them, but principally on two,-^ne 
representing the apostles Peter and John at the 
beautiful gate, and the other Paul and Barnabas at 
Lystra. These are very remarkable, as he appears 
to have worked more upon them than on the others; 
this may be detected by the delineation of several 
parts, which are of an exaggerated character, termed 
by some, with good reason, boldness. Rafaelle's 
designs are exemplary for a purer style, which may be 
traced throughout all his works. From these prin- 
ciples he never departed, as m<ay be proved from his 
earliest to his latest productions. 

It is well known that when Michael Angelo Buo- 
naroti was punting the Sistine Chapel, and occu- 
pied on those works which have surprised the world, 
several great men were eju^ited by curiosity to watch 
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the result Rafaelle, well aware of what he was 
capable of producing, became very desirous of view<- 
ing their progressive appearance, as more interest^ 
ing to him than when in their liiiished state. He 
ohtaiiicd this favor tluough the intervention of his 
friend Bramante, to whom the keys were intrusted 
while Michael Angelo was absent. On its coming to 
the knowledge of the latter that his works had been 
shewn without his con sent, he was highly incensed; 
which has ^ven rise to the report that from that time 
Rafaelle's paintings partook of a grander style* I 
cannot douljt that the works of so wonderful a master 
contributed to the advancement of the art in general, 
and that the elevated mind of the divine Ka&elle 
could discriminate their beauties : still let it be borne 
in mind that he knew Michael Angelo*s excellencies 
previous to this period, and 1 siiould be rather inclined 
to attribute his improvement to that general discern- 
ment consequent upon bis assiduous study and con* 
stant application. Had his life been spared, the 
grandeur oi liis pencil would have acquired fresh 
powers of execution. 

Michael Angelo, more than any of bis predeces- 
sors, bad shewn the magnitude of his conceptions, 
both as an extraordinary |)uinter and sculptor. The 
advantage he gained by the study of the ancients was 
developed in his capacity for delineating the most diffi- 
cult attitudes of the human figure ; and he represented 
them With that characteristic force which was the 
offspring of his vigorous mind, and which perhaps, in 
some of bis works, even bordered upon exaggeration. 



Digitized by Google 



120 



OIULIO-BOBIAKa 



This peculiarity Giulio-Roroano so far imitated, that 
his handliDg may be discovered when he worked in 

concert with Rafaelle ; for the genius of the latter 
never led him to adopt any extreme or unsuitable ap- 
pendage: like the industrious bee, he soared only to 
select what was necessary for his purpose, and dis- 
tributed the parts in such correct proportions, tliat 
notliing appeared misplaced or wanting to perfect the 
whole design. 

This leads us to reflect on the time when the 

Roman school was at its zenith: but, as all things 
are transitory, so the unexpected death of Kataelle 
appears to have thrown a damp on all around him. 
Giulio-Romano and Giov. Francesco Penni, who 
inherited the greater part of his wealth, continued 
to work together, and Perino del Vaga (who had 
espoused the sister of the latter) became associated 
with his former companions, who were already en- 
gaged for Clement VII.; but, separating soon after, 
the far-famed Roman school fell, for want of that 
exdting emulation of which the immortal Rafaelle 
was the supporter and the leader. 

Giuiio aliciw ards went to Mantua, where he exe- 
cuted those renowned works for the palace of the T, 
of which so many authors make mention ; but> from 
that period, it may be discerned he had lost his 
Mentor. The inferiority of several pictures of his 
latter time to those produced at Rorne^ is very per- 
ceptible. 
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JOHN BAFflST GREUZE, 

Born At Toumus in 1726, died at Ptoris 1805, aged serenly-iiine. 



23. La Confidence. 

Panel ; height 40^ inchen^ width 32. 

IVo lieautiful girls, in a bower, are accompanied by a littlo 
dog, which the artist no doubt introduces as the symbol 
of fidelity. This subject presents a sentimental allegory : 

it is that of a lovely and innocent uii 1 who receives with 
surprise a communication which she w;is before ignorant 
of. Her astonishment and joy are oxpi t'.-,sed with extra- 
ordinary talent ; her emotions aii l Innks, when her friend 
reposes in her bosom a secret of which she had borne all 
the weight, are pourtrayed with great truth. The pencil 
of the celebrated Greuze was always guided by the senti- 
ments of love, and no one knew how to represent amiable 
or graceful subjects of this kind better than he did. 
That he knew how to touch the heart is proved by the 
realities which his pencil brought forth. A ])ainter 
should always be guided by nature; and it is impossible 
to be more so than Greuze has been io this painting. 

In the possesnon of the author. 



122 OREUZE. 

Greuze's talent developed itself at an early age, 
which is generally a promising mark of genius. His 
father^ disliking the profession of a painter, in vain 
endeavoured to persuade him against it. The artist, 
Grandon, happening to pass through Touruus, was 
so pleased with the young Greuze's disposition for 
the art, that, having obtained his father's consent, he 
undertook his instruction, and took him with him, 
first to Lyons, and alterwards to Paris. Here Greuze 
began by painting portraits ; and, in order to improve 
himself in drawing, he attended the academies to 
study after the model ; but lie would never compete, 
mth liis companions for the prizes which were yearly 
distributed. Still his ardent but retired occupa- 
tions did not pass unobserved: his progress was 
reiuarkuble, and his natural talent lor that lovely 
seutimcut of expression with which he animated his 
female heads was soon discovered and appreciated, 
and is still highly valued in his works. His moral 
subjects are told with inconceivable interest and truth. 
This was particularly noticed by M. Pigaile, a sculp- 
tor of eminence, who, thinking him deserving of the 
honour, presented him to the Royal Academy; on 
which occasion he was greeted by the unanimous 
applause of its members, on viewing his picture of 
" L'Aveugle Tromp^," which was bought by that 
admirer of the arts, M. A. L. de Lalive de Jully, for 
whom he also painted Le Pere de Famille* qui ex- 

* Now iu the coUectiou of the Banker, M. Delessert, at Pwis. 
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plique lii IJible k sa Famille/* " Le Petit Boudeur," 
** La Devideuse," and many others, receiving liberal 
prices for the whole. The year 1763 was the most 
suecessful period of Greuze's life ; his picture knowa 
as " La Piete Fili«ale," which he exhibited in the 
month oi December, obtained tiie universal applaube 
of the Parisians ; and the Mercure de France ad« 
dressed the following verses in its praise - 

Mattre ot rival de lu Nature, 
Greuze, ou sotit tes priiiccuux ? Uaigac me les prater — 

Mais tu peins la volupttJ pure, 

Et je ne sais que la cliaiiter. 
««•••««« 
Dans cet &ge fol&tre, ob. pour une ame tendre 

Tout est Timage de plaisirs, 

Oik le philtie de noe desire 

Eat an Pb^nix qui renaitde Ba cendte ; 
Leg contours ^iJgans d*ttn hns fait pour 1' Amour, 
Une taille Ii%^re, une gorge UMSsante, 
Tput nouirit dans mbn ooeur cette flamme vivante 
jyoh. natt Y^Dus, qu*elle enfiinte h son tour** 

Auiab-je pensci que mon ame 

Piit s'enivrer d'un plaisir plus flatteur ! 
EsIpU ▼olupt(i que celle dont la flftme 
Brfik des monies feus, et les sens, et le cceur? 
II en est tine, oui ; tendre, moins agittie. 

Douce, durable, ame du sentiment ; 
Greuze I'apeinte, et mon canir l a goulije. 

Qu avcc transport, dans ce moment, 

Je nie suis dit, je serai pore ! 
Mes enfans, en plcurauf, me fermeront k> }eux. 
Sur mes petits-ciifHns ina luuurante paupiere 

Fixera ses deraiers adieux ; 
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Etmon dernier legwd, ^aoc^ ven lee Cieui, 
Les biSaira dans les bias de leur mire. 

Ooe of the most amiable subjects I liave seen of 
ibis master is the charmii^ picture now in the 
LouTre, representing " L'Aecord6e de Village," 
painted for the Marquis de Marigny, and engraved 
in 1770 by J. J. Fiipart. The uund of Greuze was 
always occupied ; and much as his society was 
courted, he never neglected his studies : this accounts 
for the numerous valuable works he has left behind 
him. His great repute, and the praises bestowed 
upon him, did not escape the envy of some, who 
endeavoured to obscure his fame, under the pretext 
that he did not understand the grandeur of the art. 
Greuze, anxious to subvert such malevolence, went to 
Italy with the Abbe Gougenot : but bis sojourn at 
Rome did not improve his style ; on the contrary, the 
perfection at which he strove to arrive, in some of 
his paintings, destroyed the charm of that delightful 
naivete so entirely peculiar, and so much admired in 
his beist works. However, on his return to Paris, 
his good sense soon discovered that he was misled 
in the attempt to imitate others, and, proceeding as 
before, he became more and more admired. 

About the year 1770 the three foUowing pictures 
were exhibited in tlie Louvre, '* La Priere a TAmour," 
"lia petite Fille et le Chien," and "Le Baiser 
envoys." The public was extremely gratified with 
them; they were bought by the Duke de Choi* 
seul, in whose cabinet they were engraved under 
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Nos. 1 19, 120, and 121, and have sinee been brought 

to this country. The picture of " La petite Fille et 
le Chien" was Erst sold ut the Duke's sale (in 177*2), 
for 7,500 francs, or £S00; again in the sale of 
George Watson Taylor^ Esq*, at Erlestoke Park, on 
the 24th of July. 1832, for £703. 10*. ; and is now 
in the possession of Kichard Foster, Esq. 

Two other fine specimens are "La Pri^re da 
Matin," in the choice collection of M. Waldot,' and 
'5' La Laiti^re,'' in that of the Baron Rothschild, at 
Paris. 

It has already been stated that Greuze had been 
presented as an academician; but he had still to 
fulfil the general and indispensable rule, that every 
member, at a fixed period, should present a picture, 
to secure his admission. This Greuze still refused 
to do ; the time having expired, the Academy, taking 
into consideration his eminent talent, and unwilling 
to exclude him entirely, interdicted him only the 
right of exhibiting his works in the Louvre so long 
as he continued refractory to the required forma- 
lity. This determination made him concede; but 
he would only be received as a painter oi llie first 
order, and not merely as a portrait or conversational 
painter; because he considered his capability far 
superior to many academicians, who had been re- 
ceived as historical painters, while he was rejected as 
such. With this vicav he presented, for his admis- 
sion, a picture of the Emperor Severus reproaching 
his son Caracalla for his intention to assaslnate his 
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father. I can easily conceive this was mot a subject 
suited to the pencil of this master, and that it would 

even be a difficult one for any historical painter. ]>ut 
it was just that epoch when the French began to ad- 
mire the heroic, and Greuze was probably led away 
by this feeling. But had he well reflected, he would 
have selected, much more congenial to his taste, a 
subject for the introduction of nymphs. Every great 
master has his peculiar forte in which he is transcen- 
dant ; the result in this case was that the academic 
clans were not satisfied, and refused to receive him as 
an historical painter. 

Whether there might have been any spirit of envy 
in this determination, it is not for me to decide ; it 
certainly occasioned great mortification to Greuze, 
who broke off all connnunication with them, and sent 
no more pictures to the exhibitions. At the revolu* 
tion (1789) the Royal Academy was broken up, alter 
which he again bej^an to exhibit. At that period 
age had greatly t nirebled his powers of execution, 
but he still received the approbation of the public, and 
oontinued painting until he was nearly eighty yean 
of age. He died on the 21st of March, 1805, leaviog 
two daughters, who lotli lu How the art, and, with 
many others, imitate the style of their father. 
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JOHN HAKKERT, 

Said lu havt! been boru at Ainslerdam aboul lG3(i. 



24. View in a Forest. 

Panel; hcighi ib i/icheSt mdlk 

The works of this master are very scarce. He had some- 
times the peculiar fancy to paint forests or vistas of trees, 
where the sun*s rays are piercing through their foliage. 
Such is this spedmen, which represents the entrance of a 
wood, varied by large groups of trees, drawn with great 
elegance. In the centre is a piece of water, into which 
a stag, pursued by huntsmen, lias thrown himself. 
This pleasinfj coniposilioii is touclied with s])irit, and 
its colouring is illusive. The figures are painted by 
Lingelbach. 



Hakkert, who was an excellent landsca|K? painter, 
18 not so well known in £ngland as he is in France 
and Holland; some of his works are composed in 

a style similar to tliost' of Both, where rocks, rivers, 
and mountains present the most agreeable scenery 
under the effect of sun-set, and which bring to mind 
the elevated and various apitearanoes of nature in Ger- 
many and Switzerland, where he delighted to study. 
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It 80 happened that his atteDtion was attracted to aa 
unfrequented part of the country, of the most pic- 
turesque description, where he had taken many ▼iews, 
when the peasants, haviug frequently observed him 
strolling from one place to another, and not compre- 
hending the meaning of his drawings* concluded he 
must he a sorcerer, and took him by force before the 
nearest magistrate, who, having heard their s spi- 
cions against Hakkert, whom he knew perfectly well, 
instantly discharged him, not without langhing at tiie 
strange adventure that had bdaUen him. 

One of his finest pietures I remember to have seen 
is that in the collection of Heudrik Muilman, sold at 
Amsterdam on the 12th of April, 1813, for 1,400 
guldens : it is described in the catalogue of that sale 
under No. 56, and is still, I believe, in the j)os- 
sessiou of De Heer W. F. Mogge Muilman, of the 
same dly. It is adorned with exqiusite figures and 
catde, by A. vande Velde, who was a friend of Hak- 
kert, and often enriched his works. There is also a 
line picture of his at M. Lafitte's, at Paris, of large 
dimensions. Another beautiful specimen, represent- 
ing a view of the wood at tiie Hague, in which A. 
vande Velde has introduced some sportsmen and the 
Stadholder's carriage, drawn by six grey horses, was 
sold for 8,500 francs, under No. 110 of the second 
sale of M. Laperi^re's collection. I bought this pic- 
ture, with most of the choice cabinet of the late M. 
Cornelius Heynders, of Brussels, in 1821. In 1826 
it waa in the coUectbn of the King of Bavaria. 
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FRANCIS HALS, 

Born at Mecklin in 1584, died at Haarleiii ia 16d6, aged 

dghty-two. 



2d. Portrait of a Ladt. 

Ueigbi 46 tJicAa» midik 35. 

Van Dyck used to say that Hals was one of the greatest of 
portrait painters, for he knew not one who was so per- 
fectly master of his penal. 

This and the following portrait merit particular praise. 
The smile of this lady is represented with much ezpres- 
ftion. Her head is inclined to the ri^ht, and she appears 
atl<ircssing^ herself to some ptTson, piosenting, at the 
same time, a rom whicii she holds in her liand. Her 
dress, which is very picturesque, is a costume of tt^ 
seventeenth century. 

m. 

Bought by Mr. Fennel. 



26. Portrait of a Gentleman. 

Canvas ; hdght 46 inches, width 35. 

This portrait, which is that of a Dutch gentleman, is in 
every respect as skilfully painted as the preceding^ ; he is 
sitting turned towards the left, and at the same time pre* 
aenting his right hand, probably to receive the rose which 
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the lady, described in No. 25, soems to oflFer him. The 
anus of the family io these portraits are painted on the 
bottom of the pictures. 

Bought by Mr. Talcs. 



An anecdote deserving notice proves with what 
facility this painter managed his pencil, which was 

put to the test by Van Dyck in the follow ing manner: 
Van Dyck, having determined on visiting England, 
resolved to take Haarlem in his way, that he might 
introduce himself to Hals, and prevail upon him, if 
possible, to accompany him on his voyage. Having 
arrived at Haarlen), and found the dwelling of the 
painter, he learnt he was at the tavern, and despatched 
a message there, to inform him that a person was 
waiting to have his portrait taken. On this Hals 
immediately returned home, when Van Dyck observed 
that he was a stranger remaining but a short time in 
the city, and could not spare more than a couple of 
hours to sit for his picture. "That will be quite 
enough,'* answered Hals, and, taking the first canvas 
that came in his way, began his task with such 
spirit, that before the time agreed on had elapsed, he 
requested the strat^i^er to see how he had proceeded 
with his work. The sitter expressed great satisfac- 
tion, and was astonished in how short a period he had 
produced so exact a likeness. ''In truth," continued 
he, " painting appears to me a very easy matter — I 
have a strong desire to try if I can take your portrait; 
do me the favour of taking my place." Hals, sur- 
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prised, sat down without well comprehending his 
meaning: he soon discovered, however, that the 

stranger was not a novice in the use of the palette, 
and in anxious expectation awaited the completion 
of the performance. On viewing it, he was over- 
come with joy; You are Van Dyck,*' cried he, 
emhracing him, "for he alone is capable of painting 
thus;'* and the two artists formed a friendship under 
the singular circumstances above related: but Van 
Dyck was unable to prevail on the painter to follow 
him to England, F. Hals declaring he was too happy 
among his friends at Haariem to quit them; that 
ambition had no charms to repay him for their loss; 
and that he desired no other lot than what it had 
been his fortune to enjoy there. 

I'iie great facility of painting for which tliis artist 
was distinguished, was, however, sometimes carried to 
mannerism ; and indeed we may regret that several 
of his works were so negligently executed with regard 
to the finish; for tliat reason it may easily be conceived 
that many amateurs do not esteem them, and thus 
they are to he obtained at very low prices : still I 
must confess, that they are not at the present time 
duly appreciated, for Hals, notwithstanding his de- 
fects, was an excellent painter, and, on examining his 
productions with attention, we shall discern in them 
the mind of a genius, and the handling of a master, 
whose choice paintings deserve a better fate, and are 
worthy a place in the finest collections. 
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JOHN VANDER HEYDE, 

Bora at GorcuiD in 1687, died at Amsterdam 1712, aged . 

feventy-five. 



87. View of the Stadhuis of Amsterdam. 
Pmdi height Stemelui, width 

The paintings of this artist are looked upon as prodigies of 
art. He was so close an imitator, that he not only copied 
the niniilicr o\' bi icks in a liuilding, but shewed the defects 
occasioned by i l u hand of time. This picture is in every 
respect a remarkable speciroeD, and is one of the most 
capital pieces he ever executed. It represents the Stad- 
huii of Amsterdam* with part of the square and surround- 
ing buildings, such as the Nieuwe Kerk and the Waag» 
On close examination of this work, one can scarcely con- 
ceive how he could produce such wonders with the pencil. 
More than thirty figures, in t}ie finest manner of Adi lan 
Vande Velde, sen'e to adorn it. It was formerly the 
principal ornament in the collection of De Ueer de Uaas 
at Amsterdam. 

Now in the possession of De Heer P. Van Lennep at 

Amsterdam* 



We have no trace, in any author to be relied on, 
of the parents of J. Vander Heyde; Uoubrakeu says. 
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**He commenced his first instructions under a *• ghiss 
chryver," which, literally translated, is a " glass wri- 
ter/' the word not being clearly defined even in the 
Dutch language ; other authors hare called it a 
painter on glass ; Vmt I believe — indeed I have little 
doubt, that Uoubrakeu intended to convey the mean- 
ing of an ''engraver on glass/' this art being at that 
period in great esteem. Among collectors, these 
specimens of glass-work are now considered rare 
and curious. However, whether as a painter or au 
engraver on glass, Vander Heyde could not have 
obtained any great assistance in his pursuits of 
becoming a painter; and therefore we may conclude 
he received instructions from some other master. 

We are acquainted with few anecdotes of his life; 
but his talents are sufficiently appreciated throughout 
Europe, principally by his paintings, which are re- 
markable for the perseverance and accuracy with 
which he depicted natural objects. But Vander 
Heyde was not only celebrated as a painter ; he was 
also an excellent mechanic, and invented (in 1668*) 
the lanterns witii wliich the city of Amsterdam was 
first lighted, for which he was recompensed by the 
magistrates, and appointed Inspector-General of the 
establishment for lighting that city. He Imd also 
the merit of inventing a new method of throwing 
water from fire-engines to a considerable distance. 



See " Jan Wageuuar, Gcacincdenibscn, vuu Amsterdam. ' 
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and of adding leather pipes or hose to lliem''^. Before 
his time these machines were almost useless, in case 
of fire, from their imperfect constmction. This in- 
vention, which is now so universally adopted, and 
has become most valuable to society, by its preserva- 
tion of life and property from the destructive ele- 
ment of fire, added greally to his renown and that of 
his brother Nicholas, who was associated wi^ him. 
John, however, appears to have been the principal, 
being made, in October, by the Burgomaster • 
of Amsterdam, ''Brandmeester,*' or ]>irector of Uie 
Fire-Engines. 

Taking into consideration the various and impor- 
tant occupations of this celebrated man, it is surpris- 
ing he was able to produce so many valuable pictures, 
which at present adorn the most important galleries 
and collections. His principal views are those of the 
public places and buildings of Amsterdam ; where he 
resided the greater part of his life. He occupied, for 
a long time, a house in the Koestraat, and afterwards, 
in 1677, another, at tlie Reguliers graft t. 

Vander Heyde undertook several journies ; travel- 
ling into Germany, Belgium, and England. At 
Cologne, Brussels, London, and other places, he took 



*For explanation see Vander Heyde" s book, printed at Amsterdam 
in 1 677, entitled " Bericht, wej^cns de nicw-gcTnTenteerde en p^octroy- 
eerde Slang-brandspuiten : uitgevonden door Jon en Nioolacs Vander 
Heyde;* 

t Now calted gracht. 
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interesting views of their remarkable monuments and 

country seats. Most of his ^\orkij are ingeniously 
adorned with figures by the exquisite pencil of 
Adrian Vande Veide; after whose decease (1672) 
he had recourse to Eglon Vender Neer and others ; 
l»ut on a comparison of their talents he to lament 
the irreparable loss of his Mend Vande Velde, whose 
works were esteemed the most. 

Vander Heyde had also a secret of printing 
pietm c's ii] oil colours, which he afterwards retouched 
with the pencil ; some of these are occasionally met 
with» but are greatly^inferior, both in merit and vaiue, 
to his other productions. Several of them, done on 
parchineiit, were afterwartls ilxed on panel so inge« 
niously as to deceive the unpractised eye. 

One of hb last works was in my father's possession 
in 1816 ; it is painted on canvas, height 20 inches by 
25. It represents the interior of a library, adorned 
with some accessories, among which is a table with 
an open bo(^ upon it, in which the printing of the 
letters is imitated with the greatest predsion. This 
is the only picture of tfiis des< rijitioii I have seen by 
him; and, being finished when he was at an advanced 
age> is remarkable, as shewing the steadiness of the 
master's hand, and the power of his sight. He has 
signed it in full, " /. Heyde* ^ oud 74;" and in 
the following year (1712) he died. 



* And not Heydeiij as fanner writen bave stated. 
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This picture was bought at Amsterdam £rom Be 
Heer Brands for 50 guldens; as well as another 

of the same master, for 1750 guldens. The first 
was sold to Mr. Vranken of Lokeren ; and the last 
was afterwards purchased at the sale of M« Xjc 
Rouge, in 1818, for his Grace the Duke of Welling- 
ton, and now forms pai-t of the collection of Apsley 
House. 

The most important works of this master are> 
the picture of the Stadhuis of Amsterdam, men- 
tioned above, No. 27 ; the one in the Louvre, of 
a similar subject, engraved by Keviiie, in the Filhol 
Gallery du Mus^e Napol6on» vol. vi., pkmehe No. 
385; and the picture (also engraved in the same 
work, by De la Porte, vol. viii., plannhe No. 545*) 
which adorns the collection of Alexander Baring, 
Esq., M. P. 

. Another specimen, I may say a hijou, of this 

esteemed artist is the little picture, painted on panel, 
(height 13 inches by 17,) representing a view in the 
city of Cologne. It formed part of De Heer Month's 
collection, and was bought by Messrs* Nieuwenhuys 
in 1825. At the sale of tiut cabinet, nearly 4,000 



* Filhol says, " on doit c4 tableau aux conquetex 1 R06." At the 
secontl eutr\ of the allies into Pahs, the several nations who had been 
deprived of their chefs-d'cBuvre regained possession of their monumi aiji 
of art. la tliecoufuhiaa that took phice at that time ia the Louvre this 
pictura WM nusMd ; after which it passed through several hancU before 
it WM imported into tliti eoimtiy. 
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guldens were offered for it; at that time it was 
withdrawn. It afterwards passed into the possession 
of Joseph Barchard, £6q., at whose sale, in 1826, 
I again bought it at the advanced price of 415 
guineas. It now forms part of Sir Robert Peel's 
gallery. 
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MEINDEKT HOBB£MA» 

Said to be born at Coeverden, and lived in the seventeenth 

century. 



28. A Landscape in the Drenthe Country. 

Camm; height BStind^ width ftS, 

This landscape proves how well the Dutch painter under- 
stood the contrasts ot nature : the point of view is haj)pily 
chosen, and produces a striking effect. The beautifid 
groups of trees, the forms and the foliage of which are 
designed with so much taste, are admirably detached from 
the clouded aky. A road which crosses the second site 
Is every where richly wooded, and adorned with several 
habitations; the village steeple is perceived in the dis- 
tance : this part is vividly illumined by an autumnal sun 
towards the decline of day, which throws the shadows 
bruadly through amass of beech-trees in the foreground, 
under which is a cottao^e. A countryman is bringing in 
im harvest of wheat. Several travellers, having ap- 
proached by a second route nearer to the rivulet (which 
forms the front of the picture), are reposing from the 
fatigues of their journey. A poor child ctying is ap- 
parently scolded hy the mother, while another woman 
endeavours to frighten it by the barking of a dog. 

This and the following beautiful production were bought by 
M. Reyuders at Amsterdam in 1788, in whose possession 
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they remained till 1817. They were afterwards pur- 
chased by G. W. Taylor, Eaq. 

Still ia the pew nw iion of tfaie Milhor. 



29. The Watbr-Mills. 

Cancat i height 32 incha, width 26. 

At the first glance this landscape captivates the eye by the 
beautiful effect of light and by the harmony of colour 
which penrades the whole. The rays of the sun, par- 
tially concealed by clouds, and these again reflected in 
the water, forcibly strike the centre of the picture, and 
thus give a tone of reality which produces a perfect 
illusion. 

The painter has, in this j)roduction, surpassed every ex- 
jx ( tat ion ; and hf» must have taken this view in the open 
air and in the lace of nature. The great ro ul which runs 
along the river is adorned with a tuft of beautiful trees, 
and turns to the left behind some branches ; it then leads 
gradually towards the three millers* cottages, which are 
situated in a most picturesque spot, on which the principal 
light is thrown. The water-mills, the wooden bridges, 
and the walks bordered by trees and shrubs, present a 
most rural and smiling aspect. There are several figures 
walking or fishing, which are by the hand of Storck. 

At the first sale of the collection of G. Watson Taylor, Esq., 
which took place on the 1 1th of June, 1823, one bidding 
under the sum of £1837. 10«. was offered for this pair of 
remarkable pictures, and they were bought in at that 
sum ; the proprietor being at that time unwilling to part 
.with his finest specimens of the Dutch schooL 
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30. View of the Herring Packer's Tower 
. OF Amsterdam. 

Gomw ; height 30 J, cndlct, widih 89. 

In the front is a canal, on which are seen two boats, one of 
them approaching a sliiioe, at which two men are occu- 
pied in opening the gates. Further on is a second sluioe, 
crossed by a drawbridge^ behind which the masts of nu- 
merous vessels are seen in the harbour. To the right, 
the houses surrounded by trees, and the neighbourhood 
of the tower, are ilhimined l)v tho sun ; whilst the op- 
posite' part is shadowed by some beauliful trees aii4 
buildings. 

A pleasing warmth is diffused through every part of tlie 
picture. In point of artistical treatment, this piece is a 
magical production of the master. For depth, richness 
of colour, and high finish, it is not to be surpassed. 

From the collection of M. Peter de Smeth van Alphen, 
which was sold at Amsterdam in 1811. 

Now in tiie collection of his Eicellency die Baron Verstolk van 

Soelen at the Hague. 



31. A Landscape in the Spring. 

CamtM i kag/it 14 mcha^ width 13{. 

A mill at rest: the water is rushing from above. The 
paths which intersect each other are every where 
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overspread with trees, indicating- spriiio-. A rivulet nin- 
tung in the foreground is bordered on the lefl by a little 
hillock, and shaded on the right by many beautiful trees. 
Hobbema hae painted many views of this water-mill ; and 
the same subject has, with variations, been painted by 
Ruisdael. 

Formerly iu the possession of Joseph Barchard, Esq. 

£158. lU. 
In the cabinet of Henry Be van, Esq. 



HouBRAKEN makes no mention of Hobbema ; neither 
is any thing positively known of his private life; we 
must therefore avail ourselves of the information his 
works have enabled us to collect. Erroneous reports 
have been given of him by the Rev. Mr. Pilkington, 
who is generally correct in iub translations from the 
best authors; but he states^ in his Dictionary of 
Painters, that Hobbema is supposed to have been 
bom about the year 1611, at Antwerp, and that most 
of his pictures were supplied witii figures by Ostade 
and Teniers. I may, without hesitation, contradict 
this assertion, being convinced there are no such joint 
productions. On what ground he supposed him to 
have been born at Antwerp I cannot conjecture : 
after every consideration, I conceive Uiat this must 
be a mistake, for there does not exist the slightest 
doubt that he was a Dutchman, and not a Fleming. 

I have known many well-informed Dutch amateurs 
and painters, many of them advanced iu age, who 
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have assured me that in their youtli they were told 
by old people, that Uobbema was bora at Coeverden; 
and such is the general belief in Holland. Still 

nothing positivt' ciia he asserted, for some hiive said 
he was a native of Vrieslaud^ others that he was a 
Noord Hollander. These remarks were suggested 
by many of his productions having been found in 
those provinces ; hut this is not conclusive, as for- 
merly there were many collectors among the nobility 
who adorned their country seats with objects of art; 
besides whom there were many amateurs living at 
Groningen,Leeuwarden,IIarlingen, Alkmaar,Hoorn, 
and more particularly at £akhuizen ; this latter place, 
a centoiy ago« bdng one of the most important in 
Holland §m its trade and wealth* My fiitber, who 
travelled in those parts six and thirty years ago, has 
assured me that not only pictures by Hobbema were 
to be met with in that portion of the United Frovinoesy 
but even many more by other painters; and long 
before that time the greater part had been bought 
up by previous speculators, such as David Jets- 
waart, Peter Fouquet, the late Mr. Coeiers* and 
4)th6rs* 

Many jiersons have thought Hobbema to be a pupil 
of Jacob Kuisdael : it is certain that these two great 
men were upon friendly terms, and there is not the 
slightest doubt they traveled together over pic* 
turesque countries, in order to sketch and paint the 
scenery most adapted to their studies. In conse- 
quence of this dfcumstsnce, the same subjects are 
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often repeated by these two great painters, and they 
even frequently delighted in imitating each other's 

style. We have seen productions of Kuisdael that 
remind us forcibly of Hobbenm; but, notwithstand- 
ing, there is always a perceptible differenee: the 
pencil of Ruisdael and the touch of his foliage are 
more defined by liis triangular handling : Hobb< ma 
is richer in colour, and his style of execution more 
magically harmonious. 

It appears evident from the subjects of all the 
pictures I have seen by Hobbema, that he did not 
proceed farther than the borders of VVestpliaiia to 
study scenes for his landscapes ; but he particularly 
selected the interior of Holland, where nature seemed 
sufficiently adapted to his views for giving those 
representations vi^hich are so truly and beautifully 
depicted by him. He has also painted ruins of 
ancient buildings, such as t^e fine picture of the 
Castle of Brederode, formerly in the possession of 
De Ueer W. Kops, at Haarlem, tor which I gave, in 
1825, the sum of 22,300 francs. It is now in the 
gallery of tiie Right Hon. Sir Robert Peel, Bart. 
M'ho also possesses another fine specimen of this 
master's efforts, which was formerly in the cabinet of 
M. Vander Pot, at Rotterdam, and represents a straight 
road bordered by tall trees, leading to a village seen 
in the distance. I particularly mention this picture 
to prove that the subject, however insignificant, be- 
comes of importance when treated by a great master. 

It is to be traced in Hobbema's works, as already 



Digitized by Google 



144 



UOBBEMA. 



observed, tiiat he was on frieiHlly terms with Jacob 
Ruisdaei ; and it appears certain that the two 
painters were already finished artists when they made 
each other*8 acquaiiitimce ; whicli probably took ])laoe 
at Amsterdam, where Hobbema resided. He reckoned 
also as his friends several other enunent painters 
of his time : among whom were Nicholas Berchem, 
Adrian Vande Velde, John Lingelbaeli, Wyntrank, 
and others, who have adorned his beautiful land- 
scapes with figures and animals. This proves that 
his talents were appreciated by his contemporaries* 
although it is true that the paintiiiijs of Kuisdael 
were preferred to \n» ; and this continued ior a coDr 
siderable time> until the English amateurs shewed a 
decided preference for the works of Hobbema; and, 
by beconiing Imyris, coiiRiderably increased their 
value. Tliis accounts for the number of his pic- 
tures being imported into England. Inconsequence 
of which, the Dutch, becoming more alive to their 
merits, began to consider this master as tlic iiiost 
perfect landscape painter of their school ; and carried 
their enthusiasm so far »», on several occasions, 
to pay any price to preserve those master-pieces 
which still remained in their country. The foHow- 
ing circumstance will confirm the fact : about sixty 
years ago a paintiiig of his was purchased by the late 
Jacob De Vos for five or six hundred guldens (about 
fifty pounds). The subject is a landscape of Grelder- 
laud : in the foreground is a jm)u1 of water, which 
separates the road ; situated to the left is the entrance 
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of a wood with beautiful trees; on the right is a 
dyke leading towards the distance, where a CDttuge 
with palisades is discernible, surrounded with plan- 
tations : a few figures are also introduced. It is 
painted on canvas, in height 30 inches by 44|« 
Coming, as was often the case at that period, from 
some unfrequented place in the country, it was not 
duly appreciated. The subject in itself may be said 
to be simple enough ; but it is a beautiful specimen of 
its class, and was painted iu the master's best time. 
It remained in the possession of M. De Vos, who had 
refused many liberal offers, being unwilling to part 
with it during his lifetime ; and it was only at his 
death that it came to public auction at Amsterdam, 
on the 2d of July, 1833, when it was bought by the 
Baron Van Brienen, for 12,255 guldens, including 
the expenses of the sale. It had gained great repute 
in iluiianti in consequence of the few fine pictures of 
the master now remaining there. This is certainly 
an admirable picture, but is not of that character to be 
put in competition with that in the possession of E. J. 
Littleton, Esq., IM. P., or that belonging to the Hon. 
Colonel Henry Winsor, or many others of this master, 
which on the whole are far superior. But this single 
instance of M. De Vbe*s picture gives an idea of die 
increasing value of Hobbema's works during half a 
century \ and I could quote many others on reference 
to old catalogues. I have observed how seldom the 
pictures of Hobbema have been brought to the ham- 
mer : it is strange, also, that neither the Museum at 
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Am8ter<lam, or those of the Hague or of Paris possess 

a single specimen of this delij^htful painter's works. 

Gerard Hoet, who has pubiisiied so many cata- 
logues of old sales, speaks, in his two volumes, of 
only three pictures as having been painted by Hob- 
bema, which were sold about a century ago; but 
they are described in so vague a manner, that they are 
as likely to be copies as originals. I shall therefore 
content myself with speaking only of those pictures 
that are properly authenticated. 

The last picture I bou^^ht of this master is " The 
Liandscape with the Fallen Tree." Near the middle 
of a pondt whose waters reach the foot of this pic* 
turesque landscape, an old oak is spreading forth its 
brandies and grouping with those behind it, \; Inch 
are situated on the bank, thus throwing the left of the 
picture into shadow; to the right, on the opposite 
side, is seen a road leading into a forest, the variety 
and beauty of which is shewn with great effect by the 
sun's rays over the trees, thus distinguishing the dif- 
ferent ^ts of the foliage. A birch, bending from the 
bank towards the centre of the pond, dips its branches 
in the water. Every object recals to mind those 
images of solitude which are delightful* Fine masses 
of clouds are floating in the sky ; a horseman and his 
dog are entering a road in the wood, in the distance 
of which are seen two villagers. It is on canvas ; 
height 39 A inches by 56; and has the signature of 
M.Hobbema, 1662. 

In the eoUectira of T.O. Campbell, Esq., which 



Digitized by Google 



I 

HOBBEMii. 



147 



was sold at Messrs. Christie and Manson's on the 

25tli of June, 1831, under No. 95 of the catalogue, 
I saw a picture by liobbema^ representing another 
point of viewr of this landscape, which shews that it 
has more than once engaged the attention of this 
painter: it sold for £288. Jacob Ruisdael also 

studied the iianie view, and has etched it. 

We often feel a desire, on seeing a picture, to be 
informed from what collection it comes, as there are 
anecdotes connected with some of thein which are 
very interesting. Tliis picture was singularly dis- 
covered in the northern province of Groningen, where 
it was preserved in the chateau of one of its most 
ancient families. In 1829, the city of Groningen 
offered a prize in painting to whoever siiouid make 
the best landscape. Amongst the many artists who 
disputed the prize, Peter Aikens of Eenrum was one 
of the best ; but his painting was discovered to be 
only a copy, and was consequently not admitted. 
M* P. van Arnhem, President of the Sociely of the 
Fine Arts, was, however, so struck with his perform* 
anee, tiiat he immediately sent for the young artist, 
from whom he learnt that he had taken kis copy 
from a painting which was to be found in the Chateau 
d'Alberda van Dyksterhuis. As M. van Arnhem 
was collecting works of ancient masters, the name of 
Hobl K'nia suliiced to excite his curiosity ; he did not 
therefore forget this circumstance, but resolved imme- 
dialely to go in search of what had become an object 
of interest to him. The chateau was situated in a 

h 2 
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mofit pieturesque spot, and the appearanoe of ite an- 
cient structure impressed liiiii with the idea that his 
visit would not be unrequited : of this he was soon 
satisfied, for, on announcing himself, M. Aiberda van 
Dyksterhuis, who was advanced in years, received 
him vei*y kindly, and shewed him the jmiatings w hieh 
adorned the apartments. Having examined several 
family portraits, which had little or no interest for 
him, his eye fell on two pictures by Hobbema, which 
immediately iixetl his attention. During their con- 
versation, the old gentleman informed him that his 
great-grandfather was a passionate lover of pictures, 
and had, about the end of the seventeenth century, 
collected the pieces wliieh he had shewn him. He 
owned that although he had inherited the property of 
his ancestor he did not possess the taste to appreciate 
the charms of punting. M. van Amhem, who per- 
ceived this by the indifferenee he shewed about them, 
replied jestingly, " You would do well then, sir, to 
make me a present of these two paintings." M. Ai- 
berda van Dyksterhnis, little aware of what these 
two were worth, observed, that ii he w ould make an 
offer, he would let him have them. " I will with 
pleasure give 400 florins for them," said M. van 
Amhem. " Very well " said the gentleman, ** you 
shall have them ; hut on condition that you give me 
two pictures to replace them." This was agreed to, 
and M. van Arnhem returned to Groningen. The 
latter, hov^ever, stood a good chance of losing them, 
for before the agreemeut could be completed M. van 
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I>yk8terhui8 died: yet, faithful to his promise, he 
had before his death spoken about it to bis successor, 

who immediately infonncd M. van Aruheni, that, if 
he still had a wish to have these paintings, he should 
have the preference ; but that tliere was another 
amateur in competition, M. Gockinga, who had 
offered a much larger sum for tliem. In conse- 
quence of this, M, van Arnhem went to see that 
gentleman ; and they tlien agreed to buy the pictures 
between them. They were then sent to Amsterdam, 
where I obtained one of theiu at a public sale on tLe 
5th. of July, 1833, for 3,225 guldens ; the other was 
bought by M. Gockinga. 

Another capital picture which was recently sold 
(April 19, 1834,) was that in the collection of 
Viscountess Hampden; it is described in the cata- 
logue of that sale as follows: 

No. 89. A woody landscape, with a water-mill : 
a cottage, behind a group of trees, receives a strong 
gleam of light, from the direction of which two 
figures are entering the wood; to a river running in 
the foreground a female is leading a cow driven by 
another peasant : these figures are beautifully intro- 
duced by A. Vande Velde. This pure and beautiful 
specimen of Hobbema's wonderful powers, (dated 
166T,) known by the engraving of Earldom, has been 
always considered a chef-d'oeuvre, and was pur- 
chased for John Walters, Esq., M.P., at £1044. 15*." 
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■ 

Bom at Utrecht in 2fid6, died at Amaterdam 1695» aged 



33. Poultry. 

Canwat: kdght 48 mcket^ width <S. 

This picture represents a liilly landscape. Near a wooden 
inclosiire are some shrubs ami the tnink. i T a tr»»e : liuni 
whence the o-i-oun l descends \o the first site, ivheie seveictl 
ducks with their youag are swimming in & fOiH j ""mil^ 
near thera are two geese. 

This excellent Bpecimen of the artist's skill is 
admirable truth to nature. ' * V .j«f 

fVom the collection of the late Gerrit MuUerof AiBstndi^ 



33. Tus Flying Pioson. 

Cttnoat; MeigM 52 ineket, mdtk 




A cock and two hens,, (one of them 
chickens,) and other ponltiy, are aasembM/ia ; 
yard, a part of whieh is overshadowed bj 

shrubs; and a pigeon is ilying towards tiie Uo»4)^^ 
dij»taace is a stream of wate^^ 
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Xhis picture deserves the notice of the admirers ot" Houde- 
coeter ; every part appears natural ; even the birds seem 
to start from the canvas. It cornea from the collection of 
the late M. Gevere of Rotterdam. 



Melchior de Hondecoeter was descended from 
noble parents ; his great-grandfather is said to have 
been the Marquis of Westerloo, whose castle was 
situated in the meyertf of Ghelen, between Herantals 
and Diest, in Belgium. Becoming a Phitestant, he 
was obliged to a])andon his estate, and fled with his 
family to Amsterdam, to escape the cruelties of the 
Inquisition ; which at length threw the seventeen 
proyinces into a state of revolt, and caused the sepa- 
ration of Holland from Belgium. The latter being 
subdued by Spanish force and fanaticism, the Mar- 
quis of Westerloo continued to reside in Amsterdam^ 
all his patrimonial possessions being confiscated. 
His son, Gillis de Hondecoeter, having received a 
liberal education, according to the custom of the 
time, learned the art of painting; and, becoming 
sidlful in taking portraits, this talent afterwards 
proved of great assistance towards the supjiurt of his 
parent. This Gillis had a son called Gysbert, wXxo 
was also a painter, and the father of the Melchior 
whose works are described above. Melchior studied 
under Ins father, who dying in 1653, the youn^ 
artist, then seventeen years of age, continued under 
the instruction of liis uncle, Jolm Baptiste Weenix, 
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who was related to bim by bis mamai^e witb Jodna 
de Hondecoeter. 

The various suljjects whicli the masters of the 
Dutch school have chosen reader that particular 
school both agreeable and interesting. Hondecoeter 
is celebrated for his excellence in representing live 
poultry ; having brought this branch of painting to 
perfection as much by the diversity of his compo- 
sition as by the bold execution of his pencil, I may 
say that in this line he has never been surpassed. 
Many of hi.s pictures indeed are surprisin*;. Some 
years since, I saw, at a public sale in Paris, one 
of his large productions, in which was introduced 
an eagle descending into a court-yard among the 
poultry ; the terror of a white hen with her chickens 
is depicted with the most astonishing truth, I regret 
at the present moment that I am unable to state in 
whose possession it is ; but as the generality of his 
paintings are so well known I shall pass on to Peter 
de Hooge. 
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FETTER DE HOOGE, 

A native of HoUaad, lived about the flerenteentli oenluiy. 



34. The Music Party. 

CmvMf hdghl26^inehet, width 3ft. 

Uuder a vestibule, at the entrance of a btautiful garden, 
two ladies singing a duet, accompanied by a cavalier on 
the guitar, are assembled round a table covered with a 
superb cloth. Another lady, dressed in red siUl, is 
advancing to join the party— the whole fonning an 
agreeable scene of dotneetic happiness. 



Nothing satisfactory is knovvu of the life of this 
painter : Houbraken merely says, " Pietre de Uooge 
was admirable for representing interiors of apart- 
ments, in which are introduced ladies and gentle- 
men iu conversation ," and that " he was instructed 
by the renowned N. Berchem at the time Jacob 
Ugtervelt was in his schooJ." This is the whole of 
his information, without fia\ iug one word of his 
birth or decease; neither does Descanips mention any 
thing conclusive on the subject. 
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No master has shewn a greater difference in his 
various niamiers of painting than De Hooge. A 
great niiinber of his pictures being much inferior to 
those executed in bis latter years, the range uf choice 
among his works is very considerable. This aeeounts 
for the time which elapsed before the merits of this 
excellent painter were duly appreciated in England 
and France: his finest works were not generally 
known, being shut up in private collections in 
Holland. Le Bnm observes, in his work entitled 
" Gulerie (les Peintres," vol. i. page 52, tLat " the 
pictures of P. de Hooge, at that time (1792), were 
selling from 100 to 150 louis;" since which they 
have brought a much higher price. It was not until 
the exhibition of the collection of Peter de Smeth 
van iMplien, which was sold on the 2d of August, 
1810, that connoisseurs ojiened their eyes to the real 
value of this painter's merit. Two of the specimens 
in that collection excited the greatest adniinilion : one, 
under No. 45, \vas sold ior 3,0*25 guldens, and now 
forms part of the Musee at Amstertlam: the other, 
described under No. 46, was knocked down to De 
Hecr Backer for 2,075 guldens. This £^ntlenian 
possessed but few pictures; and on my buying tJonie of 
them from him in 1822, he ap])eared eqtmlly disposed 
to part with this, and offered it for 4,000 guldens : but 
at this period the late M. J. Hulswit ]K>ssessed another 
fine picture of the master, which I obtained on much 
better terms, as he yielded it to me for 2,500 gul- 
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dm*. It represents the interior of an apartment^ 
brilliantly lighted from a window in front, near which 

t^'o cavaliers and a lady are seated at a iMa play- 
ing at cards. The lady, who is in suspense as to 
what card she should play, appears to take the 
advice of a third gentlman, who is standing by her 
side. On the leit an open door shews a court-yard, 
with a servant holding a jug. The effect produced 
is perfectly illusive ; and, for the management of its 
light and shadow, this w the most surprising pic^ 
ture I have ever seen of this painter. He has signed 
it with his initials, P. 1). H. 1658. This picture 
formed^ in 1789, part of the collection of De Heer 
Mcholas Doekscheer, at Amsterdam : nittr that gen- 
tleman's death it passed into the Quarles collection at 
Haarlejn, which was sold at Amsterdam, on the 19th 
of December, 1818, and was then purchased for, I 
believe, 2,200 guldens, by the late M. J. Hulswit (an 
artist of distinction), who was an excellent judge : 
it remained four years in his possession without 
finding a purchaser. In 1823 1 sold it to the Baion 
Frederick de Mecklenbourg ; from whoni Mr. Smith 
obtained it, and afterwards sold it to Lord Farn- 
borough for the collection of his late Majesty George 
IV. This picture, which is on canvas, in height 28f 
inches by 25}, is so striking for its masterly treat** 
ment, that its novelty awakened the attention of col- 



* And not 4,500 11., or goldent, as Hr. John Smith «rxoneoudls 
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lectors both in France and England, who, with great 
eamestxiesSt renewed their search; but I can only ob- 
serve that specimens of tiiis kind are very rare : the 

only one that can lieiir a comparison with it was the 
picture remaining in the possession of the De Backer 
family at the time of that gentleman's death, when it 
was no longer to be had at the price of 4,000 guldens, 
as before mentioned. Mr. Emmerson bavins^ a 
strong desire to obtain it, was obliged, in lb2o, to 
give a very considerable advance upon that sum before 
he could succeed. At that period scarcely any price 
would have deterred me from the purchase of it, for 
at no sum can it be replaced ; nor was the price an 
object, as there were at that moment several wealthy 
collectors desirous of possesdng the rarest spedmens. 
This piece also bears the initials, P. D. H. A° 1 6 j8, 
and now forms pait of tiie collection of the Kight 
Hon. Sir Robert Peel, Bart. 
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JACQU£S JORDAENS, 

Bom at Antwerp in 1594, died in the same city 1678, aged 

eighty-fbur. 



35. An Allegorical Subjbct. 

Convot ; keiglU 38 moftet, widtk 60. 

Prince Frederic lit m y de Nassau, on horseback, appears 
advancing from a splendid portico ; the noble proprietors 
of a grand chateau are standing at the entrance as if to see 
him pass; behind him are Mercury and Mais, with a 
white horse, held by the bridle — emblematic, we may 
suppose, that force is at hand, if necessary, for the protec- 
tion of commerce. 

Joidaens has united great power of colouring in this excellent 
painting. 

Bought by Mr. Dunford. 



JoRDAENS possessed a remarkable talent in the dis- 
position of his compositiousy and he has executed 
many works with prodigious vigour of colouring and 
effisct. His large picture in the Museum at Brusseb, 
represeutiug Le Possedej" and the one painted in 
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tbe great hall of the chateau in the wood at the 

Hague, representing Frederic Heiuleric de Nassau on 
a triumphal car, drawn by four white horses, merit 
indeed great praise ; for we there discover the theory 
of a man who possessed a masterly power of handling 
the pencil. J Jut it is to be rei^retted that he has 
often taken too many extravagant liberties, thereby 
producing that mannerism which occasions a turn 
of expression in the countenances of his figures as if 
they all belonged to the >aiiie f;iniily. If Jordaens 
had taken good advice, it might have led him to a 
better choice in his models ; and if he had also coi^ 
rected his drawing, no doubt he would have equalled 
the greatest artists of his age. 
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CARLO MARATTI, 

Bom ftt Caneriao, id the Uavquisate of Anoona, in 16d5; died at 

Rome 1713, aged eighty -«ight. 



36. ACTiBON PUNISHED FOR HIS CuRIOSITT. 
Canvm / keighi S0( Mketi vndih SC). 

The grandson of Cadmii-, \\ ;indering in a forest, and sepa- 
rated from ]us ( (»riipaiiiuns of the chase, by rhance enters 
the grotto where the goddess Diana is accustomed to 
bathe. She is sitting on the border of the stream, whose 
crystal waters baye refreshed her delicate form. Happy 
had he fled this'dangeroua spot ! but with rash infatuation 
he stops, and dares east his impious looks on the charms 
which fortune had reserved for the happy Endymion, who 
alone could contemplate them without danger. Diana 
observing him, her heart burns with indignation at his 
audacity ; hig punishment was as severe as his conduct 
indiscreet. She transformed him into a stag, and left him 
a prey to his own dogs. 

This choice picture is known to have belonged to the gallery 
of Prince Monaco, and subsequently formed part of the 
rich collection of M. de S^r^ville, which was sold in 
Paris in 1811, when the late M. Fer^ol Bonncmaison, a 
connoisseur of distinction, obtained it for 1,140 francs. 

Now in the galleiy of Count Poortatcs at Paris. 



Digitized by Google 



160 



CARLO MARATTI. 



Maratti was one of the expiring sparks of the 
Italian soliool ; and .^tood in high repute and con- 
siderable estimation among liis contemporaries. At 
the age of twelve he went under Andrea Sacchi, 
with whom he pursued his studies for nineteen years; 
during which time he was chiefly en<raged in copy- 
ing; tiie works oi Kafaelle, the (jaiacci, Domenicliino^ 
Guide, and many others. From this circumstance, 
prohably, he acquired that imitation of them in his 
different manners of painting: having also great 
ability and facility of execution in liis works, and 
living to an advanced age, he produced many paint- 
ings ; but they were far from beini,' all of equal 
merit. 

His pencil was employed by several of the popes to 
embellish many of the churches and other2 establish* 
roents in Italy; and he was made Conservator of 
the Paintings in the Vatican. Clement XL was so 
highly gratiiied ^v itb Carlo INIaratti's works, that he 
created him a " Knight of Christ," in the capitol, in 
the presence of the young artists, at the time when 
the prizes were distributed at the academy of St. 
Luke, of which Maratti was the I^etsident. Tlie 
honours paid to him were very great, being noticed 
by the most illustrious personages. Louis XIV., who 
was magnificent in the encouragement of the arts, 
and ambitious of attaching his name to those of cele- 
brated men, made Maratti a present, and subjoined 
a diploma constituting him his painter. 

Mai'atti*s advancing age destroyed his vigour and 
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his siglit ; he could no longer pursue his art, anif died 
in 1713, having nearly completed liis eighty-ninth 
year. He was buried in the tomb lie had chosen, in 
the church of the Chartreuse at Rome. 
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FKEDERICK DE MOUCHEHON. 

m t 

Born at Embden in 1633, dwd -.a Amsterdam 1686, aged 

fifly-three. 



37. ViBw IN Italy. 

Cmoat! 26 incAet, i0idl& 83. 

Thh landscape, whicli b interspersed with trees and rocks, 
piTS(»nt.s most enlivening scene. On the left we discover 
a vast extent of country, where tiie mountains bound the 
horizon. On the right, \ipon a high elevation, is an 
ancient mansion, which overlooks the coimtiy; at the 
bottom of this hill, and upon the borders of the river, is 
a mined gateway, which forms the entrance to the castle. 
A man on horseback b driving two cows before him, which 
are advancing upon the foreground ; lower down a shep* 
herd and shepherdess follow their flocks through a stream 
which rtows in the centre. These beautilul figures are 
painted bv Adrian Vando Velde. 

From tile collection of Joseph Barchard, Esq. 



MoucHBRON was very young when he commenced 
the study of the art of painting, and went for that 
purpose to John Asselyu, who assisted him with his 
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instmctioiis. After having made suiiicient progress, 
he went to France ; bttt the works which he painted 
whOe there were of a monotonous description, and 

easily known by the figures introduced, \\ Inch 
were by Theodore Helmbreker» who was also then 
at Paris. Moucheron* after remaining a consi- 
derable time in that capital, returned to Holland 
(the Dutch school harmonizing more with his 
genius), and settled at Amsterdam^ where he exe- 
cuted his best pictures, and where several of his 
works were highly esteemed. I consider his works, 
however, to be but of secondary rate, and are only 
valuable when they are embellished with iigures and 
animals by Adrian vande V elde. 
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AUNOLD V AiXDEK i\EER, 

Born at Amsttirdam in 1619, died 1683, aged sixty-four*. 



38. Retour des Bestiaux. 

This landscape represents a rich extent of country watered 
by a river, and its beauty is ^atly heightened by the 

effet't of" a setting sun. Cattle are returuinor to the vil- 
lage ; and on the road in front a woman is sittincr in a 
cart, and a man leading the horse. All these objects are 
most effective in execution^ and harmooious in tone of 
colour. 

In 1784, when the engravings of the Galleiy of the Palais 
Royal were published, the paintings of Arnold Vander 
Neer were but little known in France, and have therefore 

been confounded with the works of his son, Eglou Vander 
Neer, who was born in 1643, but who painted in the 
style ol Gerard Terborch. Descamps, the author of the 
Lives of Flemish, German, and Dutch Painters, made 
the same mistake. This was the oidy specimen of the 
master in the gallery of the Duke D'Orleans, in which 
collection it is engraved and described in the third 
volume. 



* Le Bi-uii. 
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39. Winter. 

Canvat; haght 21} mchet, widlh 24). 

A frozen caniil, where several persons are assembled, forms 
the point of view in this picture. Every season brings its 
peculiar amusements : thus men, women, and children arc 
here seen diverting themselves on the ice, some in skait- 
ing, some on sledges, and others playing at bat and ball. 
Some isolated trees on the borders of the canal, althongli 
bereft of their foliafre, embellish the scene by the ele- 
i^ance of their forms In the distance is a village, its 
dwellings half liidden beneatli the snow\ The frosty 
atmosphere is depicted with remarkable talent ; and the 
texture of the painting denotes it to be one of the best 
works of the kind eicecuted by the master. 

It comes from the collection of Mr. Vfanken of Lokeren, and 
I gave him 3,000 francs for it in 1825. 

£98. 14<. 
Now in the cabinet ui Henry Bevan, Esq. 



Little is known of the life of Arnold Vander Neer, 
and for this reason he has been sometimes coiiiuuiided 
with his son, Eglon Vauder Neer. Ail that is said 
of him is thatin his youth he was a major in the corps 
of the Geiitlemeii of Arkel, with whom he did not 
reuiaiu long, having taken the resolution of following 
entirely the art of painting. He resided at Amster* 
daro» and became particularly renowned for repre- 
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sentiDg landscapes, views on canals by mooiiligLt, 
and winter scenes. From the number of his produc- 
tions^ which were formerly easy to be procured in 
Holland, we may suppose not only that he lived to an 
advanced (ige, but also that his pencil must have been 
very productive: this may, in some degree, account 
for their not at one time fetching higli prices ; which 
has been the case with the works of several other 
excellent painters. Fine pictures were formerly so 
abundant in Holland, that there was scarcely a habitat 
tion in wlueh there was not a chanoe of discovering 
some; for never did any country produce so many 
excellent painters, whose productions must have been 
a source of considerable pecuniary benefit to their 
country. From this circumstance, we are led to 
conclude that this noble art not only contributes to 
enlighten and elevate the mind, but is also a source 
of emolument and riches to the nation in which it 
is fostered. Can there, for instance, be any thing 
more wondeiiul than that, by the art of painting, 
a piece of canvas or a panel is converted, by the 
management of a few colours, under the guidance of 
talent, into a j)r()duction almost invaluable. This 
paying great jsunis ol money for fine pictures is not 
the mere fancy of the present age ; for in ancient 
times * the same meed was awarded to real merit, 
which was placed above price. 



• See Pliny. 
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A taste for the fine arts has increased in every 
civilized country, and people of different nations, 
whose admiration has been carried to the highest de- 
gree within the last forty years, have been stimulated 
with the desire to possess specimens of the Dutch 
school: this accounts for the many exportations that 
have been made from that country; so that it is 
scarcely possible at the present time to obtain a fine 
painting in Holland at any price. Till within the 
last thirty years, I do not believe that a picture by 
Vander Neer ever brought, at auy public sale» so 
much as £200 ; but now his fine works have, with 
much judgment, been classed among those of the 
first-rate painters of his country ; and one of them, 
which is engraved in the collection of the gallery of 
Lucien Bonapatre, under the title of *' Paese con 
Figure ed Animali/' was purchased for £808 by the 
Kiglit llou. Lord Faruborough, at the sale of the 
remaining part of the collection of the late M. 
Sebastian Erard (Chevalier de la Ii6gion d'Hon- 
neur), which took place at Messrs. Christie and 
i\luuboa*s ou tlie 22d of June, 1833. 
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CONSTANTINE NETSCHER, 

Born at the Hague in 1670, died in the same town 1722, aged 

fifty two. 



40. Jupiter and Calisto. 

Cm9M s 21} mcka, widih ITJ. 

Jupiter, in love with Calisto, whom he saw in passing 
through Arcadia, to make himself beloved by her, 
took the form of Diaiia. 

In the poawamon of Mrs. Buritc. 



Ck>N8TANTiNB oertainly has merit, but he never at- 
tained the perfection of Oaspard Netscher, his father, 

of whom he was but a servile imitator. Le Bnin 
observes, that in the gallery of the Palais Royal were 
two pictures, improperly attributed to his father, one 
representing '*A Sacrifice to Flora," the other 
" Agar presented to Abraham :* these are descrihetl 
in the third volume of that collection, under tlie title 
of " Offrande a Venus*' and Agar." But Le Bnin 
ought equally to have observed a third, also engraved 
in that work, called Les Bohemieunes wliich 
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is also painted by Constantine, and not by Gaspard. 
These two latter pictures may be numbered among 
the best works of Constantme Netscber ; and it is 
but just to attribute them to tbeir real author, for the 
merit of having produced them belongs to him. One 
of them now forms part of the collection of Joseph 
Neeld, Esq., who paid £157, 10«. for it at a 

public auction. The other, Les Boh^miennes/' was 
recently in the possession of the architect, Mr. Wil- 
kins, who exchanged it with Mr. £. Gray. Mr. John 
Smith, with whom Mr. Wilkins agrees, places them 
in his fourth volume* page 154, No. 31 and 32, as the 
works of Gaspaid Xetscher, and commits the same 
error in^improperly giving a number of other pictures 
to the latter. 
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ADRIAN VAN OSTADE. 

Born at Lubeck in 1610, died 1685, aged seventy -tive. 



4L Le Bon£t Kouoe. 

Pond; height 17^ incAet, toidth 15. 

Adrian Van Ofttade has represented himself in the dress of 
a peasant; he wears a red cap, and is sitting with his 
pipe in his hand, apparently lost in thought. Behind 
him is a woman leaning on a door half ojx^npd, through 
which are seen a yard and the exterior ol'a public-house: 
several villagers are there assembled round a table, en- 
joying themselves. This part is vividly illumined and 
very picturesque* 

This painting is the more remarkable, as the figures are of 
a larger sise than those generally seen of this celebrated 
master. The effect, for harmony of tone, is beautifiilly 
managed in its gradations. 

£168. 

Bought by Mr. White for — Mackintosh, £sq. 



After compuring what is known of this astonishing 
paijQter and his brother, Isaac van Ostade, with the 
statements given by the greater number of writers, I 
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believe the most satisfactory course to adopt will be 
to repeat exactly what the Dutch author, Houbrakeo, 

lias said about them, although it is but a cursory 
notice : — 

" Adrian and Isaac van Ostade were, if I am 
right, bom at Lubeck, but lived the greater part of 

their lives at Haarlem. Adrian was born in the year 
1610, and died in 1685. Adrian Brewer and him- 
self were scholars of Francis Hals at the same time. 
Isaac van Ostade waa a disdple of his brother ; but 
died before be had attained tlie summit of Parnassus, 
where Adrian reaped the laurels due to his zeal and 
perseverance. The latter sold all his effects in 1662^ 
and removed from Haarlem to Amsterdam, that he 
might be able to 11 y to Lubeck, being apprehensive of 
the excesses committed by the French during tlu ir 
invasion of HolUnd. But a lover of the arts, M. 
Constanlltte Sennepai t, prevailed upon him to remain 
in his bouse, wbere be made those beautiful draw- 
ings which M. Jonas Witzen afterwards bought, 
with some others, of M. Battem for 1,300 guldens, 
and which I have examined several times with great 
pleasure." IIoubraken*s delight on viewing these 
water-colour drawings may be readily conceived; 
some of them, indeed, approach nearly to oil paintr 
ings. The finest specimen I have seen of this kind 
is tbat kiiown by the name of the Kru&daan, and 
which was sold with the late Jacob de Vos' collec- 
tion of drawings, on the dOth of October, 1833. It 
is described in the catalogue of iJie sale under No. 1 . 
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Being present when it was put up^ I was so struck 
with its great merit, that I could not refrain .from 

bidding for it, and was the last competitor but one. 
It was knocked down for 2,583 guldens (including 
ithe opgeld), to De Heer Albert Brondgeest, who 
bought it for his Excellency the Baron Verstolk van 

Soelen, (a distinguished lover of the fine arts, who 
])os8esses the Enest collection of drawings now iek in 
Holland). 

The subject chosen by a punter is not always the 
principal point wliich men of judgment take into con- 
sideration; it is the extraordinary display of genius 
that stamps the value of his productions. In the more 
elevated stage of the art, namely, oil painting, Os- 
tade is so adniiriible, that I do not believe his rine 
productions can be surpassed. His best works are 
difficult of attainment ; and thoae who possess a fine 
picture by him may consider themselves fortunate. 

Two other fine paintings by Ostade have lately 
been in my possession : one of them was sold for 
13,030 francs, at Prince Galitzin's sale, which took 
place at Paris on the 28th of February, 1825; 
it afterwards passed into Mr. Joseph liarchard's 
collection, where it was described tts follows An 
interior, with a party of eight figures making meny: 
the most conspicuous in the grouji is a boor in a blue 
vest, resting one leg upon the bench on which he is 
seated, and raising a glass of liquor in his leil hand; 
he appears animated by the notes <^ the viUage fiddler 
behind him, to whom a child, leaning upon a chair. 
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is listening with fixed attention ; a female with a 
pewter jug, and othere round the table, are no less 
animated, and display the happiest touches of this 
master's pencil : the colouring is rich and bnliiunt, 
and the finishing admirable. Signed Jl/', Ostade, 
r. 1656* It now forms part of the oollectioii of the 
Baron de Rothschild at Paris. 

The other is mentioned in the catak)^iie of the 
valuable collection of that great admirer of the arts, 
his Excellency Charles Alexander de Colonne, the 
prime minister of France under Louis XVI. ; it was 
sold by Messrs. Skinner and Dyke, on the "23(1 of 
March 1 79 J, and described under No. 77 of the 
^Nirth day's sale as follows: — ^"A Dutch cabaret. 
Peasantry of both sexes dancing, drinking, and mak- 
ing merry. No painter ever composed these sub- 
jects better than Ostade, or drew with greater truth 
the native character of the boors of Holland. The 
whole scene is pleasing and animated. It is impos- 
sible in the ai t of colouring, for richness and effect, to 
surpass this beautiful picture." (It is signed 
Ottade^ 1674, and not 1675, as some have stated ; 
and is painted on panel, heiglit 17^ inches by 
When pictures of Ostade possess these high qualities 
they become invaluable. This picture cost M. de 
Colonne 400 louis d'or : it was afterwards sold at the 
sale of the collection of John Dent, Es(|., in 1827, 
when 1 bouglit it for 465 guineas, and is now in the 
possession of Richard Foster, Esq. 

De Heer van Loon -of Amsterdam possesses like- 
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wUe a gem of this master. Hie Museums of that 
city, of the Hague, and the Louvre, are all adorned 
with several of his best works : but the two specimens 
we have recently seen in the collection of his Rovai 
Highness the late Duke de Berry are admirable. One 
is engraved under No. ] 6 in the Heoeuil d'Estampes of 
the cabinet of the Due de Ohoiseul ; and was bought 
in May, 1B34, l>y Dc Heer A. Vander Hooj), for 
£B00 : it is marked Jl^. Ostade 1661 ; and is on 
panel, in height 14^ inches by 18|. The other was 
described as follows, under No. 71 of the catalogue 
of the exliil>ition of those pictures : " At the door of a 
cabaret a iiddler, seated near the post of a shed, is 
playing to four peasants who are dancing ; others are 
looking on, and are smoking and drinking ; under the 
bhitii arc tables where men and women are regaling ; 
in the foreground, on the same side, two children are 
playing with a black dog; on the left, part of the 
village is seen in perspective, enlivened with spirited 
tigures." This capital pro<lu('ti(*ii, full of truth and 
power, was painted by Ostade in his tifiy-second year. 
On wood, height 16f inches by ^^.r 

The picture which Ostade painted in 1668, for- 
merly in the coileciion of Mr. Pieter de Smeth van 
Alphen, and now in that formed by His late Majesty 
George IV., is also among his most renowned paint*- 
ings. I cannot recollect having seen finer specimens 
of this celebrated painter than tliose 1 have just 
spoken of ; still there • are many others to be met 
with in several cabinets of an equal class : but, as I 
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may agaiu have occasion to refer to theiu^ 1 will 
reserve my observations till then. 
Let me here mention his etchings, to the number 

of fifty, which are of the most interesting descrip- 
tion, and prove his ability in all he undertook or 
produced. 
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• 

I WILL novr commttnicate the little iafonnatioQ that 
remains concerning Isaac yan Osf ade : who, as we 

have already iiieiitioned, went to Haarlem, where liis 
brother Adrian resided, and became his disciple, as 
may be easily discerned by his early productions : but 
his reflecting mind soon took a freer scope, and he 
studied only what he discriminated in nature. In 
this he succeeded so wonderfully, that his latter works 
might compete with those of the first-rate painters 
among his contemporaries. His productions had now 
become the delight of connoisseurs : but his enjoyment 
of the fame due to his talent was of short duration ; 
death put a stop to his career at its most flourishing 
epoch, leaving his brother long to lament his fate, and 
his admirers to regret that so lew of his charming 
pictures should remain to attest his powers, as, in 
consequence of his being taken from the world in the 
prime of life, his works are extremely scarce. 

Among the fine pictures I have possessed of this 
master was one that made part of the choice collec- 
tion of Joseph Barchard, Esq. : it is dated 1649, and 
described by the late Mr. James Christie under No. 
20 of his catalogue. " A village scene; in which a 
dismounted cavalier is represented in conversation 
with the landlord of a cabaret, while his grey horse is 
baiting near him ; an elderly man taking his repast on 
a bench, and a woman with her child, are at the door. 
A family group, from the top of a flight of stairs 
at the entrance to their cottage, are observing 
wliat passes below them. These buildings are sur- 

. N 
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mounted by a group of trees and a village eburch. 
The hovels of a farm-ysird, animals and poultry, all 
exquisitely touched, and a woody distance, are handled 
with great delicacy and a gaiety of colour/' Not 
many years nnoe, it was one of the choice pictures in 
the cabinet of the Prince Galitzin, in whose sale, at 
Paris, it was purcluised for 13,150 francs : it now 
forms part of the collection of that well-known patron 
of the arts, William Wdls, Esq. 

Another, of a similar subject to the aluvenien- 
tioned picture, but a more important composition, 
is one which I saw at Mr. Hendrik Muihnan's 
sale, which took place at Amsterdam on the 12th 
and 13th of April, 1813 : it was knock^^ J down at 
5,050 guldens. It afterwards became the proper^ 
of Prince Talleyrand, and is described in the cata- 
logue of his cabinet as follows : '^Vue d*une rustique 
auberge devant laquelle sont arretes diff^rens vil- 
lageois, voyageurs et autres. Un d*eux, assis sur un 
des bras d*un petit charriot, cause avec une jeune 
senrante qui porte une cruehe sa main droite et un 
sceau sur son dos. Un enfant debout et un rustre 
qui se repose etendu sur le gazon prennent part a 
cette entretien. D'autres enfans sont un peu plus 
loin et ferment un petit groupe separ^. A la porte de 
I'auberge, im valet d'ecurie donne a manger a un 
cbeval sur lequel est monte un gar9on charretier, et 
qui fait partie de Tattelage d'une charrette oik deux 
paysans sont occup^s a charger des bagages. D*un 
autre cote, deux voyageurs se disposent a charger une 
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malle sur une voiture attel4e d'uu cheval Llanc. A 
gauche viennent d*autres personnages conduisant un 

cliai iot charge d*> bois et traine par plusieurs che- 
vaux. Ce tableau provieut du cabinet JMuihnau." It 
now forms part of the select collection of Alexander 
Baring, Esq. M. P. It is painted on panel, height 
33 inches by 43*. 

The picture engraved by Dunker, under No. 27 
of the Hecueil d'Estampes of the cabinet of the Due 
de ChoiseuU is one of the most perfect paintings I 
have seen by this exquisite artist. This bijou now 
embeiiisiies the collection of Sir Robert Peel, Bart. 
It is painted on panel, height 22^ inches by 19^. 

I would particularly observe that there are a 
great many paintings by De Hyeer, a disciple of Isaac 
van Ostade, that pass in many collections in Eng- 
land as being from the hand of his master, and are 
so described : but, on comparing the two painters* 
the difference is easily detected, for the master was 
an accomplished artist, and the pupil never pasiied 
beyond a secondary grade. 



* Mr. John Smith has described this picture in page 190 of his first 
volume, under No. 44, and again under No. 48, thus making a dupli- 
cate of the same. Descriptions taken, as they appear to be. from 
catalogues of sales, and follortod trx^rether without farther InrorTnation, 
must inevitably produce great contusion in future raferencoa, aad are 
tberelbre to be regarded as insufficient guides. 
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PAUL POTTER. 

Born at Eukhuizen in 1625, died at Amsterdam in 1654, aged 

twenty-nine. 



43. Thb Young Bull. 

nmd; keighi 17} incket, tcidlh l^. 

Nopietura ever produced more admiratkm among artists 
and lovers of the fine arts than this extraordinary paint- 
' in^, which was always considered a chef-d'anwre de ca- 
binet of the celebi aU il Paul Potter. 

The subject of this pictnro is not onp of those compositions 
where confusion of objects perplex the observer. It is 
simply a rising spot of ground, on which is seen lying one 
of the most beautiful cows that can possibly be imagined ; 
it is marked bright brown and white ; a breathing life 
runs throughout the animal« and every vem and muscle 
are visible. Standing behind her, another cow, foreshort- 
ened, is so cleverly executed, that one would imajs^ne the 
flesh perceptible through her skin ; while a young ljull, 

? of a lively appearance and dark brown colour, advances 
upon the hill. These three animals form a group, 
most pleasingly varied. The sky is broken with light 
clouds. On the left, in the meadows at a distance, are 
several other animals ; on the right is an old trunk of a 
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tree, on which two small birds are perched ; and on a 
stile is written, in large letters, Pavlus Potter, f. 1647. 
This triumph of art, which has given fame to the collection 
of De Heer Hoguer, was imported into London in 1817* 
and bought by George Watson Taylor, Esq,; and in 
July, 1832, it was sold by auctioii at Erlestoke Park, for 
£787. 10*. 

Now in the posaessioD of John Walten, Esq. M.P. 



The works of Paul Potter, when attentively oonsi* 
dered, must inspire every man of discernment with 
sentiments of admiration ; nor can the casual ob- 
server, with such perfect representations of nature 
before him, fail to experience the same feeling. 

At the age of fifteen be was already considered a 
roaster in the art of painting ; and his productions, 
from that early period, were exhibited among the most 
renowned works. He generally represented cattle 
or horses ; but he also punted various other animals 
with the greatest skill, so as never to have been 
equalled in tiiose suljjects ; and it has been with good 
reason observed> he might be called the Rafaelle 
of that part of the creation." The picture men- 
tioned above. No. 43, is one of his most excellent 
productions, in which he has carried liis art to the 
highest perfection. He was only twenty-two years of 
age when he eompleled it. Such was the precocity 
of his genius, that in the i^ame year he executed his 
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renowned picture of ** Le Jeune Taureau," which, 
for its dimensions, was tiie most important work 'he 
ever painted^ the animals being the size of life^ so 
rarely seen in tiiis kind of subject It produces a 
surprising ejffect, not only by its novelty, but for its 
artistical treatment, and, as such, is one of the must 
scientific productions I have ever known. Indeed, 
Potter, in tins w<Hrk, appears to have set at defiance 
all attempts at competition. There is, in all his pro- 
ductions, an appropriate design ; but on an attentive 
examination, it may be more particukriy observed in 
this picture. It has been several times engraved, 
and in referring the reader, who has not seen this 
chef-d'oeuvre, to the print in the he Brun Gallery*, 
torn, ii., page 66, he will form a better idea of the 
subject than any description I can supply. It is 
observed in the Recueil of the princip«al pictures of 
the Musee Koyal at the Hague : " II paroit qu'an- 
ciennement on n*a pas apprecie le m^rite de ce 
tableau ; on trouve dans le recueil des catalogues 
de ventes de Gerard Hoet, qu'il fut vendu a Haarlem, 
en 1749, a la vente de M. Fabricius, pour la 
modique somme de fl. 630, on raconte, que celui qm 
Tacheta alors, Tofiirit ensuite au Prince d'Orange." 



* Although this picture is engraved in the Le Bran Galleiy, it may 
be observed tfiat it never was his propert}' ; it theielbie appean sin* 
gidar ibat Hm weeds *• TM du Cabuui de MM Brun*' abovM be 
written on <he engiaving. I bavv mnaiked the tanie niilalu in 
•evenl puts of the work. 
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To fiinush oiHnplete infomiatioii on the subjeet, I 
have translated from Gerard Hoet the following de- 
scription of the catalogue of the pictures of Willem 
Fabricius, gentleman of Abukerk, &c., which were 
8old by public auction on the Idth of August^ 1749, 
at Haarlem* " No. 1. An extra large and capital 
piece, with figures the size of life, comprehending a 
bully a cow, a ram, and a lamb» with a peasant look- 
ing on; other additions, and a distant view: by 
Paulus Potter* 1647. This piece, for execution, 
power, and truth, is the most important known of 
him in this country height 8 lieet 4^ inches, width 
12 feet 2 inches, (Dutch measure). Canvas. Sold 
for 630 florins. 

If we were accpiiuuted with all the particuiurs of 
this sale, we might perhaps discover some plausible 
reason for this chef-d*ceuvre having been disposed of 
at so low a price. There is an inflmty of incidents 
which at times cause the sacrifice of valuable objects 
at public auctions, such as the uncertainty of pur- 
chasers, or the prejudice raised by interest to mis- 
guide amateurs. This picture, too, is very distinct 
from Potter's general paintings, and it is not unlikely 
that a want of discernment, or the expression of in- 
judicious opinions (which have more or less prevailed 
f<M* ages) , may have created doubts whether a painter, 
accustomed to small works, could be capable of exe- 
cuting those of large dimensions. But it must be 
borne in mind that a man of genius is moved by the 
impulse of his mind, which, aided by his practice in 
executing a variety of subjects, enables him to perfect 
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astonishing productions. Indeed, volumes would be 
insufficient to refute the many &llaeious arguments 

bestowed on the fine arts. 

Althougli I have been the owner of several re- 
markable works of Paul Potterj yet the only one with 
animals the size of life which ever came into my pos- 
gession is the picture painted in 1649, on caiivas, 
height 46 inches by 59, represeuting eight little lap- 
HogR in different attitudes ; two of them mounted on 
a chair. It is now in the possession of the Marquis 
Forbin Janson at Paris. He likewise painted, in 
1649, a large picture of a bear hunt *. From having 
been formerly kept in a damp situation, most of the 



* Mr. iSaiith, in his 5th volume, page 120, accuses the celebrated 
Potter ver}' unjustly for undertaking such a subject; hut his rea^oninfi^ 
appeus wholly irretovant : in speaking ofthU pietue, h» says,**!! 

undergOM to many changes and muiikUwn* nnee it ku 
eoKgl {viz. Potter**) lhat it nqmraiadueeming eye todiiomwavi^ 
Uge the mgintU work," How is it possible then tofonn any idea 
wbat may hate been its former exoeUenoes? or why condemn the 
painter Ibr a work that in its kind may have tanked with many other 
of his ehefs4*anme ? It is still greater ahsiiidity in a writer, ^eak- 
ing oritieally* to refer tiie reader to an etehing en a drinkiog glass, as 
if it woe pessible such an object coold afford any sstisfectoiy testi- 
mony of the character of the picture. 

Mr. Smith add^ Uiat **U§ final armihilaiion took place a few years 
badtfiU tht period it tras remm^ed frf>m the Muteeai the Haguejt 
when it tcoi placed in the hands qf M. Pienemun." (a well-known 
artist of raerit and distinction,) whoso talent Mr. Smith takes upon 
himself ver)' unjustly to disparage. But T sn-v t!ie picture before it 
waa purcha^od for (he Rnyal Miisre at ihe Hu;:ui\ aj,d rnn rortify 
that it was spoiled beibre it cauu' miothe hand^ of De Heer Pieru nuin 
which was the reason why my fat her declined becoming its pob^i^fOi. 
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original painting has peeled off the canvas, leaving a 
very small portion of the artist's exefiition : it has 
since been repaired at various periods, and in this 
impaired state a description of it can be of little inte- 
rest, as it is now impossible to trace any of its former 
excellence. Of this any one may be convinced on 
viewin<; it at the Musee at Amsterdam. 

But in this superb establishment is another picture, 
to prove the transeendant abililies of this master in 
the representation oi all kinds of animals with the 
perfection of truth. The subject is Orpheus charm« 
ing the brutes. Every creature around him appears 
full of animation, each denoting its various character. 
The Hon, elejihaiit, dromedary, bear, unicurn, and 
many others are painted with the utmost precision. 
It is an extniordinary work, both in the eyes of the 
artist and the connoisseur. 

Of every class of animals there are tliiierent spe- 
cies in diiiercut climes, and Potter perfectly under- 
stood how to represent the model placed before him 
according to nature. He often adopted for his studies 
farinin.g * or worn-out horses, as suitable to his pen- 



* Mr. Siiii(h» in tus Catalogne lUiion^o, part 5, page 116, says. 
** The mme tueeut don not aeeompmff Ai> ^orit in that noble ereoh 
ture, the hone, Ae draurinti heii^ frequently meofrut, and the Itge 
disproporttonate to the body" This remark is itQudidotis, inasmndi 
as that Potter had not ahvays the intention of representiag the trae 
Asabiaiu or thorough-bred horse ; as may be seen in the two speci- 
mens which adorn the collection of His late Majesty, George IV. 
The one is a halt of sportsmen at a cabaret, painted in 1651 ; the 
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eil, and has painted them so correctly as to be beyond 
the reach of judicious criticism. 

A fine specimen of his work is the known picture 
of " Le Mar^chal V^t^rinaire." It represents a fur- 
rier's shop on the left of a country road, near which, 
under a wooden erection, is a horse held by a groom, 
while the old farrier, wearing spectacles, is in the 
act of performing some operatioa in the animal's 
mouth. A boy is looking on, and behind is a white 
horse. In the foregruund, near the door of the forge 
(through which is seen a smith at work), is a dog 
holding with eagerness a bone which another ap- 
pears inclined to rob him of. A cock and a few hens 
complete the subject. It is painted ou panel. It 
was formerly the principal ornament of John Philip 
de Month's collection; and although this cabinet 
did not contun many paintings, it was, in 1816, con- 
sidered the best remaining at Utrecht. M. L. J. 
Nieuwenhuys made several journeys to that city with 
the intention of buying the finest pictures farom this 
gentleman, and at different periods offered large 
prices ; but nothing could prevail upon him to part 
with them. Some years afterwards, at the death of 
M« Mont6, his lady being obliged to divide the pro- 



other, AMinpoaitMm off c^ttle^ md two hanm in « ihod, painted in 
1649. I cannot silently p«M over suioh an improper observation ; and 
sincerely believe, if Potter could have plaeed n pendl in Mr, Smith's 
hsnd« requesting him to mrrtx't those pretended dtsproporticms and 
inaccuracies, he would in vain haw made the attempt. These doflhets 
may befimod in copies after this master* but not in bis real pieturee. 
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perty among his ddldren, resolved to sell the eoUee- 

tion by pulilic auction, and Mr. Lammeof Kotterdam 
received directions to bring it to the hammer* The 
sale being advertised, M. L. J. Nieuwenhuys went 
into Holland, determined to possess himself of all the 
finest speciiiieiis he could obtain ; and recollecting 
that Madame Mont4 had promised him the refusal, 
in case she parted with them, he waited upon her two 
days preceding the sale, to treat, if possible, for the 
whole collection. His oflfer was 28,000 guldens, 
which Madame Mont^ accepted, on the condition that 
, the sale should proceed, and that Mr. N. should pay 
Ihe whole of the expenses, amounting to 2,000 gul- 
dens, which made the whole purchase 30,000 guldens. 
In consequence of this arrangement the sale took 
place, and the greater number of the pictures were 
disposed of ; but the finest were bought in, and 
amongst these was " Le Marechal Veterinaire,'* de- 
scribed a}>ove. By competition the highest bidding 
was 7,100 gttldenst, without the duty ; but the {mo* 



* The tfltel amoimt ti tlie nie, indiidiiig the pietuxes whieb wme 
bought in, amounted to the sum of 9%SM gnldeni. 

t Mr. Smith, in his 5th volume, page 144, No. 6S, p:ivos a deaerip- 

ton of this picture : " Collfction of Madame ek MonUy Utrecht^ 1825, 
7,100 f9.t 639/., ^c. I deem it necessary to ohsene that the 
sale did hot take place at Utrecht, hut at Rotterdam : then I attri- 
bute 7.1 00 fs. to be a misprint; he cannot mean francs, of which fs. is 
the abhrpviation, as he nftenvanls puts^ 639/. He continues : " TTlit it 
probab/y a Jictitious price, crmied by the propri'-'for (a d(^uler)t who 
had previoMly bought the colled i<)?i. ' I have too often seen the piti- 
ful attempts of Mr. Smith to misconstrue facts j and the supposition 
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lure costing Mr. N. at the rate of 8,500, he was not 

(lisjK>bcd to part with it .at that time. It was after- 
wards imported ioto France, and bought by Count 
Peregaux, for the sum of 18,000 francs. 

For many years the pictures of Pott^ have become 
so rare that they are seldom to be obtained, and more 
rarely still to be met with at public auctions; the 
consequence is, when they come to the hammer, they 
realize very high prices. Another of the choicest 
of his pictures, wliich I reiaeniber to have seen sold, 
now adorns the jxallery of Sir Robert Peel, Bart. 
It was sold after the death of Lord Gwydir, in 18i9, 
for £1;265. St., and is described in the catalogue 
of that nobleman's yiictures under No. 67. It repre- 
sents a landscape under the effect of sunshine. The 
cattle, the illuminated sky — in short, every object 
is so wonderfully pourtrayed, that it would be dif- 



hflM mide hm of I can only imiipiw to have afuen ftom jetlMisfiHl- 
jng. He knows Mr. Eiiiiii«noii ww otMoftbe Itat Uddon; and if ba 
■hould still doubt this explanation, let him leftr to Mr. Lamme and 

die notar}\ M. P. Verloren, both respectable gentbtnen of Roitar- 
dam, perfectly well known to hun« who had» heis aware, the managa* 
ment of the sale. Agaiot baing mjvil eoncemed with my father 
in this affair, I can pledge my word it was no fictitious price, and that 

the sum of 8,500 guldens was paid for the i)icture in Dutch sovereigns 
SLixd argent compiant. Before a inaTi takes the liberty of interfering 
in private affairs, he should first ascertain all the facts; and as Mr. 
Smith speaks, throuj»hout his catalogue, of real prices and fictitious 
prices, I have \wvn led, by esteem of this tine work of art. both in 
justice to rnvbelt and for the satisfaction of the present propnelor, to 
give this plain statement. 
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ticuit to decide wliich is the most perfect part, so 
beautifully are they united in the Iiarmony of illu- 
sion. It was completed by Potter in the year 1654, 
on panel, 23 inches in height by 21 inches. 

This picture was (as stated by Mr. Smith) for- 
merly in the celebrated collection of De Heer Pieter 
liocquet, and was described under No. 285 in 
the catalogue of his sale, which took place at Am> 
sterdam on the '22d of September, 1783. The price 
at which it was sold (7^540 guldens) proves the high 
estimation in which it was held at that period ; but 
it must be observed that money was at that time 
nearly double its present value — this increase in value 
Is not alone confined to pictures, but extends to land 
and all other kinds of property, and should always 
be taken into consideration when we refer to sales of 
former times. Added to this, it must be remem- 
bered that fine pictures of old masters are becoming 
more rare than ever: not only many are lost by 
casual accidents, or destroyed by unskilful hands, 
but they are also becoming dispersed more generally 
over the civilized world. Neither should I be sur^ 
prised If America, which has already shewn a decided 
taste for the liberal arts, were to become a rival com- 
petitor for the chefs-d'oeuvre treasured up in this and 
other countries. Those therefore who possess fine 
specimens may value them highly. 

I shall for the present take leave of this eminent 
master, and request the attention of the reader to the 
following observations. 
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RAFAELLE DA URBINO» 

Born al Urbino in 14S3, diet! at Rome 1520, aged lliirty-seven. 



44. The Holy Virgin. 

Amet; keighi 11} tndket, uidih 9. 

This rare painting by l\;it.ii lie is coiisiclerecl a rlioice speci- 
men of his talent, it represents the Virgin in a sitting 
posture, with a scarlet robe closely drawn round her 
figure ; a dark greeo band encircles her waist, the sleeves 
of her dress are yellow, and a clear blue mantle is passed 
round her knees. The infant Jesus is in her lap, play- 
fully holding the Virgin's bodice; whilst she, looking 
down upon him with extreme tenderness, holds one of his 
feet as if to prevent his qiiiuing her. There is a curtain 
drapery in the back-ground ; and some curious jars, with 
a bottle cased in straw-work, are on a shelf. Rafaelle 
painted this picture ailer having left Pietro Perugino, and 
when he adopted his second manner, which rendered him 
so celebrated. The purity of the design, the graceful 
movementSy united to the most ingenuous eocpression, give 
an irreustible charm to this elegant little picture. 

The engraving of it is to be found in Cro/.;it s work, No. 24» 
and is there noted among the most beautifui paintings at 
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that time in France. It is also erif^raved in the Gallery 
of the PaUis Rayal, No* 8, of Rafaelle s pictUTes. 
It is well known that when the National Asaembly of 
France was in existence, in 1 790, the late Duke of Orleans 
(afterwards Philip Egulite), for the purpose of raising 
nioiu y to keep up the agitation of the national spirit, by 
which he hoped ultimately to profit, sold all his paintiiigH 
of the Italian and French schools for 750,000 francs to 
Mr. Walkuers^ a banker of Brussels, who resold them a 
few days after to M. Laborde de MeieviUe for 900»000 
francs. But the storm of the French revolution soon 
obliged M. Laborde to quit Paris and fly to England; 
and thus France was deprived of those masterpieces of 
art. The Duke of Bridgewater, tlie Earl of Carlisle, and 
the Earl Gower (late Duke of Sutherland) purchased the 
whole of tlieni tor £41,000 or £43,000 sterling: and 
they were exhibited to the public for six months, at the 
expiration of which time they were sold at a fixed price. 
It was then (1799) for the first lime that those famous 
pictures passed into the collections of private individuals* 
George Hibbert, Esq., bought on this occasion some of 
the most distinguished pieces ; amongst others thb pre- 
cious iiaiaelle. 

StaU in the possession of the author. 



I HAVB already spoken of many celebrated men, but 
renowned beyond them all stands the sublime Ra- 

faelle, the Apelles of modern tinu s! I mean, bince 
the revival of the arts : and truly may it be observed 
he was one of those wonderful productions of nature 
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which slie sometimes creates to astonish posterity. 
Never has fame more universally bestowed her meed 
of praise than on this favoured individual, and conse- 
quently the aii;ti \ sis of his productions, and anecdotes 
of his life, have been so amply described, that I shall 
content myself with a few observations which this 
occasion gives me the opportunity of introducing, in 
redecting on the present most elevated state of the 
arts as compared with that of the ancients* 

The history of the arts is peculiarly interesting; — 
the de«re of gratifying curiosity is one of the most 
powerful incentives in the mind of man. Any one 

■ 

connected with the arts has had, or may have, the 
gratification of becoming acquainted with Rafaelle's 
paintings ; but we must all marvel what were the 
productions of the celebrated Apelles, the wonder of 
Greece 1 and much must we regret, from the perish- 
able materials of paintings, that the destroying hand 
of time has not spared one fragment to satisfy our 
thirst for information. Sculpture has incalculable 
advantages in its durability, which has preserved to 
us those grand chefs-d'oeuvre of the antique which 
guide our taste in ail that is noble and sublime. 

Many persons conversant with the arts have erred 
in comparing sculpture w^ith painting. True it 
is, the sculptor, like the painter, has, in some roea> 
sure, the samedesign^thatof imitating the beauty of 
nature ; but that imitation has a different result. 
To produce from a block of marble the image of 
some object of creation is a most difficult task ; and 
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the sculptor, to attain the height of excellence in his 

pursuit, must be more choice in the selection of liis 
model than the painter, because he can only attract 
the eye by characteriatic and graceful form ; he is 
precluded from the flattering resource of colour, by 
which the painter is t uiibled to animate the canvas, 
aud disgube, by that magic power, what may be dis- 
pleasing even in' nature's self. Thus these two 
branches of science are distinct ; and we must not be 
misled in supposing thiit the puiutini^s of Apellcs, 
Protogenes, Amphion, and others, bear any simili- 
tude to the statues of their period. . When we road 
the remarks of Pliny on the three hundred and 
five works of pictnri;tl art, by ditferent celebrated 
men, we shall iiud many points corresponding with 
the observations of our own ^es ; and probably » 
could we compare their works with those of the 
painters wlio have flourished since the restoration of 
that arty we might be disappointed in our expectations. 
For instance, let us take the genius of our times, and 
see if it be possible to form any judgment of the 
merits of oui sculj-tois by our painters. We cannot 
even draw a comparison between one painter and 
another, on account of their different combinations of 
effect Who, being acquainted only with the works 
of Rafaelle, could imagine such productions as Rem- 
brandt s t assuredly no one : and tlience I draw my 
inferonoe that we can fonn no idea of the ancient 
painters by the statues of that period ; and further, I 
am inclined to believe, that our era in painting in 

o 

% 
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many points has surpassed that of Greece. AgaiUt 
if a great many of our sculptors* as well as some 

painters (already alluded to), had not been shackled 
too servilely by the antique, I aui of opinion they 
would have produced greater miracles. Why should 
we not equal the ancients ? they were but men ! Let 
us look with impartiality, and without fanaticism or 
prejudice (by which the world is too often misled), 
on their works* and we shall observe among those 
former produetians various degrees of merit; their 
chefs-d'oeuvre being but few in number compared 
with the whole of their works. 
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REMBRANDT VAN RYN * 

Born mt a vOlage near Lcydn 1606, diecl at AniBtenlam 1665, 

aged fifly-Dine. 



45. Tub Spanish Gipsy. 

GuMOf ; kaghi 58 mcket, width 48. 

Tliis composition consists of four female fi^ircs, anil a goat, 
the size of nature. A gipsy, dressed in a red turban, is 
supporting a child sitting on the back of the goat, which 
she drives with her right hand, in order to make it prO" 
eeed before ber. Two girls are enjoying this amusement 
A rinng ground, covered with briars and rose-buahes, 
forms tbe background. 

Rembrandt has surpassed all oilier painters in the Mr* 
obscure, and in producing striking effect : he was the in- 
ventor of a maimer ot painting till then unknown. He is 
indeed inimitable ! Daring to undertake every thing his 
mind inspired him wilh» each touch of a>lour which came 
from his palette appeared to sparkle with light. This 
picture is of a remarkable force pf colouring, and tbe 



* For iafbrmalion lelsliiig to tlielifb of tiiis psinter, see psge 3 et 

OS 
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whole is painted with aholdneis, wluch displays the power 
of this great and talented master. 

From the collection of M. J. A. Brtntaiio of Amsterdam, 
where it was sold the 13th May, 1822. Exhibited in the 
British GaUery in 1834. 

Still in the possession of the author. 
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SIR P£T£R PAUL RUBENS, 

Bora at Cologne ia 1577, diedal Antwop 1640, aged sixty-thm. 



46. Portrait oHf an old Man of Rank. 

In the back^ound of the picture, under the coat of arms, is 
found the date 1611. Rubens must therefore have been 
thirty-four years of age when he painted this portrait. 
This figure is in a sitting position, with his two hands on 

. his arm-ehair ; his countenance indicates advanced age, 
and his open forehead shews a slight scar ; we may sup- 
pose that in his youth he was one of those gallant spirits 
who fought either for his own renown or that of his coun- 
try. His dress is simple, yet elegant ; a black robe lined 
with fur falls over his breast, and a ruff plaited with great 
exactness surrounds his neck. 

This portrait has much character and remarkable expres- 
sion. Rubens has taken particular care in this work, and 
his skilful pencilling denotes it to he one of his most 
finished productions. It comes from the collection of the 
Prince of Orange. 



198 



RUBENS 



47. Portrait of a Bey of Tunis. 

P^di heighi 39 mche», width its. 

This prince wears a white turban ; a part of his drapery 
falling upon his breast shews to advantage the tawny 
hue of his skin, and gives a martial air to his appearance. 
His green African robe is arranged with ease ; one hand 
holds his sword« and the other rests on his hip. He is 
looking with a steadfast eye towards the right, and seems 
to be deeply contemplating the objects that surround 
him. In the distant landscape, two momted Tartars are 
coursing the plain, and the mouldering ruins of an am- 
phitheatre characteristically mark his devastating career. 

This picture is vigorously painted, and its vivid colour shews 
how highly Rubens appreciated the excellence of the 
Venetian school. It was formerly in the possession of 
M. De Raady professor of painting in the Academy of 
Mechlin, who received 1,800 guldens for it; and is de- 
scribed also among the pictures in the collection of the 
Kight Hon. Admiral Lord Hadstock, sold by the late 
Mr. Christie in 1826, when I purchased it for XISS. 10*. 

Now in the possession of Colonel BiM. 



48. Saint George. 

Pandi keigid 74 mcAei, widik 89^, 

St. George, the conqueror of the dragon, has already 
pierced him with his lance, which is broken in the con- 
test. The saint, armed with a helmet, breast-plate, and 
buckler, trusts wholly to his sword, and holds beneath 
him the monster he has overthrown* 

A landscape forms the ground of the picture : the brilliant 
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sky shews to advantage the contrasts of light which strike 
the eye, aad every touch indioates the forcible pencil of the 
illustrious master. 

This painting comes from the collegiate church of St Grom- 
maire at Lire, and was one of those which formed a suite 
to the works that Rubens painted foT the altar of the 
chapel belonging to the Brotherhood ol Crossbownieii of 
that town, where it ^\ as kept till the year 1808 ; at which 
time M. L. J. Nieuwenhuys obtained it from the wardens 
of the church for the sum of 2,120 francs. It has since 
been sold several times for about £250. 

It is mentioned hy J. B. Deschamps in his '* Voyage 
Pittoresque do la Flandre et du Brabant,** and more 
particularly described by G. P. Menseart in his work, 
'* Le Peintre Amateur et Curieux." 

£33. 12r. 

Bought by C. StanliiM, Esq., A.R.A. 



Tu£ seutiments of veneration which painting is 
capable of ingpizing are truly wonderful : nor i« it 
poBfiible to overrate the merit of one who has the 

JM)^\ er of speaking to aJl hearts through his silent 
but universal language. 1 bave often witnessed the 
adorationa of a prostrate crowd before the pictures in 
the churclies of Antwerp: It seemed as if tbey were 
in the presence of the beings they worshipped. 
That Kubens has admirably treated tiie subjects of 
Holy Writ cannot admit of a doubt : it is impossible 
to see a finer piece of art than his famous painting of 
the erection of the Cross on Mount (Jiilviiry, or that 
of the Descent from the Cross^ both of which adorn 



200 RUBENS. 

the calliedral of Antwerp. His paiiitiugs oi ihe 
Miraculous Draught of Fishes, and of St. Peter, in 
the church of Notre Dame at Meclilin, and that of St 
Roch interceding^ with our Saviour, in the parochial 
churcli of Alost, are the most sublime pieces which 
Rubens ever produced. Although these are his 
grand works, there are certainly many others which 
have emanated from his genius, and which in certain 
respects might be put in comparison with theni ; but 
these may be looked upon as the standard of his 
perfection, and the ne plus ultra of lus efforts. 

He also executed for the churches and other esta- 
blishments at Brussels several works of impoilance. 
It is recorded, that in the fatal bombardment, on the 
20th of August, 1695, by the Duke de Villeroy, 
commander of the French forces, there were destroyed 
in tins city, in less than forty-eight iiours, several 
thousands of houses and fourteen churches, the latter 
of which were adorned with some of the finest works 
of Rubens, besides those of Van Dyck and other 
eminent painters, which were thus either burnt or 
otherwise destroyed. Several that had escaped this 
havoc were sold to defray the necessary expenses of 
reparation which the war had occasioned. Such was 
the s'dd fate of many of his cheis-d'oeuvre, which to 
the artist or amateur must ever be a source of regret, 
for they can never be replaced. 

In this calamity Brussels lost much that was 
valuable. Of Rubens' works which were of impor- 
tance, in the church of the Anondade, there were 
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preflenred cmly» the Adoration of the Magi ; in the 
church of the Capuchins* the dead Christ sustained by 

the Virgin, whom St. Francis d' Assise is consoling ; 
in the Convent des PetiU Cannes, and in the Char- 
treuse, two pictures of the Assumption of the Virgin; 
and lastly, in the cathedral of St. Gudule, that of the 
Saviour giving the keys to St. Peter : some of which 
are still to be seen in the Museum at Brussels. 

As the last of these paintings has been in my pos- 
session, I shall enter into some details respecting it. 
It was left in its original position in the centre of the 
altar of *S'^ Sacrenient de Jkliracle, in tlie cathedral 
of St Gudule, where it had been placed by the heurs 
of the Chancellor D'Amant» for whose sepulchral 
monument Rubens had painted it. It was the prin- 
cipal ornament of this church, and created the most 
enthusiastic sensation in all who beheld it; but it 
was only exposed to the view of the public on 
holidays : the sight of it, however, was at all other 
times granted to those artists and strangers who 
might desire to view it. It was kept behind a 
curtain and enclosed by two folding shutters, so that 
the care which has been so particularly bestowed on 
this picture has preserved it in such a state as to be 
the admiration and astonishment of the impartial 
connoisseur*. 



* Mr. John Smith, in his Catalogue Raisonne,\ol ii. pap^c 51, No. 
145, says, Hi bptakin^ of this picture; "Several writerb coiicur in ex- 
presfing regret that this fiue work oi art hah been robbed of its 
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The artist has been highly suecessfiil in describing 
the most perfect among the sons of men> and in 



pristine beauty by injudicious cleaning," I do not Ix licve Mr. Smith 
can produce the same words in any other work than his own: it is, 
indeed, to be remarked, that he has selected passages from the writ- 
ings of J. F. M. Michel, published in 1771, who was a retired lawyer, 
and AVTote the life of Rubeiia, givuip some interesting anccdoUis m 
addition to those akeady known; aa historical facts, these are well 
worth the reading, but it is easy to discover by his language, when 
eonrerBing on the art» tiiat lus knowledge is bated on very slight 
gvonndi. After giving Hw moit olevated deaeiipte of ttie pietureb 
he proceeds, in a ge&enl waj* to apeak of penona wfaa una fheii 
going about oleaning pietana; and aUadea, in one aenoe^ to tkit 
odonMepieefifOihamngMufyined^kuqim^ botaltiiaandcf 
bia aiganHU^ wbkli ia veiy e a n l baed , and not aaaQy to ba oonaim- 
hended, be laya^ *' thai iff mefmtttfiwo •iaiMMvanrfoiNiiaMM'.ialWisI 
wen only undated on eerUmn oocuitoiM^ or ateeriain eohmmHee ^ 
Uu church, thh ftnepiece it eecured from all mmUe, andj^vm the 
audaeiiif qf pretended cl&memC* Surely the man wbo contradkla 
bia own atotement is the l ist person to be quoted aa an authority. 

I>><^hanips, wbo pubhshed his Voyage Pittoreaqne after Michel in 
1772, speaking af^ain of this picture, at page 40, says, " This fine 
picture in so well preservrd, that it appear'? a.9 if it had only recently 
l^ the hand of the painter." Whi rc Mr. Smith (lisi:nvercd 
several writers assertincr that this picture hafe luen so improperly 
treated, by "having been robbed of its pristine be;uit\ by injudicious 
cleaning," I know not. It is un loubtedly right to refer to former 
authors for information on hislorical l icts : but if a nmn cannot judge 
for himself of the state oi" a paiuLiiig without consulting others, I jMty 
his incapacity to write on the subject ; the more so, as we have had 
so many recent opportunities of judging correctly of certain master- 
pieces, and convincing ourselves bow fkr we may have been misled by 
futam obterrationa: fbr tnatanoe, sixty-three years ago, moat of die 
ranowood pamtinga wave oidy to bo ^iewodataoon a idatablaaHiiude» 
say, ot fym flfteen to tbivty ftek; ao that Ibnaer wiitm may be 
oxcnaed^iftboybaTegivan an improper opinion; bntdnaatheFmiGk 
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conveying that air of snblime Divimty which we 
attach to the Sanour, who is seen intrusting the 
Keys to St. Peter, symbolical of the charge, " Feed 
my Sheep while he is at the same time pointing to 
two of these animals which are standing near him. 
The heads only of the sheep are seen, and the figures 
are represented i'nnn the knee upwards. St. Peter, 
in the presence of three other apostles, is kissing the 
hand of his master, and receives with submission the 
gift of his divine power. 

During the reign of Buonaparte, the clergy, being 
badly provided for, were obliged to sell this chef- 
d'oeuvre of their cathedral. M. L. J. Nieuwenhuys 
at this time offered a considerable sum of money for 
it; but it was obtained by M. Lafoutaine of Paris, 



nfvoltttion, many of these p:rand works have passed into private hands, 
and we have had the benefit of so close examination, as to discriminate 
even ever)' fly-mark upon them ! Such has been the rn«e with this 
very piclun- : mv\ I have seen Mr. Smith with his taco close to the 
panel, and heard him my in the presence of Mr. Pinney, *' that ho 
had never seen a picture in a more pt>rtcct state." This was durinf^ 
the exhilntion of the Chapeau de PuiUe, in 1 823, when it was not in my 
postecssiuij. After siu li a dt claratiou 1 cannot reconcile to any feeling 
of consisteiicN liis ciulojn our, by contradicting his own words, to put 
forth so unworthy a prejudice against tins chef-d'oeuvre. He, however, 
pursues his remarks beyond delicacy, by saying, " // w<u probably 
wring to this, that Sir Joikm Reynolds speaks sUghlingly qf it, m 
hi* tour through Flmdtrw" To siy nolhitig of Hr« Smith's ■wMrtion, 
lliat he bad never seen a pktura in anm peKfeel state, this is suzelj 
• strange way of aeconnting for Sir Joshna Reynolds's opinion, when 
Sir Joshua acknowledges ** th» coHmmng to be tmarkablff fnth;" 
whiehcouild not have been the case witti a pietufe injured by deaning. 
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who i(x«k it with him to England, where it was 
bought by Richard Foster, Esq., who afterwards 
resold it to Mr. Champion. The Jatter gentleman 
informed me that he gave £5,000 and another picture 
for it ; wisliiiig, however, afterwards to part with it, 
he left it in the care of Mr. Pinney, from whom 
I bought it on the dUt of May, 1B24. It forms 
at present part of the coUectioa of the Ptinee of 
Orange. 

The four pictures which were in the possession of 
M. Lunden, at Antwerp, are no less worthy of re- 
mark. They consisted of the Chapeau de PatUe, 
the Prairie de LaekeHy and the poitraits of IsctbeUa 
B»w^ and Helena Forment. He became possessor 
of them as descendant of Nicholas Lunden» who mar- 
ried Elizabeth, the daughter of Rubens by Helena 
Forment. They adorned one of the rooms in his 
house, and no one was ignorant of their Ugh re- 
putation : indeed, the princes who passed through 
Antwerp, rarely failed to pay a visit to M. Lunden, 
to admire these beautiful works; and Louis XV., 
When he was there in 1746, was so delighted with 
the Chapeau de PaUle and the landscape of the 
Prairie de Laekenihsd he offered a considerable sum 
of money for them, but was refused ou the grounds 
of their being family pictures. After the decease 
of M. Lnnden, his heirs adTertised them in the year 
1817, for sale ])y private contract. The price asked 
for them was 100,000 francs, which M. L. J. Nieu- 
wenhuys no sooner learnt than he inunediateiy made 
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an offer ; but not succeeding in obtaining the whole 
of them at his own price, he gave the 30,000 francs 
which were asked for the Praiiie de Laeken alone. 
H. J. M . A. van Havre agned the receipt for 
this sum, for himself and the family, on the 8th of 
November, 1817. This picture, wonderful in its 
kind, represents valleys richly adorned by groups of 
trees, exhibiting the smiling aspect of the fertile 
environs of Brussels : the distance, which is insen- 
sibly lost in tlie horizon, is clothed with azure tints ; 
and the sky, where the declining sun is slightly 
veiled by airy clouds, leaves but the setting rays 
to reflect more prominently those objects which 
they reach. Two beautiful village girls are the 
first objects to strike us ; the one is apparently 
walking, and carries on h^ head a basket of fruit ; 
the other, kneeling, holds a polished copper jug, 
and appears making preparation to follow her 
companion. At a slight distance from her, on 
the left, are two cows— one lying down, the other 
standing ; and further on, on an elevated spot, 
are three other cows, one of which a young girl is 
occupied in milking. On the right a groom is 
watering two horses in a pond: tliis part of the 
picture is shaded by some beautiful trees, which are 
elegantly interlaced, and through wliich the church 
is perceived on the hill. All nature is here in ani- 
mation : the pigeons that are flying about seem to be 
in motion. Nothing has been introduced without 
design or effect ; even a wheelbarrow full of vegeta- 
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bles is placed so as more effectually to make the dis- 
tauces retire. 

Although landscape painting is said to be only 
secondary to his general object, still this celebrated 
painter lias never more happily defined the sparkling 
execution of his delightful pencil ; and we must in- 
deed regret that this admirable man has not produced 
more specimens of this description. This picture 
was never varnished till M. Nieuwenhuys became 
tlie possessor of it, when he sold it to the late M. 
Nicolas Le Rouge for d5>0(X) firancs. It afterwards 
adorned the collection of M. Aynard of Paris ; tills 
gentleman then placed it, I believe, in the care of 
M. Dela Hante, who took it with him to London, 
when JU>rd Famborough bought it to be placed^ in 
the superb coUeotion of George IV.* 



* Mr. John Smith estimates this picture at £1,200. (See his Cata- 
logue lUimiiti^, page 237* No. 817.) Whether this sum it tlw 
value of it to htmMU; or wfati Hit Miyesty p«id te it» I do 
notknoir, imt it it my iateiitioa to touch on thit pxivtte inttttr. It 
•eemt, however, thtt Mr. Smith indelicately taket upon himaelf ^ 
liberty of ettimatiDg the property of oOien, though not called upon to 
dotOkandflieeavalueoii it whieh, aoeoiding to hit own enridenetp 
mntt^ after aUt be an imagiBaiy ooa Theae <i« £^»tM cf fancy can* 
tfaeveftca, only miilead. 

A fbwobeervatlont with ngard to the prieet and valne of paintinga 
nay notbeheremiiplaeed. The valne of paiatingtmaylietakeaat 
ideal, from the great variations which are to fiequentiy teen in the 
pricet they obtain. AU depends on the tatte, eapriea, or enthusiasm 
of theooneeUna or amateurt: when there are many purchasers, the 
prices of course increase; and at thote timet when there are but few 
they wiU dedine. Thete cireamttancet are again influenced by other 
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In 1817 Mr. W. Buchanan, for 8,000 francs, be- 
came tlie purc haser of the portrait of Isabella Brant, 
Rubens' first wife. She was manied to him in 1610» 



iDddents, niflleiait to pton that the vdne of s painting cut nevw bo 
truly deflned. 

I liavo myMlf ftoqamtly ottODdod nlos of piotmos both in Bn^and 
and on the continenti and it ia goaofilly known that I have olfend 
libfltaDy W fine pauitiiigs; I theiefbra knoir by experienoe that it ia 
impoMiUo to fix a real lalne on them : for at times, whan I have gooo 

to certain sales thinking to get a painting for £400, I have been 
oU^ed, firom the many competitors in the field, to give double that 
sum to obtain my object; and at other times, when I thought of 
giving £300 for a picture, I p^t it perhaps for one third. 

When a party h intent on the object of hi? wish, prire is not always a 
consideration ; therefore iho \nhw of n painting will vary ;iccoi ding to 
the means, taste, or j ml lit which is broufjht into r onipetition fur 
it. The following mridents will assist in elucidating these facts: 
the sale of the paintings In lont^nng to the widow Boreel took place at 
Amsterdam on the il3d of September, 1814, (see rataloinie of that 
collection, page 12, No. lb,) m which a painluig by Paul Potter was 
sold to M. L. J. Nieuwenhuys for 2710 guldens, or £226. The same 
painting afterwards formed part of the oooMid mIo of M. Lap«a&re on 
the 19th of April, 1825. and vaa lold to the Duke Albert fiir 88,900 
fiance (aboot £lJ5tt). It to now in the eolleetiDn of die Dokeof 
SomoKNt. 

At the aale of Sis Mavk Syket'a pietont, flu., which took plaoe at 
M r.Chiiitie's on the 3Ut of May, 1884> a landscape of Salvator Roaa, 
the tabjeetllereaiy and the Woodman, was sold to Lord Durham for 
£9,805. On the 86th of May, 1889, Loid Durham put tiia Mune 
painthig again in a aale, and Mr. Chriatie cold it to George Byn^ 
Biq., M.P., for £1,080* 

A painting of Rembrandt, representing Joseph and Potiphar*a wife, 
bdonging to the late Lord Gwydir, was sold by Messrs. Sqoibb and 
Son on the 28th of March. 1 822, to Mr. Hickman, for £189 ; it was 
aeUl agam at the sale of Sir Thomas Lawnnee, under the direction of 
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and died in 1G2G. This picture fomis at present part 
of the collection of Bulkeley Owen, jEIsq., of Teds- 
more Hall, near Shrewsbury. 

On the 3d of August, 1818, my father obtained, 
for 12^000 francs, the portrait of Helena Fornient, 
from M. J. A. van Havre, who gave him a re- 
ceipt for that sum. This was Rubens* second wife, 
whom he married in 1630. At this time she was 
only sixteen years of age ; but this portrait appears 
to have been taken when she was about twenty-two. 
Her hair is simply arranged; a string of pearls, 
wliich goes round the back of her head, sustains as 
ornaments two orange flowers and a rose. Her 
countenance is highly expressive, and is heightened 
by the beauly of her fair complexion. She wears a 
row of single pearls round her neck. A fine muslin 
frill with worked edges finishes the upper part of her 
dress, and is left open to discover part of the bosom. 
Her attire is a Spanish costume of yellow silk, with 
slashed sleeves, over which she wears a black satin 
mantilla. Her left arm is negligently placed on her 



Mr. CfariftiB, on the 15A of Blay, 1830, and porchaMd \ty JoMph 
Nedd, Esq., M.P., ibr the mm of £599. lOt. 

Valuations in aomo oases aie mado on pietores wlm ninon ate 
left, or in the event of sequestration, or some sudi drcnnntaoce, vlien- 
the laws of the oountiy demand these flbrms; Imt stUl the taUieisoiiijr 
nominsl, and given to aeeuve oertsin praperty imder tibe pioteotion of 
thelaw; bnt snrsly it is agamst eveiymleof etiqaetfeeoreoorlesy of 
soeiety that a man sbovild enter any private odDeetion and pdUish Ibb 
estimate of the pvopettf on the scale of his own opinion, irithoBt 
either the wish or consent of its poesesser. 
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Stomacher, and sustained by the right» thus shewing 
her beautiful hands to great advantage. 

George IV., then Prince liegent, who was at this 
period completing his collection of Flemish and 
Dutch paintings, was no sooner informed by the 
Right Hon. Sir Charles Long that there was a 
chance of gettnig this picture to England, than he 
immediately expressed a desire to see it. On this 
my father resolved (in September, 1818) to send it 
from Brussels to London, which he then did, by way 
of Ostend, directed to Mr. John Smith*, No. 98, 



* In his work eotilled *' Catalogue Raiaonn^. " vol. ii. page 160, No. 

559, Mr. Smith states that the portrait of Heteoa Forment was sent 
to Paris, from which place he pretends it was eoiUBgned to him. In 
contradiction to this, T must state that the picture never wai in France, 
and that I sent it to Mr. Smith, as my father's agent, on commission, 
as is confirmed by a letter from Mr. Smith to my father, addressed 
" Monsieur Nieuwenhuys, Rue Neuve des Cannes 4 Bruzellea," gf 
which the following is an extract : — 

vous doit mes remerrinw/u- pour la confiance amicalc que ixms 

m'avez temome dans I afjuire de My Lord ^ pour i'envoie 

que vous venez de me fmre du beau portrait lie ia femme de Rubens, 
Car les deux font un aomme Irh fort. Je ferm. mes possibles de vous 
assurer combien Sen est reconnoisant, et Je compi aussi (fen tirer 
bonne parti.'' (Datod) Lortdon, le 19m« Sept. 1818. 

(Signed) John Smith. 
Again, in contradiolioD toMr. Sniitli, I nmst alete thtft ^ portrait 
of Helena Forment has nothing to do iritb the pictoie Sir Jodnia 
Reynolds aav in the coUeotion of M. van Fteya. II !• true that 
M. Tan Paiyi had two portraita of the wivee of Rnheni* which he 
inherited fiom hie gieat^randmother, Claia Bugenia, danghter of 
Robaia by Helena Foment, who mairied Philippe van Paiys ; but 
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Swallow Street, where the Hon. Sir Charles Long, 
now Lord Faraborough, saw it; and, after having 
had it ^brought to Carlton House for Ws Majesty's 
inspection, he purchased it for him for 800 guineas. 

We will now return to the " Chapeau de Faille.'* 
At the time M. Nieuwenhuys made the purchase of 
the last-mentioned picture, he would have taken the 
•** Chapeau de Paille" at 50,000 francs, the price 
demanded ; but one of the heirs, M. H. J. Stiers 
d'Aertselaar, wishing to keep this painting in the 
country, was allowed to have the refusal of it in case 
any one sliould come forward to make an offer to that 
amount: it thus, through M. Aieuweuhuys' oiler, 
fell into M. Stiers d'Aertselaar's hands. This gen- 
tleman bdng, however, advanced in years, did not 
long enjoy the possession of it, as he died in 1822. 
In this year his successors announced in the European 
journals that the " Chapeau de Faille" would be sold, 
with the rest of his collection, by public auction. 
Tliu sale was fixed for the "iOtli of July, and was to 
take place at I lie house of the deceased. Rue de 
V6nus, s~ 1" No. 75a 

The anecdotes which Fliny relates, as shewing the 
high veneration the ancients had for the ai% cannot 



they are perl'ectly distinct from the two portraits which were in the 
postiessiun of the Lunden family. 

The second picture Mr. Smith alludes to in his letter was tlic fine 
portrait of the Lady with the Fiui, painted by Rcmbnin«lt in ]641» oa 
canvas, height 41^ inches h^- 33^; which now forms part of His 
Majesty ti collection. 
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offisr a brighter example of enthuBiasm than iJiat 

which the modems have shewn in the case of this 
beautiful painting. As the day of sale approached, 
etrangers from all parts arrived to be present; the 
distinguished amateurs of several fi>reign countries 
were seen collected together. Never was such inte- 
rest known to be before created for a single picture. 
The inns at Antwerp were so full, that many persons 
bad the greatest diflficulty to obtain lodgings : and 
wlieu the time of the sale approached, I was asto- 
nished to see the multitude of people that crowded 
towards the Rue de V^nus ; for it appeared as if they 
had been led more by the attraction of a feast than 
that of a public auction : thus on so interesting au 
event, no other business or pleasure was by many 
persons attended to. 

Hajjpy were they who had taken the precaution of 
being in the sale-room at an early hour, for it wiis 
impossible at last, fiom the pressure of the crowd, to 
get near the house, still less be present, when the 
chef-d'oeuvre was to be put up. Every one was in 
silent attention during the beginning of the sale, and 
when, at length, the Chapeau de JPaiile" was brought 
iforward, the silence which had reigned was broken 
by the applause and bravos unanimously given to this 
memorial of Rubens. It was more than an hour be- 
fore the sale was allowed to proceed : the biddings 
then commenced, and it was finally knocked down to 
the name of M. L. J. Nieuwenhuys for the sum of 
35,970 florins, wliich, including the auction duty, is 
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about £3,000. Although I mention the name of 

Nieuwenhuys (for, on an ocrasion like this, it was 
certainly an honour to become even the ostensible 
owner of that which had caused so much noise in 
the world), still it is in justice proper to state 
that Mr. R. Foster and Mr. J. Smith had equal 
shares with M. Nieuwenhuys in the purchase*. 

This picture is so well known« and has been so 
oi%en described, that it hardly requires any further 
comment; as, however, many persons might think 
t^at the omission of a description would be incon- 
sistent with the object of this work> I shall proceed 
to give a slight sketch of it. 

I remember, from my youth, that this picture was 
called in Belgium Het Spaansch Hoedje," which 
means in French " Le Chapeau i TEspagnole ;** so 
that the surname of " Chapeau de Paille** is a corrup- 
tion made use of to describe it. It is the portrait oi 
a young lady possessing the most lovely features : 
there is the slightest smile playing round her 
mouth ; her expressive eyes seem to follow the 
spectator, as if she were a model of life itself; 
and the beauty portrayed in her countenance 



* Three thousan l pounds was the sum fixed on by the parties for its 
purchase; but so great vsas tlw enthusiasm to possess tliis unique 
masterpiece, that M. L.J. Nieuwenhuys, under the impression that 
there iiugkt be other competitors, beyond the price agreed upon by 
his associates, bad given instructions to M. J. Tricst of Brussels to 
Iniy it on his private account, even to the extent <^ 100,000 francs. 
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corresponds with the report that she was one of 

the most elegant women of her time. She wears 
a black beaver hat, a I'Espagnole, surmounted with 
feathers, which, producing a slight shadow on her 
hce, shews to great advantage the brilliancy of her 
complexion ; and Ler llgure is so admirably detached 
from a bluish sky which forms the back-ground, 
as to produce an effect tiiat is quite surprising. Her 
elegant dress consists of a black yelvet bodice and 
skirt, with full scarlet sleeves. A dnib -coloured 
scarf is thrown negligently over her shoulders; this 
she holds with the left hand in fronts having the right 
reposing on it. The illusion is so strikmg, that it i» 
in vain to give au idea oi tiie knowledge of the art 
which Rubens has so wonderfully evinced in this chef- 
d'osuvre ! After having been exhibited at Mr. Stan« 
ley's room in Old Bond Street, London, where it 
caused the most lively sensation, and \\ as viewed by 
nearly twenty thousand persons, it was sold by Mr. 
Smith, for the owners, to the Right H<mi* Sir Robert 
Peel, Bart., in whose collection it now remains. 

One of the last pictures of imporliuicc \\ liich I 
possessed of Kui)cns\ 1 bought at lirusscls in con- 
junction with my lather; it represents a Wild-Boar 
Hunt, in a woody landscape. It was formerly in 
the possession of one of the ancient families of 
Antwerp, whose last successor, Madame De Nevel, 
had on many occasions refused considerable sums 
for it ; but she valued her picture so much that she 
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would never part with it. After her death it became 

by iulieritance the property of iM. Du Bois de 
Vroylande, who sold it to my father and myself for 
18,000 guldens*. It at present forms one of the 
principal ornaments of his Boyal Highness tiie 

Prince of Orange's collection. 



* Mr. Smith, in his Catalogue Ruaonn^, vol iL page 276, No. 931, 
k again vrong in hia liistory of tbia WHd-Boar Hvnt, vfaem ba aayi^ 
" Thia piotnre vaa panbaaed bj a dealer flnm an andant ftmay at 
Antwerp^ in 1 825, for about 25,000 ftanca i£l ,000).** I mtut infiMtm 
bim tbat tbe 18, 000 guldens vbicb wcie paid for it ate equal to 38,095 
fkanca. Aa emm of tbia kind tend to prqudioe and nuakad die 
public, I oould not paaa over tbia wUbout oomcting it. 
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Bom at Haarlem — *, died io the flame town 1081. 



49« A Landscape. 

Omm f kagki 25^ Mua, width 211. 

Huisdaelhas represented this lander ipe the moment after a 
shower, with the sun penetrating Ihrougli the clouds. The 
country is every where richly wooded with diflTerent kinds 
of trees, which are reflected in the water. A boat with 
several persons in it is seen approaching the bank. The 
truth and simplicity of the composition is truly pleasing. 

Bought at Utrecht in 1824. 

£78. 15f. 

Now in the collection of Ueniy Bevaii, £aq. 



50. The Sandy Road. 

Pmidi height ISimeto, width 16. 

This picturesque bit of wild' nature represents a sandy road 
winding round a hill, the slope of which is covered with 

trees and brambles. Further on, in the back-ground, 
rise two luiiacks, on one of which arc two men, and at the 
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foot a traveller followed by his dog ; on the other hill is 
a tuft of trees, well gruu|)cd and full of elegance. To 

the right, of the first site is a pool of water, in which the 
sky is refloctcd ; it is bordered by various plants : and 
farther on we discover a country covered with wood. 
This exquisite picture (signed yiuisdaet) shews the great 
power of the artist's talent, and particularly displays a 
vivid touch and the most brilliant colour. It formed part 
of the collection of Saint Victor, which was sold at Paris 
in 1822, when it was purchased by M. Le Chev. Qanssin 
for 3,555 francs. 

Now in the collectioa of De lieer F. van Lennep. 



51, View of Haarlem. 

Canvas ; height 20| inches, width 2d^. 

Tliis view , laktMi from the side of the bleachinir-^rouiuU 
of Haarlem, discovers, in the distance, part of that city 
and the great church. From the vast extent of sur* 
rounding country here represented, this scenery forms a 
perfect panorama. The moment is chosen when the 
clouds, propelled by the wind, overshadow one part of 
the country, while the remainder is lighted by the finest 
day. This transition of light produces the most cliai ni- 
ing effect; and such is the minute exai tiK's> and fidelity 
to nature expressed throughout, tiiat one may almost 
fancy the eye resting on the reality. The figures are 
touched with the greatest delicacy. 

Now in the collection of the Baron Frederic de Mecklenbourg, 

at Paris. 
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The date of HuisdHel's birth is nut exactly known : 
iioubntken says, by the certificate of his internieut, 
he was buried on the 16th of November^ 1681, 
but does not name the year of his nativity ; bo that 
we have no date to assist us iri tracing what other 
writers have stated ; viz., tiiat lie was born in 
1636. According to the dates found on some of 
his pictures, we have reason to believe the year of 
his biftli was pioviuus to that period. 

Jacob Huisdael was bred to the profession of a sur- 
geon, which he followed with great success at Am- 
sterdam, when on a sudden he quitted bin practice, 
and gave himseli' up to that of painting. He was 
not discouraged by having lost so much time in a 
sdence so entirely opposed to his natural inclination ; 
his new studies were the more assiduously attended 
to, and from the assistance afforded luni by the good 
advice of his iutiniate irieiid, N. Berchem, soon pro- 
duced the happiest success in the representations of 
landscapes ci the most varied and delightful subjects, 
wliich became his whole study. He strove to imitate 
nature with the greatest accuracy, as is perceived in 
his first productions, notwithstanding their sharp 
execution ; and this effect may generally be traced 
in the early pruductiuas of many excellent painters, 
ibr in taking each part in detail they are apt to 
overlook the general effect. The art of represent- 
ing nature on a grand scale can only be acquired 
by great application and long study ; and Ruisdael, 
by his continued assiduity, at length obtained that 
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excellence and playfulness oi' [>encil wiiich is so much 
ailmired in liini. He had the power of rendering 
the simplest subject truly interesting, and rarely 
painted a picture without introducing water— either 
a pool or a river — well kimw ing how ornamental its 
addition is to rural scenery. Many of bis perform- 
ances were taken in Holland, and represent the 
banks of rivers, sandy hillocks, with roads diversified 
with delightful villas, cottages, or huts. He took 
great pleasure in marine views, where the agitation 
of the sea and the darkening of the clouds indicate 
the approach of a violent storm ; and some of them 
are so poetically designed as to partake of the most 
elevated character, such as that in the Liouvre. 
He resided at one time on the borders of Germany, 
and there took his celebrated picturesque views of 
valleys between ranges of mountains, with the re- 
mains of some ancient chateau, the <^>lemnity of 
woods and groves, or impetuous waterfalls ; these are 
magically described, and with such power of imagi- 
nation as to lenve him unrivalled in the portraiture of 
romantic scenery. iSucli, for example, is the picture 
now in the collection of Lord Charles Townshend, ' 
M;P., painted on canvas, height 34 inches by 39^^, 
which I bought in the year 1822, from the Brentano 
collection, for 6,615 guldens. It is a landscape of a 
wild character; on tlie left is a range of mountains; 
whilst the middle distance is composed of beautiful 
trees, over which is seen the steeple of u, village 
church : not fai* from thence is a wooden bridge, 
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over which some peasants are passing with sheep. 

But tlie i^raud coup^ceil is the waterfall in the fore- 
ground, which appears full of motion. The trans- 
parency, the beautiful pendlling, and the harmony 
of tone throughout tiie painting, are exquisite, and 
complete the chef-d oBuvre. 

Another specimen of the greatest celebrity is the 
picture formerly in the possession of X4a Douairidre 
Bored : it was sold at Amsterdam the 23d of Sep- 
tember, 1814, to M. L. J. Nieuwenhuys, and is 
described in the catalogue of that sale under No. 17. 
The scene of this superb landscape is supposed to be 
taken in Westphalia, in the autumnal season : on the 

left is ;i nioiiiitain beautifully diversified with trees; 
a road, which conducts the eye through the pic- 
ture, passes the foot of this elevated spot, and is 
bordered on the left by a river rushing towards the 
foreground, forming a cascade mider a wooden 
bridge: an old oak, some trunks of other trees, 
plants, and shrubs— every detail is introduced with 
great skill under the effect of rays of sunshine. In 
the distance are an arched 1 n idge and some buildings, 
surrounded with valleys and mountains. 

This r^narkable landscape is embellished with 
important figures and animals by Adrian Vande 
Velde, particularly two gentlemen on horseback, 
speaking to a shepherd, who is conducting three 
cows, sheep, and goats. Painted on canvas, height 
53A inches by 70 inches wide. Now in the collec- 
tion of his Royal liighuesb the Prince of Orange. 
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Tlie picture I lately bought from the cabinet of 

tlie Lite M. John Goll van Fnuickenstein, represeut- 
iug Water-Mills *, is well wortliy of mention : on 
the right are two millers' habitation8» picturesquely 
situated, divided by their mills, which are appa- 
rently at rest, as the water is rushing with gieat 
force through a sluice into the river, which flows 
along the bank in front, displaying some old piles, 
weeds, shrubs, and stones : on the opposite bank is 
part ol a wall, and on it is inscribed JR. 1653 ; be- 
yond is a wood of oak trees, and at the entrance is a 
peasant sitting with his dogs by the road-side : the 
appearance of the clouds indicates rain, and thdr 
reflection over the landscape |>i rMluccs an liarmonious 
efiect. Kuisdael has represented this scene on 
several occasions, but always with considerable vari- 
ation : one of them is now in the collection of M. 
Vranken, at Lokeren. 



Painted on cauvas ^ height 2d^ inches by 32^. 
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BAKTELEMI SGUU)ON£, 

Bom at Modena in 1S60, died 1616, aged about fifty-iiz. 



52* The Martyrdom of St. Sebastian. 

Canvat ; keigJU 89 tncAcff, wdih 2a 

The defender of the Roman church, bound to a tree, two 
arrows already having pierced his body, seems to support 
with resignation the eruelty ofhis oppressors. The divine 
love which inspires him is depicted in his countenance, 
and the confidence with which he raises his eyes to heaven 
shews the steadfast faith which makes him bear calmly the 
pangs of his martyrdom. 

Schidone has represented this subject with much simplicity 
and nobleness ? it is a remarkable example of hn Gorrecr. 
giesque manner, and tlie most powerful fiYccA is produced 
by the judicious inanarrement of the clair-ohscure. The 
artist has taken the moment when night is approach- 
ing; and it seems as if the sufferings of the martyr were to 
end with declining day. In a distant part of the land- 
scape are perceived three female figures. 

FVom the gallery of Luden Bonaparte. 

Still in the possession of the anthor. 
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Thb Caraccis being eDthusiaBlic admirera of Coi^ 
reggio, it is not surprising that Bartelemi Schidone, 

their disciple, became also euruptured with his works, 
and derived n:rfcit advantage from them, particularly 
that grace and broadness of effect whidi is so admira- 
ble in his paintings. 

His dfebut, on his return to iVIodeua, was very 
satisfactory : he distinguished hinigelf on several oc- 
casions by the talent displayed in his works. The 
Duke Ranuccio of Parma made him his principal 
painter : becomin|g^ his benefactor, he loaded him 
with honours, and provided a house on his estate of 
Felegara» that he might pursue his studies iminter- 
ruptedly, and be his companion. While there he 
painted, among other pictures, the family portraits 
of the Duke^ which former writers have highly 
praised. 

Among the few anecdotes left of this master is the 

follow injsf : Scliidoue had an insatiable passion for 
gambling, and much of his time was thus consumed : 
one night he became the victim to this propensity ; 
for, having lost a considerable sum, and in vain 
endeavoured to recover it, the mortificatioii broke liis 
heart, and he died at Panna before he had quite 
completed his fifty-sixth year. 

This master also had many imitators; but their 
works must not be confounded with those of this 
excellent painter, which are rare, and difficult to be 
obtained. One of the finest pictures I ever possessed 
of his is that etched by Bauzo in Ae liuden Bona- 



Digitized by Google 



SCHIDONE. 



223 



parte gallery, under the title of Jja Maddalena 
Peoitente." At the sale of the late M. F^r^l Bon- 
nemaison, 10,005 francs were paid for it ; and it now 

forms part of the collection of his Kuyal Highness 
the Prince of Orange. 
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PETER VAN SLINGELANT, 

Born at Leyden in 1640, died 1691, aged fifty-one. 



53. Still Life. 

Panel f height 7^ inches, uMlh 6j^. 

A dead cock, hung up by the legs to a pillar, two baskets 
placed on a table, the one filled with egjfs, the other with 
vegetables, and two ducks, form the group of this repre- 
sentation oi &till lii'e. It is signed P. V, miinyelant. 

£32. lit. 

In the possession of the Hon. Col. Fitzgibbon. 



Peter van Slinoelant, son of Cornelius Peter van 
SliDgelant, bora at Leyden, 20th October, 1640, was 

one of the moat renowned scholars of Gerhard Don. 
He was 80 great an admirer of his master's talents, 
that he constantly imitated, but never equalled them ; 
although several of his works have often passed for 
those of his instructor. He had, indeed, many 
patroQSy for his productions possess very great merit. 
I have seen and have also possessed several of his 
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painting^s, which deserve the greatest praise, beiog 
sunilar in subject to those of Bou. The works of 

the latter having been always highl}^ valued, many 
amateurs took delight iu those who strove to imitate 
him, and were consequently pleased with talent of 
less pretensk>n : indeed, were piunters all perfection, 
there would exist no necessity for distinguishing 
them in classes, so as to accord to each the rank 
and honour due to their merits, as considered or 
admired by the world. 

Slingclant's mind partook of the most persevering 
and indefatigabii' j>atH'nce: no time was spared to 
finish his works. Houbraken says, that he was con- 
stantly engaged for three years in perfecting the re- 
nowned picture in w hich he lias represented M. Meer- 
mau and his lady. Yes,** continues he, " 1 was told 
as a fact, he was engaged a month or six weeka over 
a frill of lace." D'Argenville and Descamps, as well 
as iiiiiuy others, have repeated the same anecdote re- 
lating to this picture, which is now known to constitute 
part of the gallery of the Louvie : see plate 627 in vol. 
ix. of Le Muste Napoleon, published by Fllhol, where 
it is said, " II ne faut considerer ce tableau que sous 
Je rapport de la d^licatesse de la couleur et de son 
fini pr^ieux. II est presumable que c'est celui dont 
parlent tous les historiens, et que cite sp^cialement 
Descamps, en preuve de Tiufatigable patience de son 
auteur. II cmploya, dit-il, trois anuees cons^cutives 
a peindre la famille d*un HoUandais, M. Meerman, et 
mit entr'autres details, un mois a finir un rabat de 

9 
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denteiles. Oo retrouve en effet cette particularity 
dans le rabal que porte le jeune liomnie» dont 

rfex6cution est vraiment surprenante. En general, 
toute cette figure est merveilleuse pour le fini pre- 
deux et la precidon des details, qu*on ne peut 
appr^cier qu'avec le seeours de la loupe. C'est un 

veritable phenomene de patience Ce beau 

tableau, que poss^dait uu brasseur Angiitis iut acquis 
par M. D'Angivilliers pour le cabinet dea rois de 
France ; il le paya la somme de douze milie franca.** 
Tliat Slingelant, in the course of three years, should 
have only completed this single picture appears to 
me a most improbable circumstance; although it 
may be credited by persons without reflection, or not 
conversant in painting. HouIh aken was, as may be 
traced throughout his work, easily misled by vague 
reports. As to my own opinion, I have no doubt 
that several other pictures were finished by him 
during that inter val, the subjects of which have been 
omitted or forgotten. 
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JOHN STEEN, 

Bora at Leydeo In 1036, died at Delft 1689, agied fiAv'three. 



M. Thb Marbiagb at Gana. 

Ptind: hei^ 25 ineheh width SSJ*. 

This pictiuv is < oiiiposed of more than forty-fivo figures, ten 
of which are ou the first site, where we particularly re- 
mark a young woman sitting ; she holds a glass to her 



* Mr. John Smith has made a mistake in his Catalogue Raisonne, 
part iv. page 31, No. 100, when he says that this picture hy John 
Steon comes from the collection of M. Fabricius, and was sold at Haar- 
lem, in 1 7 AO, for 201 florins ( € 1 8). In the catalogues by Geranl Hoot, 
Vol. ii. page 2G3, it will he j uhkI by the measurement that the c ri ur is 
positive. Gerard Hoet speaks, iu No. 1 3 of his catalogue, ot im upright 
picture, representing the wedding atCana, in heij^ht 2 feet 1 inch, and 
in Widlh 1 foot 8 inches, I)ut<;h measure; so tluit the picture of M. 
Fabricius cannot be that described under No. 54 iu this collection, this 
being oblong. Mr. Smith also states that it once formed part of the 
ooneetkmof M.van Hoeek Jants. Itittnietiist G«i!aidHoet(Tol.i. 
page 88) mentionB, in bis catalogue this gentleman's eolleetum, a 
pietaie representing theweddtng of Cans, which was sold at Amster- 
dam, the 7th April, 1706, for florins (£50); hut there is no de- 
aeiqttioa given of it, or any dimension whiefa ooidd wairant Mr. Smith 
in affirming it was the same painting* John Steen has repeatedlj 
painted this snl^ect; it is tiiMefoie improper to take undefined in- 
formation ftom ancient catalogues as data forpontiTe assertion, which 
can only tead to error. 

Q2 
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mouth to taste the liquid it contains — the expression of 
tasting is perfectly well given : two men in Asiatic cos- 
tume, and a woman, are looking on her attentively, and 

appear desirous ol know iiitr v\ hat she thinks ol' the quality 
of the (Iraughi. A pretty child is Icanintj on a cask, and 
seemg to say, " I'here is no more wine, the cask is empty.'* 
Amongst the rest is a young man dressed in a red waist- 
coat» pointing towards a fountain, and conversing with an 
old man who is leaning on the railing; a banquet is 
spread in the hall above the steps, where the married 
couple are sitting under a canopy : the gricsis are all en- 
gaged in conversation. The miisieians are playing in the 
orchestra, which is raised on coiiunn<i. Beyond the ves- 
tibule is the garden, where the sky, slightly illumined by 
the setting sun, indicates the approach of evening. The 
painter evidently intended to represent the miracle of 
changing water into wincj as Christy near the centre of the 
picture, is pointing to some large flagons that are brought 
to him. The power of J. Steen*s capacity is admirable 
in this picture ; the characters are beautifully expressed, 
and the finish is exquisite. 
Bought at Paris, at the sale of M. Constantin, in 1829^ and 
cost me 4,006 francs. 

£194. 6». 

Now in the collection of Lord Nortfawick» F.S^ 



55. The Village Feast. 
Canmu ; height 28 incha, width 39. 

Not far distant from the churcli is a cabaret, at the corner 
of which is a flag flying to denote it to travellers, who 
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are arriving from all quarters; more than one hundred 
and fifty persons ore variously engaged in festive enjoy* 
ment, delighted to commemoiate the anniversary of 
the village feast. The joyous laugh and merry dance 

proclaim the hilarity of the happy villaisfers, eaeii of whom 
is amusing himself according to his age or inclination. 
Upon the river are several boats, some disembarking 
visitors, and others preparing to take their departure. 
The scenery is of a rich description, and the landscape a 
touched with delicacy. 



The author of the descriptive catalogue of the paint* 
ings in the Royal Museum at the Hague obBerves 

with great judgment, when speaking of John Steen, 
that Houbraken, in his History of the Lives of 
Painters, but more particularly Campo Weyerman 
in his own history (Avhich may be considered rather 
as a kind of satire than a bitjgraphical composition), 
relates some ill-natured jokes upon the domestic 
habits of Steen; but the man who has made so 
many and such fine paintings never could have been 
ail indolent man or a sot." 

The justness of this remark is perfectly well 
founded, for it is certain that these two writers have 
greatly exaggerated the jokes which they have 
related respecting the jovial habits of that celebrated 
painter; and these errors, like all others, are too 
liable to be copied — a fault very generally fallen into 
.by persons who presume to write upon subjects with 
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which they are but imperfectly acquainted, aud wkicli 
are often beyond their reach : the consequenoe has 
been, that ignorant compilers, by following stUl 
further the bent of their malignant spirit, have, in 
referring to J. bteen's habits and mode of living, 
related anecdotes of him of the most scandalous and 
unfounded description ; indeed, in some cases, they 
have carried their spleen so far as to caluaiuiate him 
even in liis domestic habits, possibly under an idea 
of acquiring for themselTcs a reputation which they 
could only receive from persons equally ignorant of 
the subject as themselves. But men of reflection 
must pity such writers, for their erroneous intbrma- 
tion can never harmonize with those feelings which 
predominate with the true admirers and supporters of 
the liberal arts. In the mean time it becomes a duty 
upon those who possess the power to rectify what- 
ever has a tendency to abuse ; for we live in an age 
too enlightened to miifer the rules of decorum to be 
violated with impunity : and when a writer under- 
takes the relation of particular facts, views, and 
judgments, respecting any circumstance or person 
whatever, is it not invariably expected that impar- 
tiality and justice will be the predominating feature 
of his work ? 

I have had in my possession several of the most 
eminent works of J. Steen ; and have not only ad- 
mired them for their excellence, but also lor tiie clear 
proof they give of the profound genius which that 
philosophical painter is admitted to have possessed. 
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Id almost ail hia subjects a moral aim may be 
disoovered, in whicK he has portrayed, with con- 
siderable truth, the weaknesiies iind the follies of 
liuman nature. The most lively expressions are per- 
ceptible in the featuies of every character which he 
has brought into action; and his pictures often 
represent sceues of the most interesting or comic 
description. 

John Steen has in some instances amused liimself 
by introducing his own likeness in his paintings, 

which were more or less of a satirical or droll 
nature. Having bad a numerous family, he often 
(as many other eminent artists have done in similar 
cases) introduced their figures into his paintings ; 
but it would be quite ridiculous to follow^ the example 
of some individuals} and presume that by so doing he 
intended to portray manners expressive of his per- 
sonal and domestic life. 

The artist, like the man of letters, has a great duty 
to fulfil. It is a task that demands his efforts to dis- 
criminate and describe the effects of the passions, 
which, being represented under different colours, may 
enable us to dijstiiiguish the good from the bad, 
and the true from the false. These are doubtless 
what John Steen intended to delineate in most of 
his subjects; and if a man of ability would un- 
dertake to analyze properly the pictures of this 
excellent painter, he would discover in them» as in 
those of the ingenious Hogarth, ideas worthy of the 
pen of the most eminent writers. 
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There can be no doubt that Steeu had a mind too 
elevated to permit him to disgrace himself by follow- 
ing II liceiitiuus life , u liich is a further reason why 
we should discredit the unjust anecdotes that are 
related of him. It is also very well known that he 
was in intimate connection with the most celebrated 
lu tists of his time — a strong proof that his attach- 
ments and intercourse with the world were restricted 
to persons of merit, and not at all connected with the 
illitoFate or dissolute part of society. 
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DAVID TENIKRi^. 

Born at Antwerp in 1610, died at Brassela 1690, aged eighty. 



56. Christ and the Samakitan Woman. 

Pand ; height Idf incAet, widik 21^. 

IciiiLTs, one of the ^vatt-st and most versatile geniuses of 
his atre, liad the particular talent of imitating the paint- 
ings of Bassano, Paolo Veronese, Giaconao Tintoretto, 
and others, with so much art, that the most experienced 
eye, on the first eoup'd^igU, is surprised at th^r deceptive 
appearance. 

The picture described under this number is a most interest- 
ing work of this kind. It presents Christ sitting near a 

well, revealinjj to the Samaritan wonum the events she 
has met with in her life: the woman, who is astonished 
at the divine science he displays, appears quite surprised, 
and listens with particular attention. A spaniel is sitting 
in the front ; and in the back-ground of the picture we 
perceive three apostles. It is certain that those who are 
ignorant of the different manners of painting by Teiuers 
would be mistaken in this work, in which he has tried to 
imitate Tintoretto. But, by close examination, the con- 
noisstMir will discover in several parts the charadcrislic 
loiu h of tli(> I'^lcmi'^h paintrr, which lu* has uol been 
able to conceal throughout thi«i painting. 
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57. An ancient Ca8tle. 

Pwtd i /laght 8( inchtB, width 11^* 

Towards tbe close of a beautifbl summer's day, a sliep- 

herd, seated on a pi ojccting rock, is charming, by the 
music of his hautboy, a peasant who lias stopped to 
listen to him — three sheep and four goats form his small 
flock. At a distance is a castle defended by fortifications, 
irom the centre of which a tower rises. The antique 
straeture of this edifice induces us to suppose it was 
formerly the dwelling of one of the Counts of Flanders. 
This charming romantic landscape is of a hrilliant colour 
and sprightly touch 



Thk seventeenth century furnished a remarkable 
epoeh in the annals of arts in the Low Countries, by 
the number of celebrated men who flourished there. 
The Italian schools were then declining ; aiid it is 
singular enough, that Italy, for a period of one hun- 
dred and fifty years afterwards, with all her master^ 
pieces, has not produced a painter of sufficient talent 
to rank even with a secondary master of her former 
flourishing era. We may thus see that all things 
have their rise, perfection, and decline. This age 
produced such novelty in the Dutch school as to 
mark it with quite a distinct character from that 
of the Italian. 
All schools bear a stamp of peculiarity denoting 
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the taste of the nation whence the artist has received 
instruction in his profession, differing as much as 

the habits and language of one country differ from 
those of another ; and, as every language re(j[uires 
study to attain a knowledge of its forms and 
idioms, so each school of painting demands great 
researcli and attention to understand it. Therefore 
we cannot possibly appreciate the diversity of talent 
by ungle specimens; and» to become fa^iiliarised 
with the sentiment and particular gusto possessed 
hy each school, much consideration is necessai)^^ to 
form a sound judgment on its respective merits. 

The Flemings, who had already distinguished 
themselves by the efforts of Hubert and John van 
Eyck, Rogier vander Weiclr, Jolui Hemmelinck, 
Hugo vander Goes, Jolm de Mabuse, John Claesens> 
Quinten Matsys, Bernard van Orley, Peter Porbus, and 
others, re-appeared in full splendour about the same 
period as the Dutch, from which they again formed 
a separate school ; and I consider P. P. Rubens, 
A. van Dyck, and D. Teniers, each in his chiss, to be 
men of the greatest genius Belgium ever produced. 
It has been said, the paiiitiij<j^s of Teniers partake of 
vulgarity : putting this objection aside as untenable 
in regard to his fine works* he has so &r overcome 
the difficulties of his art in the greater number of 
his pioductions, that, with all their defects, they will 
always command admiration ; for they speak the lan- 
guage of Nature ! £very style of painting therefore 
may possess great talent, no matter what may be the 
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isubject, provided the effect produced be thatof truth. 
We should thus judge of each genius separately, 

forming our observation on the intention of the 
painter, and cougicier his works as they really are, 
not ridiculously expecting a Correggio in viewing a 
Rembrandt* a Rubens in a Rafaelle, a Teniers in a 
Claude, &c. &c. What is it we so much admire in 
those great men? Is it not that each has been 
the inventor of his own style? Pliny says, in 
his observations on painting, after having spoken 
of Timanthes, Pamphilus, Apelles, Protogenes, 
Aristides, and others, that it is proper to add those 
who have rendered themselves celebrated in the art 
of small paintings ; of which number was Pyrrhicus, 
to whom fe\v painters could be preferred. I cannot 
believe (he continues) that he has degraded his 
reputatbn by the subjects he has produced ; for, 
although he confined himself to low objects, he has 
nevertheless acquired the greatest glory. He painted 
barbers' and shoe-makers' siiops, doukies, provisions 
for the kitchen, and similar subjects, by which he 
has obtained the nickname of B^nparographof* : 
but liis pictures gave infinite pleasure, and have 
been sold for higher prices than the grand subjects 
of many others." This is worthy of remark, as 
it shews that the fancy of the ancients in many 
iiii^tances bore a similarity to that of the moderns. 



* A punier of Bambochmies," or ludiemu BttlgectB. 
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To return to Teniers ; his delight was to represent 
the different characters and manners of the pea- 
santry, and also to introduce ladies and cavaliers in 

many of his village fetes. Tliese are all admirably 
depicted, and delineate the characteristic distinction 
of each class, in sociely. Oflten have I observed, in 
my casual visits to the Kermesses of Senipst, Eppe- 
ghem, Vilvorde, and Perck, (ia the latter village 
was Teniei-s's chateau,) the same scenes which that 
celebrated painter has so truly portrayed: and, 
although nearly a century and a half have elapsed 
since his decease, I could still trace in the peasantry 
the same jovial gaity which Teniers depicted and 
represented with all the felicity of expression so 
admirable in his chefs-d'oeuvre. He was an extraor- 
dinary man, and one of the greatest colourists that 
ever existed. His landscapes are usually painted 
with that pleasing simplicity which is so greatly ad- 
' mired. In contemplating his delightful productions 
I have enjoyed many agreeable moments ; and, fortu- 
nately, my opportunities have not been restricted, as 
several fine productions of his spirited pencil have 
been in my possesion. One of the most remarkable 
was that bought of Madame Devil le, for wliich were 
paid 25,000 francs *. The subject is a village feast 
painted on panel, in height 22 inches by 30^ inches. 



* Hr. J. Snith saya, in his thtfd Tolmue, page 33S, No. 291, speak- 
ing at this pictiuo, it was **6otighi privai^t h]f a dealer, qf Mad, 
Debate, ai Pane, in im,/br about 22,000 fir (£880.) Uece 
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It foniifl at preeeot part of the choice ooUectkm of 
Lofd Charles Townahend, M.P. Another specunea, 

of a different description, which I possessed, is a 
Corps-de-Garde ; it sold for 12,999 I'raucs at M. 
Laperi^re'a sale, which took place in 1825 ; and it 
thus described in the catalogue of the sale of the 
pictures oi" Joseph Barrhaid, K.<<|. : "Interior of a 
guard-house, in the front of which a youth is putting 
away a pair of fnetols in their holsterB ; a saddle and 
suits of armour are grouped on a bench: in the 
further part of the room, near a fire, four soldiers 
are engaged in a game at cards> while another with 
a pipe is iooJdng on : the attention of all the five is 
variously and admirably expressed : a woman is en- 
tering from a door on the right with refreshments. 
The colouring of this fine cabinet picture (painted 
in 1647), which displays the best execution of 
Teniers, is agreeable and harmonious, and the ob- 
jects in the foreground ju-e illuminated in a beauti- 
fully clear tone. It was formerly in the coUeotion 
of De Heer Bfaamcamp/' and now adorns the 
collection of Prince Beauveau at Ftm. 



follows tbe oopy of the leceipt, proving Mr. Smith is agsiii inoofreet 
hihisststflments^ 

" Jo xeoonnaiB vnat nqu de If onsieitr LsneiniUe (jjoai comfibf de 
Moiiar. Nieuwenhuys) vin^tdiiq mille ftuwsp poor le tableau de 
David Teniefs ziq)r6ieiitant mie Kermesse, ou &to de vOkget que je 
lui ai venda et livr6 i jour. 

*' Pans, ee aeiie Janvier* IttSfi, 
"VfDeville/' 
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The picture of the Seven Acts of Mercy, engraved 

under No. 84, in the Recueil of the cabhiet of Le 
Due de Cholseul* which was in my possession in 
1830, is also a remarlcable painting of tliis master. 
It was afterwards sold to the Marquis de Forbain 
Jaiison at Paris, for 15,000 francs. I also possessed 
a picture of a peculiar subject, which reprej^ents the 
interior of a kitchen furnished with tubs, kettles^ 
vases, jugs, &C., grouped with fruit and vegetables of 
all kinds. Teniers appears to Lave introduced the 
master of the house in the attitude of giving orders to 
a valetr and to a female who is at the door.. This 
picture is the more interesting as being a joint pro- 
duelioM \\ itli Jcihu de I leem, who painted the fruit, 
vegetables, and part of the accessories : it is on 
panel, hdght 19 inches by 26^. It is also described 
under No. 99 in the catalogue of the sale of the 
celebrated collection of De I leer Peter de Snieth 
van Ai])hen, and now forms part of tliat of AI. le 
Baron Frederic de Mecklenbourg, at Paris. 

I shall not enter upon any further description of 
the infiiiltt' varied subjects produced by this 
genius, having to speak of other celebrated men ; but 
will conclude by observing, that the most authentic 
account left us of the life of D. Teniers is from the 
pen of the noUuy J )e Bie, of Lire, who published 
his work on painting in 1661, twenty-nine years . 
previous to the death of the artist, to whom he 
addressed some verses in a quaint strain of eulogium. 
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recapitiilatiDg the honours Uestowed upon bim ; and 
after the verses he says,— 

" Wlwreby it appears how sweet and friendly the liberal arts 
shme in the eyes of kin^ andfrtnrex, who not onij/did honour 
to great miuU and pcdntars by free and tmmorial praise, 
hU rewarded them HHi ntore by mutual Icve and frwoured 

friendship — the great and noMe honour of being Cavaliere 
del Habilo was allowed to the frimous artist Tiziaen during 

hiji life, for his celebrated knowlvihjp of painting — //«> 
David Toniors is not only made Chambt / /<nn to his ijracious 
Highness (the Archduke Lcopoldus), but in so much thougfU 
of by the King of Spain for his celebrated talent, that his 
Me^sty ordered a gallery to be buUt at his palace, wherein he 
preserved for his own grat^eatian, no other pieces of art than 
^pietures David Tenien ! His skill so greatly pleeeed 
the Queen of Sweden, she made him apresent of a golden 
chain and a golden medal, on which ttas struck her image. 
Liketvise he was hnnoitred with a goldm chain and medal In/ 
his Hiijhness the Arcliduke Leo])oldus , lo wh<nn he dedicated 
that far celebrated book containing above three hundred prints, 
representing all the rare Italian pieces which his fore-menr 
turned Highness possesses in his collection; which pieces 
David Teniers copied very carefully : he afterwards ordered 
ihem all to be engraved on copper, and published them at. 
greatexpense; excepting the ether antique or modem Gst' 
man, Dutch^ or French pieces^ which Jiis fr^re-ntentioiied 
Jliglijtess was possess< d of. 

Lookwhal kindness for the art you may find in dukes and 
princes, who spare no cost tc buy such works from artists, 
and by so doing raise so astonishingly their vaiue and their 
fme. The Earl Fon Soldanl sent this David Teniers onpur- 
pate to England, to buy for him all the Italian pieces he could 
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find, and honoured him also with a golden chain. Yes I this 
seducing art can awaken such love in the hearts of kings and 
princes, thai his Highnets Don Juan d'Au8tna» who leot 
perjf skilfid t» ikU art^ did noi connder it unworthy io par^ 
iray ike son of our arHsi David Tenien, suek kne and 
friendskip had he for him» Yes I what is more, he often 
invited Teniers to instruct him. I could add still further 
proofs of itoimtr and friendship, should it not be too tire* 
some to the reader.** 

It is from the information contained in the above 
extract that other writers have derived most of their 
anecdotes of the life of D. Teniers. 
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GERARD TKRBOIICII, 

Boni at Zwoi in 1608, died at Deventer 1681, aged 

s«veuly-three. 



58. A Lady reading a Lettku, 

Canvas ; heiglU 26^ inches, width 20|. 

A lady of diBtinctioD, in a white satin dress* is perusing a 
letter ; and a young page is waiting for her answer. On 
the table« which is covered with a Persian carpet, are 
placed a looking-glass, a candlestick, and a silver box, 

which are represented with a truth and minuteness per- 
fectly woadcriul. The red drapery in the back-ground 
shews the principal objects to advantage. 
This picture is described in the catalogue of M. Grerrit 
Muller, whose sale took place in Amsterdam the 2d of 
April, 1827. 

£127. U 

Bought by Mr. DuafiMd. 



Tekborch (mispelt Terburg) possessed the art of 
giving his tints the appearance of being blown 
upon the canvas. He produced this effect by using 
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his colours sparingly, and afterw ijlazinj; tliem 
by degrees to a substaace suiBcieut to produce that 
melting iin]M«to so marreUous in his works. To 
give greater fluidity to his pencil, and obtain that 
surprising transparency ohservahle throughout his 
paiotiogs, he intermixed spirits of turpentine with 
the oil in his colours ; which accounts for his pic- 
tures heing 80 dangerous to dean. 

He has painted many portraits of small dimen- 
sions, and obtained great celebrity by them; moit 
particularly by those introduced in the picture repre- 
senting all the persons and plenipotentiaries who 
assisted at the congress of Munster, at the moment 
when the treaty of peace is the subject of considera- 
tion. He signed this memorable picture, Q. Borch, 
MondHertf, 1648. This painting has been 
lately exhibited in Messrs. Christie, Manson, and 
Christie's room with the entire collection of the late 
Duke de Berry ; and, although the features of each 
figure are depicted with admirable precision and 
expression, it has &iled to produce among the gene- 
rality of visitors that athuiratiou which has been 
bestowed upon it by former writers : there is a want 
of breadth in its general effect His subjects of con- 
versations with ladies elegantly attired are generally 
the most esteemed ; and they are, beyond doubt, his 
finest workn. 

Terborch, like all other masters, had his peculiar 
Cort ; and collectors ha?e always placed great value 
on those pictures in which white satin dresses aie 
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introduced : he has repeated the same figure in a few 
of his works, pioljabiy to please Dutch amateurs, 
who had the fancy to see the same lady represented 
in the same attire ; hut those instances are veiy rardy 
to be met with : and it ts ridieulons to believe that all 
the pictures wliich are attributed to him, as described 
in several catalogues, some of which are entitled 

CatabguBM Bamim^" are from his hand ; many 
were copied by his daughter Gonstantia, Ugterveld, 
Roelof Koets, and others ; but the discriminating eye 
cannot be misled by them. 

There are four principal points in an original pic- 
ture which are very distinct, and wliich a copyist 
must follow in imitating a known master like Ter- 
borch : these are, drawing, handling of the pencil, 
colouring* and expression. . It is true, many copies 
possess a certain degree of . similitude in these 
points, so as to deceive the demi-connoisseur (whose 
judgment does not extend beyond mere reverie) , par- 
ticularly if executed by a man of talent in the mas- 
ter's school; but no copyist can avoid discovering 
himself to a competent judge, by betraying some 
deficiency in his imitations : for instance, it may Ix' 
easy to delineate the drawing, for it can be traced 
ftrom the original ; but in the handling of the pencil 
(which may be considered the handwriting of the 
painter), although the copyist may closely imitate 
some parts, he will in others lose the freedom 
which distinguishes the master. With regard to 
colouring, which constitutes the magic e^ct of a 
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picture, thi» may be brought very near to a reBem- 

blauce of the orii^'inal; but it is only in appearance; 
for in working the colours to obtain the power of 
another's conception, the vigour is lost, and the texture 
becomes tame ; or it will be discoverable by dose ex* 
amination of the balf'tints, the management of these 
bcino; the most difficult part of the art. And to imi- 
tate expression, which establishes the mind and cha- 
racteristic feeling of a master — the very touchstone of 
genius — may boldly say is impossible. Thus will 
real talent distinguish itself from every imitation. 

Some of the finest paintings I have ever seen of 
Terborcbf are, "La R^ponse a la Lettre/' in the 
collection of His Majesty ; *^La Le^on de Guitare," 
now in the possession of the Right Hon. Sir Robert 
Peel, Bart. ; " La Visite*," in the Duke of Suther- 
land's collection ; *' La Partie de Musique/' in the 
possession of A. Barings Esq., M.P.; " L'Instruction 



• Mr. William VVilkins, the architect, has stated that there is 
another picture, by this master, of the very same subject, and which, 
according to hij» statement, i& the one he exchanged (or sold) to Mr. 
Edward Qnj u a genuine picture. Any one who has the slightest 
idea of tbe art of painting will easQy judge of Mr. Wilkin»*t enor, 
w it IB a very homble copy. The true pictnie is described as fol- 
lows, in the catalogue of Mr. Ciawftird*s coUeotioii, whieh «a« sold in 
1806 : "'An intsriof— a cavalier taking a lady by the hand, and in a 
lespeetftil atUtade aooostlnglicr ; otber flgnns engaged in oonversation 
behind. The dtaperiea and costumes cxqiiiBitely finialwd. A capital 
picture.** This painting was bought by the late Duke of Butberiand, 
and is engiaved. No. 71, in the Stafford Gallery. 
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Maternelle/* in the Museum at Ainstenlain; ^'Ls 

Partie aux Caites," (composed of two ladies and a 
geutieinao,) in INI. van JLoou s collection, of the same 
city ; " La Dep^che de TrDinp§te»" in the Museum 
at the Hague ; and " an Officer offering Money to 
a young Person," in the Louvre. These beaut ilul 
paintings have been constantly copied, and are most 
excellent lesaons for the young student 

Terborch seldom signed bis name on his paintings ; 
sometimes he has marked them with the initials G, as 
may be seen by the picture which was lately ex- 
hibited at Messrs. Christie, Manson, and Christie^ 
under No. 24 of the collection of his late Royal 
Highness the Duke de Berry. This picture is also 
described in the catalogue of the cabinet of M. 
Rohit as follows : " L'lnt^rieur d'une Cour de 
Paysan. On remarque pr^s d'une maison rustique 
une femme assise donnant ses soins k un jeune 
enfant ; dans le fond est un remoleur ijue 1 on vuit 
couch4 au-dessus de sa meule, il repasse un outil 
qu'un ouvrier pr^s de lui paroit attendre ; le devant 
est enrichi de di£R&rens ustensiles. Le genre extra- 
ordinaire ee tableau (pour ce maitre) le rend 
reconnnandabic ainsi qu*il I'a toujours ^t6 dans les 
cabinets dont il a fait Tomement, tel que cdui de 
Ghoiseul ; il se trouye grav^ dans son Recueil, No. 30 
de son catalogue, vendu 4,800 fr.; depuis che« le 
Prince de Conty et de Chabot, sous le No. 26 du 
catalogue." It is painted on canvas, in height 
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28J inches by 23^ wide*. Although this picture is 
executed in the best time of the master, it cannot be 
considered as a choice spedmen of his efforts; I 
r^er to it more particularly to shew that the subjects 

he treatefl were not confined to tlie representations 
generally known as his productions. 



* Mr. Smitb; in his fimxtli vdomd, page 193, Nov 18« is «g»in 
wnng m atbilmtiiig tbi* vdl-kmnni pkHun of Xarbonh to Mclsn. 
Although it a Bubjoct out of hit unuil at^le, ttiU the peneOliDg of 
Tnrboich is too well delbiod in every pact of the muk to he con- 
fiNinded with any ofbnr nsstar: no connoisaeiir erar had a doubt of 
its authenticity. 
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Born at Amsterdam iu 1639, died 1012, aged thirty-lUree. 



59. A Landscafs. 
Catmu; heigid ^m^, width 67. 

It is believed tliat no landscape ever came from the pencil 
of this painter of more importance than this. It presents 
a view bringing to mind tho beaufiful environs of Haar- 
lem. On the left is a sandy hillock adorned hf several 
trees : some old planks sustain a hedge which borders 
the road. Here Vande Velde has strolled with his 
family: the servant is dtting on the trunk of an old 
tree giving flowers to the little girl on her lap ; the artist, 
accompanied by his wife, appears to be stopping to give 
the nurse time to rest ; his boy is holding a dog by a cord 
while it is quenching its thirf?t at a pond. On the second 
site is a carriage with two dappled grey horses; the 
coachman^ standing near them, is adjusting the reins so 
as to be ready at the first order of Vande Velde to con- 
tinue their journey. On the right is a shepherd lying on 
the grass watching his flock, with his flageLet in his hand, 
which aometimeB gives a xest to this mral retreat: forther 
on, at the end of the wood, is a house, partly hidden by 
some lai^e trees : a river divides the more remote parts 
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of the view, where several animals are grazing. A fine 
autumnal sky enlivens the sceneiy. Nothing can be 
more true— it is Nature's self. 
This picture* for which I gave £1,000 (including the irame]^ 
was the principal ornament of the collection of M. Vander 
Pals ol Rotterdam; and many amateurs from various 
places have gone there for the purpose of seeing tlus clief- 
d'oBuvre, which is signed^. K. Velde, 1667' 

Nov in the collection of De Heer A. Vender HoofH at 

Amsterdam. 



60. A Pastoral Landscai'e. 
Camoat; hdglU ftSij^ inclui, width 27 i- 

On a rising ground, to the left, shadowed by a hut, a young 

female peasant is sitting, apparently nuicii interested in 
the conversation of a shepherd. A group of four cows^ 
variously marked, seven sheep, and a ram, form the 
principal features of this subject. 
This picture, which is a rich composition and of excellent 
quality, may be considered among the rare paintings of 
this master. He s^ppears to have highly valued this 
work, as he has etched from it some of the animals 
seen in the foreground. It is signed A. V. Velde, 1668. 
It was formerly in the collection of M. de Mont^, (which 
was bou£rht by private contract previous Vo the public 
sale,) and wiis taken at the estimated price of G,500 
guldens. W'lieu the sale took place in 1805. there was 
a bidding for it of 7*000 guldem»» excluiuve of the 
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opgcld, but it was not accepted. It was afterwards 
purchased ia July, 1833, by Prince August D'Arenberg, 
who, dying shortly afterwards, bequeathed his entire 
collection to the Duke D'A reaberg's galleiy a4 BniaadB. 



Adbian Vandb Vblde, who was m years younger 
than bis brother William, the marine painter, closely 

followed his bright example; and his genius was so 
precocious, that, when a child, he was accustomed to 
conceal his pencil and colours about bis person, to 
satisfy bis eagerness to draw or paint on any thing 
that he found fit for his purpose, and to mimic, as 
children ottcu do, what he observed in the daily oc- 
cupation of his father and brother* It is reported that 
on one occasion he painted the portrait of a dairyman 
with such accuracy, that every one was surprised 
that such a youth should have executed it ; aud this 
curious work was preserved for many years as a 
testimony of his very promising disposition. " This 
anecdote," says Houbraken, ** was related to me by 
the daughter of Adrian Vaude Velde, who was mar- 
ried to the Makekuur, M. Sodyn, at Amsterdam. 

The &ther of the artist^ observing that bis son 
Adrian had no inclination to become a sea-painter, 
intrudueed him to the landscape-painter, John 
Wynants, to whom he shewed the drawings and 
paintings which the young beginner had already 
made. The wife of Wynants^ being present at this 
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interview, was so struck by the talent displayed in 
them, that she tapped her husband on the ahoulder, 
saykgy **^jfnanU,ui»meesierifgeborm;" which 
means, WynantSj your master is bom.*' This ob- 
servation Wcks veriiaed, as was afterwards proved by 
his line works. 

It appears that at the age of fourteen Adrian 
vande Velde had already exeeated eereral remark* 
able etchings, such as the one in which he has 
represented, on the iett, near the trunk of an old tree, 
a ^pherd lying down asleep, while a young woman, 
flitting on a reversed basket, is caressing a dog ; fur^ 
ther to the right is a group oi three slieep, two goats, 
and a cow ; a hilly distance completes this subject : 
in siae 7^ inches, by 10^ inches wide : it is ogned in 
the handwriting of the master as follows, Adryaen 
vanie* Velde fe, et Ex, 1653. 

Tills interesting work gives evident proof that 
from this time he adopted a characteristic style of 
his own, which we may trace in all the works he 
executed after that period; we may therefore con- 
clude that he hud already left the school oi Wynautst. 



* Not vanden, or vander, as is generally supposed. 

t Mr. Smith relates, in his Catalogue Raiionni, part S, page 167, 
that both Wouiraimait and A* V. Velda won pupilt at the aaaw time 
under Wynants, dnring wUeh period Wouvenmui pconwted greaUjr 
Uie impnivenaent of th« young seholar. Thia aloertion tp|>ears to me 
unlbonded. In the first placer Wouwerman was nineteen yean the 
aenior of A. V. Velde; thetefinre, if he waa a aeholar of Wynanta, it 
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This highly gifted pupil sufficiently proves what a pro- 
mising genius is able to accomplish, when properly 
instructed ; and no one has been more industrious in 
the pursuit of liis profession tluiu this artist He was 
80 unireFsally esteemed by his oontemporaries, that 
many of the most renowned among them were proud 
to have their pictures adorned with fissures and cattle 
by his exquisite pencil. These he managed with that 
wonderful skill which he so eminently portrayed in 
all he produced ; for he studied nature with such dis- 
crimination, that in viewins^ his paintings we may 
imagine theui to be the eliect of a camera obscura, 
in which we see the reflection of reality. 

Vande Velde has painted historical subjects also ; 
but it is in pastoral scenes he has particularly dis- 
tinguished himself. Simple in liis choice, his delight 
was in the representation of romantic landscapes, 
with the shepherd tending his flock. And if the 
artist has not employed his pen in the poetry of his 
subject, he has, at all events, possessed the talent of • 
making tlie truth of his ingenious pencil iiiUy under- 
stood and admired. 



is probable he left tfaia master long before A. V. Vcldo entered his 
aehool. In the second place, there never has been disa)vercd in the 
genuine piotaxee of A. V, Velde the leeet resemblanoe to Woawerman 
in his manner of painting, to induce any one to suppose that he 

received instructions under that painter. This Mr. Smith himself 
avows, a«; he snys. " each formed for himself a style and manner of 
painting so (iisUiict from the other, that an amateur of vec}' limited 
experience can rarely misttike them." 
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When we consider the shortness of Vande Velde's 
life, as he died at the age of thirty-three, it is astonish- 
ing how many highly-executed paintings he has pro- 
duoed> without reckoning the addition of figures and 
animals introduced in the pictures of Vander Heyde, 
Hobbema, Ruisdael, Hackert, Wynants, De Konins^, 
Moucheron, Ycr Boom, and others. I have generally 
remarked* when he painted in concert with these 
masters* his pencil partook of a more animated 
character, doubtless because lie felt it necessary to 
correspond with their efforts ; but in his own works 
a tranquil effect mostly predominates, in which a 
certain sentiment of melancholy feeling sometimes 
pervades his pastoral landscapes. This is the more 
observable, as he painted on dark grounds, and used 
several mineral colours which did not stand; the 
yellow tints, in particular, which he mixed in the 
texture of his colouring, have changed most by time; 
which alteration has given that blueish dark tone to 
his trees, plants, and every thing constituting the 
principal feature of his landscapes. This defect is 
likewise observed in the renowned pictures seen in 
His Majesty's collection, and in that beautiful speci- 
men formerly in the JBrentano collection, and now in 
the Museum at Amsterdam. It is true that Vande 
Velde has often subdued his landscapes in order to 
give more power to tlie aiiimals which form the 
principal objects of his pictures. 

^^^^^^ ^^^^ 
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WILLIAM VANDE VELDE, 

Bom at Amsteidam in 1633, died in London 1707, aged 

sevens-four. 



61. The Entrance of a Poet in Holland. 

At the extremity of the jetty is the entrance of a harbour^ 
where several boats are assembled ; on the left two boat- 
men are standing in the water for the purpose of pushing 
off the craft ready to go to sea, the reflux of which occa- 
sions a slight motion on the surface, insensibly stretching 
to\\artls the shore; where two sailors, one of whom ha^ a 
ba.^kt't on his back, and the other a plank under his arm, 
are in conversation. In the distance are several mea-of- 
war, the nearest lowering her sails. 

It is inconceivable bow the painter has been able, on a 
canvas of such small dimensions, to produce the appear- 
ance of so considerable an extent ; the motion of the 
clouds is quite rsmarkable, and the clearness of the 
atmospheric gradation disappearing in the horison, pre- 
sents nature itself to our eyes. 

This fine picture was formerly (1803) in the collection of 
M. F. Pauwels at Brussels, and aiterwards (1827) in 
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that of Do I leer Gerrit MulUr, oi" Amsterdam, where I 
bought it for 6,476 guldens. 

Now in the poMwion of CapUun HanourL 



62. A Calm. 

Canvof ; height 30} indteiy width 

A salute announces the arrival of a man-of-war ; some of 
the crew are occupied in lowering the sails, and others in 
preparing to let go the anchor. Two shallops, one of 
them full of sailors, are rowing towards the shore, which 
is perceptible in the distance, where another vessel of 
war is discovered. 

Vande Velde has painted more varied and important pic- 
tures than this, but in point of skill he never surpassed 
the present production; the free touch and transparency 
of the silvery tints, so much admired in this master, 
are here represented with all their brilliancy and power** 
Signed, W. V, VeUe / 



63. A Storm. 

Canvtu ; height 30| inches^ tcidth 26. 

The sea in this picture presents a terrific appearance: a 
vessel of war, which forms the principal object, is driving 
before the wind with the fore^sail loose ; all the othets are 
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fiirlrd : the impetuous gale has carried av\ av tlie main and 
mizen top-masts, aud the vessel is at the mercy ol the 
waves. To the left, a fishing boat, with all sails lowered, 
is buffetting with the raging ocean. 
This piece is painted in the boldest style ; it forms a com- 
panion to the preceding, and is also signed in full length, 
W, V, Vddef. 

£m. 

In the possession of David Bevan» Esq. 



64. View on the Zutdsr 2eb. 

Caneai; feigfti 30} tRcftet, vmttft 45^. 

The vapourj' atmosphere casts a silvery tone over a broad 
expanse of sea. The view, which is taken on the borders 
of the downs of Holland in calm weather, indicates a fresh 
morning. The sky b agreeably clouded; a light air 
scarcely ripples the surfoce of the water. Nearly twenty 
vesseb of different sixes are grouped or scattered about, 
and amongst them are distinguishea .jerehant-ahips, ele- 
gant yachts, barges, boats, and light wherries, which 
appear in motion, and form a view as correct as it is in- 
teresting. In the distance, vessels of war are perceived, 
wiiich appear to indicate the preparation of a naval ex- 
pedition. 

This capital picture, which may be coDsidered as one of the 
rare paintings of this master, comes from the collection of 
liord Hampden, which was sold in 1830. 
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The first writer who spoke of the merit and intre- 
pidity of William Vande Velde was Gerard Braadt» 
who» in his Laie of Admiral de Ruyter, mentions at 
the bottom of page 476, where he speaks of the 
naval coml)at about to take place, '* that from the 
Oth to the 13th of June, 1666, William Vande Velde 
went to the fleet, for the purpose of taking sketohes 
from actual obsenration of the events of the ensuing 
actions. With this intent he was conducted in a 
galiot to every place most suitable to the object he 
had in view.'* 

Hiose who have the least idea of painting can 
eadly conceive it was almost impossible for Vande 
Velde to paint on the open sea during the commotion 
of such an event ; it was therefore necessary he should 
have recourse to drawing, to obtain the outlines of 
such objects and positions as he thought proper to 
delineate. It is Irom this circumstance that the 
writer has particularized him as a delineator instead 
of a painter. This description may, however, induce 
many to think t^Jt Brandt had reference to this 
Vande Velde's father, whose name was also William, 
and who was well known as a delineator of marine 
subjects ; indeed Houbraken, who has commented 
on the lives of the two Vande Veldes, seems to have 
been led astray by it, as he confuses the history of 
father and son ; although a monieiit's reflection on 
his own observations would have sliewn him his 
error. I allow that the similarity of circumstances 
attendant upon both was great, and therefore likely to 

B 
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lead to error; still it was not sufficient, except 
through negligence, to render a distinction between 
them difficult. Indeed, what he hiniBelf relates (as 
the following extract wiU shew, when properly un- 
ravelled,) will place the matter in a right light, or at 
least render the possibiiity of substituting one for the 
other so very improbable, that the idea cannot for a 
moment he entertained. Houbraken continues, in his 
" Schouburgh der Konstschilders," vol. ii. page 324, 
•* W. Vande Velde's son was born at Amsterdam in 
1633, and irom his earliest youth had the greatest 
inclination for his art, in which he was instructed by 
his father, till the latter departed for London to enter 
the service of Chailes II., King of Ensrland ; when 
he left liis son at Amsterdam under the direction of 
the ingeniouB painter, Simon de Vlieger." 

As the battle which has been mentioned took place 
in 1666, it necessarily follows that tiie son was then 
33 years of age. It is not therefore probable, that 
he was then in want of an instructor ; therefore his 
father musty according to the writer's own statement, 
(if what he mentions in tius respect be correct,) 
have left Holland previous to this event; and it is 
evident that the son wanted no instructor, from the 
circumstance of his having previously produced sear 
pieces which surpassed every thing else of the kind 
ever seen : this opinion is also borae out by draw- 
ings and pictures which are still preserved in various 
collections, and which have ever been attributed to 
him ; thus the directors of the Museum at Amster- 
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dam, conscious of the fact, have given to the younger 
Vande Velde the dates of birth and death which 
Hottbraken gives to the elder, when he says the 
father was born in 1610, and died in 1693. As a 
further proof, the catalogue of the above-mentioned 
Museum, speaking of two paintings by the younger 
Vande Velde, contains the following 

" No. 3^. This pietore recals to mind a glorious 
period I'oi the Dutch nation : it represents the cap- 
turing of an English man-of-war, *The Prince 
Hoyal,' commanded by Sir George Ayscae, Admiral 
of the White ; at the moment he is lowering his 
colours, the Dutch sailors are bo;ii(linaf the vessel: 
Other ships of war are seen, and also the small vessel 
in which this celebrated painter caused himself to be 
conducted in order to make his sketches. This event 
took place the 13th of June, 1666, on the third day 
of the battle, given by Lieutenant- Admiral M. A. de 
Ruyter, against the English fleet, commanded by 
Admiral Monck, Duke of Albemarie. 

** No. dSd. The companion, which is a eontinua- 
tion of the foiegoing, representing four ships of the 
line taken in the same action." 

These two pieces are considered to be among the 
most interesting productions of this excellent artist. 

The Baruii van Brienen, at Amsterdam, has also 
iu his possession a picture representing one of the 
naval engagements before-mentioned. This was sold 
at the sale of the late J. A. Brentano*s collection. 
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which took }>l(ic e lu 1822; and is described in the 
catalogue under No. 345. 

It is well known that this William Vande V«lde 
was employed by the States of Holland, in the time 
of Tromp and De Ruyter, to delineate the cliffereut 
manoeuvres of their naval combats, knowing that by 
these means alone they could obtain an eauet repre> 
sentatlon of what had taken place. Many of Vande 
Velde's drawings have in consequence been found, 
with written explanations, among the papers of the 
several administrations of the Admiralties of the 
Seven United Provinces*. 

Other fiicts might be cited, but those already men- 
tioned will suffice to place in a right light what 
properly belongs to the son, mthout confounding 
him with the £ither. 

Charles II., aware of the advantage of possesang 
in the Enpjlish navy an artist who should be com- 
petent to enter for the above purpose into his service, 
invited the father of Vande Velde to England, where 
he received distinguished marks of the Royal favour. 
The father had, in the mean time, the satisfaction of 
seeing his son receive in Holland the honour due to 
his transcendent talent ; which became so renowned 
l^t the English king, having on certain occasions 



* His Excellency, the Baron Verstolk van Soekii, possesses in- 
ters sung drawiogs of Uiis kind by the haod ul the jouDger Vande 
Velde. 
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seen some of his beautiful pictures, was so much 
delighted with theni, that lie expressed his desire to 
liave the son as well as the father in his service. 
WiUiam the younger departed^ in consequence^ §br 
England, where His Majesty received him with 
great kindness, honoured him with the title of his 
first maiine painter, and afterwards granted him an 
annual salary of one hundred pounds, as is proved 
by the foUoinng privy-seal order given by Wal- 
pole 

" Claries the Second, by the grace of Ood, 4*^., to our 

dear cowin Prince Rupert, and thereet ef 
Jbr executing the place of Lord High- Admiral of England, 
greeting i H hereas wee have thought fUt to allow the salary 
of one hundred pounds per annmn nnto IV illiwn Vande 

Velde the elder ^ for takmg and making draughts of sea- 
fights; and the like salai-y of one hundred pounds per 
anmmunio WiUiam Vande Velde the younger, finr putting 
the said draughte into eokur* fir our particular use; our 
vfi& and pleature is, and Vfee do hereby >auiGiorixe and 
require ym to issue your orders for the present and future 
esttddishment of the said salaries to the afhresaid fVtUiam 

Vande Velde the elders and William Vande Velde the 
younger^ to be paid unto them and either of them during 
our pleasure, and for so <li>n)(T these our letters slttiU he your 
su£icient warrant and discharge. Given under our Priof 
Seed at our Palace of Westminster, the 2Qth day of February, 
in the 2&th year of our reign.** 

Vande Velde had now attained the highest con- 
sideration, which his talents so justly deserved ; and 
he executed, by order of Ifis Majesty, representations 
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of several ol the most memorable actions of the 
English fleet, which have been plaeed in the several 
palaises of the kingdom. 

At Hampton Court Palace are to be seen twelve 
pictures of memorable naval events, eight of which 
are placed in the King's tirst Presence Chamber, 
and were painted for Charles II. in 1676 and 1682 ; 
the other four are to be seen in the public dining- 
room ; — forming together tvv elve different representa- 
tions of the naval combats whicii took place during 
the war with Holland. ^ these pictures are of 
▼ery nearly the same size» being about 4 feet I inch 
in height, by 5 feet 11 inches wide. Several oi 
them appear to have been hastily painted, as they 
are very slightly executed ; and although they are 
not in bis best manner, yet they display great merit 
in the delineation of their remarkable subjects*. 

In the King's dressing-room, in the same palace, 
is a beautiful cabinet picture, in which Vande Velde 
has represented a marine view in a firesh breese, with 
a transport vessel bearing the English flag, and having 
several passengers on board ; four meu-of-war are 
seen in the offing. It is also painted on canvas, in 
height 24^ inches by 29j^ wide. 

After the death of Charles II., which happened 



* The colours of these }>!iiininp:«5 have be«n well presened, but the 
canviis is exceedingly criicke«i thi-oii<;b age; they would, however, be 
very much unproved if properly lined. 
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February 6, 1685, it appears tiiat Vande Veide 
went for a time to his native place : this I conjecture 
finom a picture which he painted in 1686, represent- 
ing a view of the port of Amsterdam, taken from 
the Y. In front is seen a man-of-war carrying the 
Dutch colours, saluted by a yacht which is passing ; 
numerous other vessels, in various directions, em- 
bellish this beautiful picture, which is of large 
dimensions. It formerly adorned one of the rooms 
of the Schreyershoeks Tower at Amsterdam, and 
now that of the Royal Museum in that city. 

If Vande Velde went to Holland to visit his 
connections, it is not probable that he remained 
there long, as he continued to receive the favours 
of James II., whose reign was of short duration, 
for he was obliged to leave his kingdom on the 23d 
December, 1088. 

Vande Velde passed the remainder of his life in 
London, and died on the 6th of April, 1707, as is 
stated beneath his portrait, engraved in mezzotinto by 
J. Smith in 1707, ;iitcr a picture painted in 1680 by 
Sir Godfrey Kueller, and Irom which I have taken 
the following inscription : — 

Gulieimu» Vande* Velde, junior, 

Navium Sf Prospectuum marinorum IHctor : et ob singularem 
in ilia Arte perifiam d Carolo JI. 8f Jaeobo 11. Mag. 
Britannia; Hegihns annua Mercede dmatus. Obijt 6 Apr. 
Amto Dom. 1707, ^tat, 9U<b 74. 

Among the fine works wlueh I have possessed 

* Vaaidet not Vwdm, or PMtr* ^ enoiiMnialjr 

WlittOIL 



264 WILLUM VANDE VELDB. 



of this admirable painter was ** a Calm," on a 
beautiM 6umiuer s day> with the representation of 
the mtranoe to a harbour at low water. Two doggers 
and two boats are lying at anchor, with their sdle 
spread to dry ; on the right is another small vessel, 
with iigures bathing ; a fisherman nearer the tore- 
ground is walking OYOr the sands ; several large ships 
are seen in the offing : upon the old piles on the left 
is written '' JV. V. Velde, 1661 ; <And beyond this 
are several figures variously occupied. I consider 
this specimen as one of the choicest pictures of this 
exquisite pakiter. Its height is 25 inches by 28^. 

This fine painting was one of the distinguished 
collection, composed of one hundred and eighteen 
Dutch and Flemish pictures, formed by liis Royal 
Highness the late Due de Berry» to adorn the Elys^ 
Bourbon. After the unfortunate death of this prince 
(February 14, 1820), having left miuors, accordiiifi^ 
to the law of France, it was necessary for a valuation 
to be made of all his property ; among the test 
was this collection, estimated at £45,000. It was 
considered the most attractive private collection re- 
maining in France, and was visited and admired by 
all the men of taste who repaired to Paris. Here it 
remained until the revolutioa of July, 1830, when 
the new government expelled Charles X. and his 
ill-fated family; and the result brought this select 
cabinet to England, where it was exhibited, in Lion- 
don, at the rooms of Messrs. Christie, Mansoa, and 
Christie, in King Street, St. James's, during April. 
May, and June, 1834, for sale by private contra£t 
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uuder the direction of Lie Comte de Mesnard. 
Amateurs were privately admitted to view it. I had 
intended purchasing several pictures from it, and 
took the earliest opportunity of ascertaining the 
prices, which were attached to each paludng ; but 
finding these generally (according to my own eeti- 
mation) rather lugh> I contented myself with one lot, 
No. 64, being the William Vande Velde just men- 
tioned, for which I paid the sum demanded, viz.» 
£500» considering that a very moderate price as 
compared with the others. It was the first picture 
sold out of the eollecdon. The Right Hon. Sir 
Robert Peel, Bart., having a great desire to possess 
it^ afterwards purchased it of me» and it now forms 
part of his celebrated gallery. 
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NICHOLAS VERKOLJE, 

Born at Delft in 1673, died 1746, aged seventy-three* 

65. The Rape of Orithya. 

Pand{ hdgfU inchei, width 29. 

The young princess Orithya, aocompanied by five nymphs, 
was walking on the sea-shore, gathering up the shells 
she found in her way^ when Boreas, indignant at the 
refusal he had met with from her father Erectheus, 
surprises her and takes her off by force. 

Verkolje has treated this subject with ^reat skill. Boreas, 
in Older to accomplish lua designs, raises a violent storm, 
the effects of wliich are represented in tlie most lively 
manner: the situations of tln' Nvniplis, (sunie oi whom 
appear to have been thrown down by the violence of the 
wind, or to have fallen through fright,) and Cupid, who is 
behind a tree laughing at the disasters of which he has been 
the cause, evince the adntirable ingenuity of the master. 



Nicholas Verkolje, at the age of twenty, had 
the misfortune to lose his father, John Verkolje, also 

a painter, who brought his sou up to his profession. 
So much proficieucy had the young Nicholas made, 
that his works were soon preferred to those of his 



1 
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parent. His pictures of ** Moise trouve sur le 
Nil," *' Betsab6 au Bain," *• Saint Pierre qui reuie 
notre Seigneur," and others, were instantly bought 
by amateurs; and he was invited to paint several 
other historical subjects of large dimennons, which 
were much praised. But I consider those of cabinet 
size to be iuiiuitely superior, especially when they 
represent such subjects as the *' Toilette of Psyche, 
attended by five Nymphs,** in the coUection of 
Henry Philij) Ilupe, Esq. In the foreground is 
a beautiful fouutain, on which is inscribed N. f^er^ 
kolje^ fieU ^.1716; painted on copper, he^^ht 24 
inches by 20^. This production proves that he was 
an admirer of the works of the Chevalier Adrian 
Vander Werff. Verkolje's pictures are composed 
with taste ; and, being a man of literature, he chose 
subjects the most agreeable to his pencil, which pos- 
sesses great finish and precirion : but his colouring is 
deficient ; and his works have only uttuined the rank 
and value of those of Philip Van Dyck (who was 
bom at Amsterdam in 1680), and Peter Vander 
Werff, who painted similar subjects. 
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JOHN WEENIX. 

Bom at Amsterdam in 1644, died 1719, aged Geventy-fivc 



66. The Swam. 

Camm; JMgfttaS McAe»»ioutt*60. 

At a distance a magnificent chateau, which appears to be 
the residence of a nobleman, brings to mind the epoch of 

Louis XIV . and Versailles. A beautiful garden with its 
fish-ponds is laid out in various parterres ; and near a 
fountain are a lady and gentleman, follow ci! by a page 
carrying a basket of fruit : near the foreground are a 
splendid vase scu^tured in high relief, and a tree, to 
which afo tied a swan and peacock of natural size — 
the contrast of the brilliant plumage of the one with the 
snow'white feathers of the other produces a very striking 
effect ; a basket of fruit, Tartous plants in flower, a wild 
pigeon, and two partridges, complete the composition 
of this capital picture, which, notwithstanding its large 
dimensions, is of the most exqmsite finish. It is marked 
J. Wvpuixj: 1708. 
From the collection of M. Gevers of Rotterdam . 

£132. 6#. 

Now in the cdlection of the Right Hon. Sir Chaiies Begot. 
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John Weenix, guided by paternal instiuction, be- 
came an artist of great celebrity, and, under his 
skilful hand, the style of paintiiig game has attaiaed 
the highest perfection. Hie hare, the stag, the 
pheasant — ^indeed, all the various animals represented 
by him, assumed more ttie appearance of reality than 
the deception of art He poesessed also a femark- 
able taste for emhellishiog his pictures with orna- 
mented landscapes, or superb gardens adorned with 
architectural erections, whose decorative appearance 
and tasteful combinations produce the most interest* 
ing eovp^aU in his compositions. These were 
highly appreoated by that noble admirer and patron 
of the arts, the Elector Palatine John Williu.iii, who, 
by his liberality, retained this painter several years 
at his court, for the purpose of executing many im- 
portant works for the two galleries of the Ohateaa 
of Bensburg. The one contains several represen- 
tations of the stag-hunt, the other that of the chase 
of the boar. After receiTing the honour and reward 
due to his distinguished talents, he returned to 
Holland, where his beautiful paintings were no less 
admired, a great number of them ornamenting the 
apartments of the rich proprietors of Amsterdam, 
where he died on the 20th of September, 1719, 
and in which city I have on several occasions 
purchased many of his important works. A great 
number of his paintings have been imported into 
England within the last sixty years. Le Brun ob« 
serves (1792) that Lord Clive paid from SCO to 600 
guineas each for his large pictures. 



Digitizea by <jOO^it: 



270 



WEENIX. 



I purchased an important specimen of this master's 
works from the lireiitano collection, being the picture 
described in the catalo^e of that sale under No. 
366. It represents a beautiful landscape, in tlie 
foregrouiid of which is a large hound and two 
dead ducks ; ou the right, near a superb vase en- 
riched with bas-reliefs, are two hares, a pheasant, a 
brace of |iartridges, a woodcock, a gun, and seFenJ 
accessories, which are introduced with great judg- 
ment. On canvas, height 7 U inches by 63^. Now 
in the collection of Lord Charles Townshend, at 
Aaynham Hall, in Norfolk*. 

The picture by Weoiix, purchased in 1880 by the 
Marquess of Ailsa, is another effort of his talent. 
Among other birds so admirably introduced, are par* 
ticuUrly remarkable a white duck and a peacock. 
The back-ground displays much taste. 

Another exquisite specimen of a group of game, 
viz. a hare, a pheasant, partridges, &c., is now in the 
possession of William Beckford, Esq., a munificent 
patron of the arts in the present day, whose choice 
collection now adorns his delightful residence in 
Lausdown Crescent, Bath. 



* At this fine scat I was delighted, in 1831, at leeiiig the celebrated 
picture of Beiisanus by haivator Roi^a. 
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PETER VANDER WERFF, 

Boni alKralingen, near Rotterdam, ia 1065, died 1718, a^ed 

fitly- three. 



67. CSRES, 
Canoats heig^ 19 tndle^ widtk 15. 



Cerea, seated on an eleration, her hair plaited with ribands 
and ears of wheat, holds in one hand the cornucopia, and 
appean to be teaching the art of cultivating the earth to 
seveTal nntics not far distant fram the goddess, who are 
listening to her with the most respectfiil attention. 

This picture may be considered as one of the best specimens 
of the master. It is signed P. v. Werff, fecit. 



Were many artists to be asked in what style they 
paint, one would say, after that of Anthony van 
Dyck, another, tiiat he had adopted the manner of 

Paolo Veronese, or perhaps that of Sir Joshua Rey- 
nolds, or David Wiikie ; because we are liable to 
imbibe a fancy for the works of great men, especially 
such as excite the admiration of the world ; and I 
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doiilit not, if Peter Vander Werff bad been asked 

what style he pursued, he won Id hiive answered that 
of his brotiier Adrian Vaiider Werff, whom he strove 
to imitate so sedulously, that he studied his works 
more than he did Nature. This is an error into 
which many have fallen, and iiothiiig can be so per- 
nicious as to study the works of one master alone. 
For this reason I would particularly counsel every 
young artist, in pursuing his studies, to examine with 
diligence different specimens of the most eminent 
painters, so as to adopt uo peculiar manner. 

My desire being to benefit the art, I may be 
allowed to observe, that many masters who have 
established sdiools do not always give proper in- 
struction to their pupils. Having' frequented many 
institutions, I have noticed the iauits committed by 
masters in always giving their own works to be 
copied; without reflecting, that by this injudicious 
method they teach their disciples maiiiieriism. I 
have known instances where pupils have been so 
accustomed to this practice, that on quitting their 
masters, they were at a loss how to begin a picture; 
never having been instructed properly to view and 
appreciate Nature. This is a great misfortune, for 
such young men are liable, as imitators, to follow 
the characteristic faults of the master they take 
as a model, the ungraceful bdng always more 
easy to copy thaii tlie beautiful : and it is not un- 
likely that if Peter Vander Werff had not been 
misled by the works of his brother, who, in his 



Digitized by Google 



PBTBR VANDER WBRFF. 



273 



life-time was considered by some persons tiie most 
eminent' painter HoUand ever produced, lie would 

have arrived at greater celebritv. Several of his 
pictures are of considerable merit ; but his colouring 
is feeble, and much inferior to that of Adrian. 



j 
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PHILIP WOUWERMAN. 

Born at Haarlem in 16S0, died in the same town 1668, aged 

forty-eight 



6B. L*Abreuvoir. 

Panel; height 18 inches^ width 24 j^. 

This picture, whieh amateurs have always considered as 

one of the charminfj chefs -d'ceuvre of Womvernian, ropre- 
si iits .1 view upon the hortlers of a lartje river. On the 
left is a rising ground, upon which are seen a chister of 
trees and a rustic habitation, with a gate serving as a 
barrier : at the foot of this elevation glideH the sti«ain; 
and beyond it the eye is led over a vast extent of country : 
the silvery tint, and the light whieh brightens the 
clouds, ibretel the rising morn. Hoetlers bringing their 
horses to water, and other figures are variously grouped. 
Upon the top of the hiU two women are watching t he 
linen wliich they have spread open to bleach. A man 
is coming forward with two horses, one of which is 
kicknicT at a doa that is barkincr at him. But the musi 
stiikiag part of the picture is near the foreground, where 
the inimitable talent of the artist shines forth in all its per- 
fection. There many beautiful horses, varying in colour 
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and position, nimbly move about: somep mounted by 
groomSr are in the water ; otherB are contiiig out, or pass^ 
ing on : boys are bathing, and women washing linen. A 
ferry-boat, with horses and figm«s on board, is seen on 
the river in the distance, with other boats. 
TTiis brilliant picture has been engraved by J. Moyreau, 
and formed part of the celebrated cabinet of the Countess 
De Verrue, one of the finest ever formed in I 'rance by a 
private individual. It afterwards adorned the valuable 
collection of Joseph Barchard, Esq., and was bought at 
his sale in 1826, by M. Fereol Bonnemaison, for 650 
guineas. 

Now in the colleetioii of De Heer A. vander Hoop at Amstefdam. 



69. La Chasse aux Canards. 

Pond { haght 14 inchei, width 12^. 

The clouded sky in this picture indicates the approach of 
a storm. The surface of the country, which is moun- 
tainous, ciusscd bv a road inclininof towards a piece of 
water ; and along the road i*everal travellers are pur- 
suing their journey. In front is a cart loaded with sand» 
drawn by a brown horse, near which the driver is stand- 
ing ; three horses of different colours are at a distance. 
Upon that part of the sandy ground which leceives the 
principal light, a sportsman is in the act of firing at wild- 
fowl. The colouring is of a clear and brilliant tone, and 
the whole is executed in a most scientific manner. 

It comes from the collation of M. Uerrit Mullerof Ara- 

T 2 
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sterdam, where it was sold the 2d of April, 1827, under 
No. 82 in the catalogue of that sale, for 2,793 guldens. 

£220. lOf. 
Now in tbe oollection of Henry Bevaa, Esq. 



The anecdotes of the life of W'ouwerman, which 
Houbraken undertook to communicate to us about 
half a century alBler the painter's dealh, are very 
vague and contradictory, and entirely founded on 
hearsay : this he himself admits, and gives us to 
understand that he merely details reports as he 
received them. In consequence of this paucity of 
information, he has dwelt more at large on the excel- 
lence of the painter's works, which in several in- 
stances he describes with judgment, and irom his 
writings, for want of better authority, X shall extract 
some passages. Houbraken says, " We have often to 
regret being nnable to discover tlie dates of the births 
of some of our excellent Dutch painters, in spite of 
every research to obtain them ; this would have been 
the case with the celebrated Philip Wouwennan, had 
I not seen his burial certificate, dated 1668, on 
which the old Vincent Vander Vinne had written 
'* that he died at the age of forty-eight." " His father, 
named Paulus, an indifferent historical painter, lived 
at Haarlem. This (continues Houbraken) was le* 
lated by some old inhabhunts of that ]>lace; and 
Philip being the eldest son, it may he supposed he 
instructed him in the rudiments of his art. From 
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his oommencement Wouwennan appears to have been 
fortunate in meeting with many admirers; and his 

renmrktible talent deserved their patronage, for he 
surpassed ail competituit^ iu his line. We must not 
attribute the success of a painter to the blind par« 
tiality of his patrons ; far from it : there must be solid 
grounds for extolling the works of their author ; 
for without real merit none can stand tlie test, but 
will soon pass into oblivion. Still we have a right to 
consider l^ose painters fortunate who, while living, * 
meet with distinction and reward, as talent does not 
aUvays command this enviable possession. 

" It is true that, some years alter tins painter's 
death> his productions sold for greater prices than 
during his life-time, from the circumstance of the 
Dauphin of France and the Elector of Bavaria being 
captivated by his paintings, who gave several^ orders 
for their purchase in Holland but this is no con« 
Iradiction to the fact of his good fortune while living, 
for lloubrak< n adds, " he was assured thatWouwer- 
man by his inch is try had accumulated enough to give 
his daughter 20,000 guldens on being married to the 
painter H. de Fromantjou. 

•* Every one acquainted with the works of the 
iugeuious ^Vouwernian must be astonished at the 
diversity of subjects he produced ; shewing the vast 
fecundity of His powers, and the tasteful combina- 
tions by which his delightful pencil was led to the 
varietl purposes of porUaying those events which he 
could not truly dehue without having witnessed them. 
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Such are his battle*piecea, where animated groups of 
cavaliy and infantry are seen in full action : these 
he has wonderfnlly expressed, not only in the ex- 
quisite (leiiiieation of the horses, but in the rage, the 
lear, the despair, and the sutieriogs of the wounded ; 
which are all depicted with the expreseioiis attending 
such terrific scenes. Of the same character also are 
his representations of phmdered villages, in which the 
Ucentiousuest) ui their uiarauders and the fright of their 
victims are given with considerable truth. What an 
infinity of gems this delightful painter has produeed! 
AVhat a rhiinn lie has dispersed throuf^hout those 
pleading subjects of Tlie Departure J'lrr the Chase, 
Siag'Hunim^s, Return from the Cka$e, Hone- 
Fairly Hmokmge, &c. kc, where he has introduced 
animals of the most beautiful description." 

Alter other remarks in praise of the talent of 
A^'^ouwerman, Houbraken thus proceeds: — " The in- 
formation Goneeming the lives of many painters is 
often most inconsistent. From some we me enabled 
to discover facts; from others so many stories are told, 
that it becomes a matter of very considerable deli- 
beration to decide on which of them dependence may 
be placed, more particularly when we cannot trace 
the source whence they arise; and this is the case 
with Philip Wouwerman. borne have dechired he 
had a son who followed his profession; and that, 
previous to his death, he burnt his drawings, firom 
the a))j)rehensi()n that his son, if h'ft in possession 
of them, might become too indolent to study from 
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-nature : wldle others have reported thit, not being 

on friendly tenns with his brother Peter, and un- 
willing he should receive any advantage from them, 
he determined to destroy them." Again he says, 
" others had informed him that the drawings thus 
coDsiij^ned to destruction were not his own, but de- 
signed by other masters. ' 

After several contradictions of this kind, he 
observes, in speaking of Bamboccio, whose pictures 
were at one time more esteemed than those of Wou- 
werman, "that Joiui de Wet, a painter and picture 
dealer, being of a contrary opinion, ordered a picture 
of the hitter master of the same sisse and description 
as one by Bamboccio, which Wouwerman had seen on 
several occasions. When finished, it was the inten- 
tion of De Wet to expose the error ; and exhibiting 
it to several amateurs, he observed, * All our con- 
noisseurs appear to prefer the works of those who 
have been to Kuiue.' He then j)roved huu much 
the productions of Wouwermau, who had never seen 
Rome, surpassed those of Bamboccio; in which 
they uniformly agreed." This (Houbraken ima- 
gines) affected the mind of B;imboccio to such a 
degree, as to have contributed to his untimely death. 
I do not know how far this may be founded in truth ; 
,bttt one thing is worthy of remark, that Wouwerman 
had been in his grave five years when Bamboccio 
committed suicide*. 



* lliis mistake is ind««di' »UTprwmgt for Houlurftken contradicts hiui- 
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Tlie Dutch language being little kuowu tlirougli- 
out Europe, sad cansequently its writen not generally 
read, foreign authors have been guilty of propa- 
gating rai^atements and assertintj them as facts, by 
which their readers have been misled. D'Argeu- 
ville, a French writer, has related circumstances 
without giving any other authority ibr hb assertions 
than that of his having obtained them on a journey 
into Holland. This is not sufficient to ]>rove that 
his statements are more deserving of credit than the 
former Dutch writer, who appears to hare been, on 
many points, misunderstood by D*ArgenviUe. D*Ar- 
genviile takes credit to himself for the discovery, that 
Wouwerman died in indigence, and comes to this 
conclusion from the circumstance of Wouwerman's 
burning his drawings to prevent his son from em- 
bracin^i^so uncertain a profession ; but D'Argenville's 
authority is no belter than Houbralcen's, from whose 
book he has obtained his information ; and, after all, 
the fact of the destruction of these drawings is no 
more to be depended on than Iloubraken's conflicting 
reports about Bamboccio. Descamps, whose writing 
is but a varied repetition of D'Argenville, makes the 
ridiculous addition that Wouwerman never quitted 
Haarlem ; but his mountainous landscapes are suffi- 
cient evidence to prove that this must be erroneous, 
and that he actually visited other countries. 



sflf: see hi?, first volume, page 364, w here he states that the birth of 
BamhoGcio took place in 1613» and Uiat ht lived till buaotietb jrotr. 
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By referring to Houbraken we may judge how far 
later biograpliers, who have tiealLil on the same 
subject, are to be depended upon ; particuhtrly as 
nothing positive has been discovered concerning the 
history of Wouwerman's life since this writer. We 
liave already stated that Houln akeu sujtposes Wou- 
werman received his tirst instructioiis in the art under 
paternal care ; and I cannot conceive why D'Ar- 
genville should contradict this assertion, because he 
himself avows that Wouwerman's iaUitr was a painter. 
Nothing is more natural tiian to suppose that the 
Dutch writer did make the observation, especially 
since D*Argenville does not advance any argument 
to the contrary. It is certain that Wouwerman 
must have had a beginning; and we are enabled 
to trace his progress in several of his pictures ; for 
it is easy to observe, in some of his works, that he 
has studied Peter van Laar and Wynants: it has 
therefore l)eeu conjectured, and with reason, that he 
must have been also a disciple of the latter master ; 
but the particulars, as to what time he may have 
studied in that school, are entirely unknown, and 
have never been stated by any writer on whom Ave 
can depend. Those specimens, however, of Wou- 
werman, in which he has shewn that he at one 
time imitated Wynants, are certainly not his earliest 
works, as they ^vere piuihiced when he had aheady 
made considerable progress ; and, consequently, the 
style of painting rustic landscapes with sandy roads 
engaged his pencil even in his most flourishing days* 



2d2 WOUWERMAR. 

4 

His first style (called bis Bamboccio manner) 

was entirely after that dI Peter van Laar, and is very 
inferior ioiieed when compared with his tiner works ; 
which is easy to be conceived, for Peter van Laar 
was an indifferent artist, bis colouring being without 
delicacy and the execution of his pencil ver^' heavy ; 
and I ani not at all surprised^ judging by the works I 
have seen, that bis fame has not been of long duration. 
In consequence of P. van Laar's inferiority, it is not 
to be expected that the early productions of Wouwer- 
man, in which he has unitated him, could, as some 
have supposed, possess much greater merit. 

I have before observed that all the infonnation 
which we possess regarding the life of Wbuwerman 
is very contradictory; and the more I reflect the 
more I am convinced that such is the fact. It is 
much to be regretted that many writers, influenced 
by idle tales, have made inconsiderate and ridicuhnis 
observations without reflecting on their folly, and 
have thus disguised the truth. 
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GASPARD D£ GRAYER, 

Bora at Antwerp in 1^62, died atGheat 1669, aged eighty-seven. 



70. La Conception db i.a Vieroe* 

Two bpatitiful little angels are playfully occupied on a stair- • 
• case, covered with a carpet, leading to an elevated part* 
where St. Anne is seated, and near her stands the young 
Virgin, Mary, whose lefl hand is pressed upon her bosom 
and the right is holding a rose. While looking up to 
heaven, the Holy Ghost descends in the form of a Dove 
surrounded by cherubim — symbolical of the Conception 
of the Virgin. Before her are three angels, one of whom 
is presenting the sceptre, crown, and globe of the uni- 
verse, in presence of St. Joachim; aiiotlier is holding a 
stem of lilies, and the third a tablet, on which is 
written Ecce Virgo Concipiet el Puriet FiUum. 
This picture, which is signed DE C RAVER FEC^. A° 
1644, comes from the renowned collection of Pauwels, sold 
at Brussels 22d Aug. 1803, and is found described under 
No. 19 in the catalogue of that sale ; in which it is stated 
to have been formerly in one of the convents suppressed 
by the Emperor Joseph II. « 



286 CRAYEK. 

Crayeh, ill his time, was considered one of tlie most 
celebrated painters of the age ; but this reputation 
appears to have passed away — ^proving that the 
predilection for certain painters sometunes attains 
opposite extremes, riiis ju tist, it is true, })0ssej5sed 
astoniskuig facility of execution ; but monotony bor- 
dering on mannerism generally predominated in his 
pictures. He worked with inconceivable rapidity, 
more from the effect of practice than profound study. 
The number of altar-pieces he executed for the 
churches in the Netherlands is very considerable, 
and, as ornaments for those edifices, they certainly dis- 
play great talent ; but the essential part is wanting — 
I mean that soul and energy of mind whitli cliarac- 
terize those great men to whom an attempt has been 
made to compare him, namely, Rubens and Van 
Dyck. Although he painted in a broad manner, he 
was but a secondary genius, and does not even equal 
liuca Giordiano. Nevertheless, it is just to give each 
his due share of praise, and Grayer, in many of 
his works, merits commendation : his paintings sus^ 
tain a distinguished place in some of the principal 
galleries in Europe. 
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NICHOLAS MAES, 

Burn at Dortrecht in 1632, died at Amsterdam 1693, «gtd 

sixty-ane. 



71. The Milk-Maid. 

Pond ; hdgkt 22}^ inches, icuftA I6|. 

This domestic scene is represented with admirable simplici^ 
and truth. The day is hardly breaking when the young and 
industrious milk-maid is going her round to serve her cus* 
tomers ; having placed a pail and a polished brass jug on. 
the gnmnd» whilst she rings the door-bell, a dog is slyly 
stealing her milk. The colouring is brilliant and effec« 
tive ; and, without hesitation, we can affirm it to be one of 
the most perfect specimens of this excellent painter. It 
was purchased in 1817 from the Heer Geronimo de 
Yries, at Amsterdam. 

Now in the possession of Mr. Charles Blind. 



Nicholas Maes, a distinguished scliular of Rem- 
bnuadt, shewed, in the progress of his study, sucli 
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evident marks of genius, that his works soon beeame 

the admiration of the amateurs of Amsterdam, where 
he was greatly encouraged in portrait-painting. His 
pencil, however, was not entirely restricted to this 
branch of the art ; he has most happily represented 
fancy subjects, such as the picture of The JS'Iilk-maid 
described above, 21ie Idle Servant y engraved by 
liUpton*, and La Cuisiniere, which was sold at the 
first sale of M. Laperi^re in 1817, for 1,770 francs, 
and is improperly described, in No. 45 of the cata- 
logue of that collection, ab being a production of 
Rembrandt t. 

Errors of this kind often take place concerning the 
works of Rembrandt's scholars, from their similitude 
to the style of their master, who lias managed the 
texture of his colouring with such characteristic 
powers; and the handling of his pencil is so peculiar 
to himself, that I have often been surprised at the 
blindness of some persons who consider themselves 
judj^Pf, It is certain that so good an imit.ator of 
Rembrandt must have possessed great talent; but 
as every genius has a peculiar manner of depicting 
the language of his art, he will be recognized by 



* This picture was originally at Leydcii, where it was purchased hf 
Doetor Sandenis* fiom whom I ohtained it at Amsteidam in tSSa. 
when I took it with me to Paris, wheie I sold it for 3,000 franoa. It 
now adorns the cabinet of Richard Simmons, Esq. 

t It appears that Mr. W. Buchanan, not knowing better, bought it 
as such; and made the same mistake in speaking of it in his second 
vohmMb page 299. 
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those who have had the opportunity of studying and 
the ability to discriminate his productions. The works 
of N. Maes are easily distinguished by his peculiar 
method of producing effect, and bringing out the 
principal features of his subjects, by means of brojid 
masses of shadow, in which a blackish tone generally 
predominates, and which he has managed with consi- 
derable skill, without any appearance of heaviness. 
The pieces in which he has introduced figures the size 
of life are ikr from being of equal merit, and for this 
reason his cabinet pictures are the most esteemed. 

Maes went to Antwerp for the purpose of viewing 
the works of tlie celebrated Rubens, Vjin Dyck, and 
other distinguished artists, by whom lie was kindly 
received : he also became intimately acquainted with 
Jaques Jordaens, who highly appreciated his talent. 
After residing a long while in Belgium, where he 
left a great many of his pictures, he returned to 
Holland, and passed the remainder of his life at Am- 
sterdam, where he died, in the month of December, 
1693. 

I have at various times possessed several of the 
finest works of this master, and have also seen some 
in my father's possession, two of which now adorn 
the collection at Apsley House. One of them 
represents the exterior of a house, where a milk- 
maid is receiving money from an old woman, while 
a boy is waiting to be served. This excellent 
picture is pleasingly composed, and is painted on 
canvas, in height inches by 25^ : the other 

u 
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which is the companion picture to ii, represents a 
lady desoending a flight of stairs to surprise a young 
man who is kissing a servant-girl in the room below. 
Tb/eee two pictures fonnerly adorned the cabinet of 

the Burgomaster iiaeieiuans de JSteeuwegen, at Lou- 
vain. After liis death they were bought by my 
&ther on the 2d of September* 1816, and were subse- 
quently sold at M. Le Rouge's sale in Paris, the 17th 
April, 1818, when they were purclKist rl by the late 
M. F^r^ol Bonnemaison, for his Grace the Duke of 
Wellington. 

A similar subject to the last-mentioned, but quite 

diflFerenlly arranged, is enrraved by G. R. Le Villain, 
in the Le Brun Gallery. This painting now forms 
part of His Majesty's ooUection, and is signed N. 
MiES. A. 1655. 
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GABRIEL METSU. 

Born aL Leyflen ia 1615, died at Amsterdam 1658, aged 

forty-three. 



72. La Surprise. 

Ponds Ae^e 25 Uushety width 18}. 

This fine picture was formerly in the collection of the Duke 
De CShoiaeul, and is numbered 91 in the recueil of en- 
gravings taken from his cabinet. It represents an elegant 
Dutch lady pensively employed in drawing the attention 

of a little spaniel : she seems unconscious of the entrance 
of a gentleman who has returned from shooting, having 
his doer and ofun with liim. The servant behind her, who 
is aware of his approach, is bidding him to be silent by 
placing her finger on her lips, apparently wishing him to 
enjoy her mistress's surprise at seeing him when she starts 
from her lererie. The lady is sitting, with her right arm 
leaning on a table covered with a l\irkey carpet, on 
which are a tooking-glaas^ in a gilt carved frame, and a 
chased silver jeweUbox. She wears a lace cap, and a 
crimson silk bodice, with a white satin gown embroidered 
with gold lace. The subject is composed with taste and 
elegance ; the roinitcnances are crrareful, and very ex- 
pressive. In regard to the painting, the gradation of tints 

U 2 
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is admirably managed, and all the accessories are touched 
with an enrhantintr artifice. 

As an attentive observer of Nature, Metsu has brought the 
excellence of his art to the cfroatest perfection. The 
mofe we look into this exquisite piece, the more we 
diecover the genius of this celebrated man; for iboee 
parts which are here finished with the greatest truth 
are quite opposed to that painful minuteness which is 
observed in the works of certain artists, who have over- 
toiled with the hand without making the necessary use of 
the mind : such was the case with Eglon vander Neer, 
and more particularly with William van Mieris. 

It is not in an extreme finish that the perfection of the art 
exists : to define the soul and character of the person or 
object to be represented, the spirit of the imagination must 
go with the pencil ; and Metsu dearly understood, that to 
arrive at this pomt it was necessary to vary the labour 
and touch of his pencil according to the gradations re- 
quired, so that, by this management, he has produced in 
his pictures an etVect so remarkably harmonious, that he 
will always sene as an example to others. 

Now in the ctrilcction of Henry Bevan, Esq. 



Holland has produced many artiste who painted 

subjecte of conversations, and although they diff^ in 
their style and execution, still there are several who 
have obtained very nearly the same degree, of perfec- 
tion. Metsu has always been considered as one of 
the most distinguished among them, and so justly has 
his merit been appreciated, that any commentary 



i 
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would be superfluous in addition to the praise which 
has been already bestowed by former writers on his 
admirable productions, which are rarely to be met 

with. Althoufjh I have been many years enp^iged in 
collecting tiie most select pictures of this exquisite 
painter, I have obtained yery few, in comparison with 
the great number of those of other masters which I 
have purchased at various times. One of the last 
pictures by Metsu, for which I offered a liberal price, 
was the one sold in the collection of the Heer GoU 
van Franckenstein» the Ist of July, 1833 ; but there 
were so many competitors that I could not obtain it : 
it was bought by ilie Heer G. de Vries, as ageut 
for the Heer A* vander Hoop, for 13,330 guldens, or 
about £1,111. It is painted on canvas. In height 
11 f inches by 19 inches wide. It represents an ele- 
gant apartment, furnished in the style of the time in 
which it was executed, with an old buffet and a table 
with a Turkey cover, upon which is a beautiful little 
dog, and near it is seated a lady dressed in a scarlet 
velvet jacket bordered with ermiiio : she is conversing 
with a sportsman, who appears to have just arrived 
vnth a setter dog from the chase» as he is^presentbg 
her with a partridge. On the floor are a dead wild 
duck, a |ioucIi, and m gun. This picture, and the one 
in which a cavalier is presenting a glass of wine to a 
lady, both seated at a table, and which is now adorn- 
ing the collection of the Heer van Loon, are two of 
the most remarkable specimens of the works of this 
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master now remaining at Amsterdam ; indeed, there 
are very few of Ids pictures left in Holland. 
The Louvre is remarkably rich in the possession 

of a variety of his finest works : the most renowned 
among them is Le Marche aux Herbes d Anutefdam, 
This known chefnl'oeuYre is engraved by Chataigner, 
in the Gall^rie du Mus^e Napoleon, published by 
Filhol in 1812 ; see vol. viii. plate No. 576, where it 
is described as follows : — 

" Le Mua^e Napoleon poss^e phifiieurs tableaux 
charmans de ce c^ldbre peintre ; mais lis le cedent 
tous en merite a celui que nous publions aujourd'hui. 
11 est egalement admirable, soit qu'ou Texamiue sous 
le rapport de la composition, soit qu'on le juge sous 
celui de rexpression. Tout est anim6, tout est en 
mouvement, tout parle dans ce tableau ; et quoique 
le peintre ait ete, pour ainsi dire, ^conome de figures 
dans un sujet qui semblerait en exiger beaucoup, ii 
a ntoimoins dispose avec tant d'art celles qu'U a 
jug6 convenables d'employer, qu*il semblerait que la 
foule se presse sur cette place. 

C est celle d*UQ march6 aux legumes et a la 
volaiUe d'Amsterdam. Ce march^ est ombrag^ par 
de grands arbres, bord6 par un canal, dont la live 
u]>posee est ornee par une longue facade de niaisons. 
Sur le devant, a gauche du tableau, une vielle cuisi- 
ai^re^ lea pmngs sur les cdt6s, se dispute avec une 
grofise marchande de legumes assise sur les braa d'une 
brouette rempUe de racioes potageres. Eiitre ces 
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deux fenunes ani?e un payean eaaibh boqb le poids 
d*uii enorme pamer k volaiUe, qull aoutiait de la 

main droite, tandis que de la gauche il s'appuie sur 
un baton. Dansle centre, unejeune bourgeoise, en 
habit du madn, le bras pass^ dans Tanse d*une petite 
corbeiDe, traverse ce march6, et semble aourire k quel* 
ques galanteries que lui adresse sans doute un jeune 
cavalier qui seiabje la suivre. Sur le second plan, 
nne marchande, a I'entr^e de sou ^hoppe> cause avec 
line autre femme. Un peu plus loin, deux espies 
de magistrats, en perruque, en rabat et en manteaux 
noir, se prominent. Ce sont sans doute des inspec- 
teurs du march6. A droite du tableau et sur un plan 
tecvUh, une vielle femme, assise devant une petite 
table, couverte d'une nappe blanehe, vient de vendre 
ou va vendre un verre de genievre a un pauvre 
homme, qui, pour le payer, cherche dans une petite 
bourse d'une main parcimonieuse une pi^ce de mon- 
naie. Dans un coin du tableau, et tout k feit sur le 
devant, un gros chien ^pagneul est en arr^t devant 
un coq. Ce coq, refugie sur le couvercle d un paaier 
et les plumes h4riss4es, s'apprete a lui assener un 
coup de bee sur le museau. 

Get ouvrage est une produetlon admirable, et 
sans contredit I'un des plus capitaux de ce grand 
peiutre. H y a pres de quarante ans que ce tableau 
fut vendu 28,000 francs, k la vente de la c61dbie 
Madame Geoffirin." 

It is pciinted on canvas, in height 36 J inches by 31 
inches wide. The sum of 28,000 francs was at that 
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time, indeed, by far the largest price that had been 
paid for a picture by Metsu at a public auction ; and 
Gonsideriiig its importaiiGe and excellence, I have no 
doubt that this superb masterpiece would still obtain 
a larger sum, if it were brought to the hammer, than 
any of his other productions which have been de- 
Bcribed by recent authors. It is certain, however, 
that roost <^ his works may be looked on as perfec- 
tions ill their kind, and I must acknowled<^e that 
there are specimens as fine, in many pointSj, as the 
one just described. , Some of his smaller works 
may be more elaborate* but none surpass this as 
a whole. 

There are dispersed in divers coiiections on the 
continent several excellent specimens of this painters 
productions: still England possesses the greatest 
share, some of which are preserved in llie follow- 
ing collections, viz. those of His Majesty, Sir 
bimon Clarke, JBart., Sir Robert Peel, Bart., Lord 
Francis Egerton, Henry Philip Hope, Esq., Sir 
Charles Bagot, William Wells, Esq., and Joseph 
Neeld, Es(j. Mi\ 

Houbrakeu mentions a picture by Metsu, represent- 
ing a Kraa$nbexoekg which means a " lying-in visit*.*' 
This painting, which was in the collection of Be 
Heer Jan de Wolf, was so beautiiuUy composed,'* con- 



* Pflkingtm dow aot appear to ham been well aequniitBd wiA 
die Dtttehlangnage, as he has banalated Uie void Kramtievoek tobe 
a mcfoer's shop^ inilead of a Ijing-iii visit. 
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tinues Houbraken, " so striking and clear of tone, 
designed with such fluency of art» and the costumes 
and the satins so naturally and delicately managed, 

that the contemplation of it |)iuiluce8 a real chann, — 
more especially the attitude of the figures, which 
express so perfectly the act of conversation.*' This 
picture has not been since traced with any cer^ 
tainty. 

A picture corresponding to the above description 
was once in tlie possession of David Jetswaart : it 
was sold at Amsterdam, April 22, 1749, to M. van 
Daalens, for 850 guldens ; afterwards to M« Oerret 
Braamcamp, for 1,000 guldens, in the catalogue 
of whose collection it will be found described 
under No. 124 ; and was knocked down at his 
sale to Peter Oets, for 1,200 guldens. It is painted 
on panel, in height 29^ inches by 33^ indies. I 
should presume, from the price for wiiich this 
picture was sold, that it was either slightly painted 
or damaged, because 1,200 guldens was a small 
sum for such an important subject. It is true that 
public sales sometimes otfer a chance of obtaining 
a picture at a low price; particularly when there 
are many fine paintings, as some may be overlooked. 
What has become of this picture I do not know. 
I have drawn my information relative to it from 
some memorandums which I have in my possession, 
written by Peter Fouquet, \rho bought a great number 
of the paintings of the Braamcamp collection. 

Houbraken expresses regret that he has not been 
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able to trace the information he \vished to obtain 
relative to the life of Gabriel Metsu ; therefore, as 
little is left to aid us in our research, we must be 

consoled with the idea that the best memorials tiiat 
remain of this artist are his productions, and the 
delight which they create will compensate us for the 
regret we may feel ' in not having our euiiosity gra- 
tified in other respects. We know nothing more of 
him than that he was born at Leyden in 1615, that 
he passed the greater part of ids life at Amsterdam, 
where he lived in good circumstances ; but that he 
had tiie misfortune to be severely afflicted with the 
gravel, and having consented to undergo an operation, 
he died soon after, in the prime of his life, in 1658. 
See Houbraken's 8dwuburgh der KmttsehUdert, 
vol. iii., p. 40, where his portrait is engraved* which 
can give but a very faint idea of the man. I believe 
that his real portrait is the one which adorns the 
collection of His Majesty'*': it is painted on panel, in 
height 15 inches by 12^. The artist has represented 
himself at about the age of thirty years ; he is of a 
fair complexion, and his couiiteiiaiice is expressive. 
He wears a black cap with red feathers, and a scarlet 
coat with gold hice and open sleeves. He is standing 



* Mr. J. Smith, in hin Catalogue Ruisonm , part iv., p. 82» No. 28* 
also attributes another picture to U- tin Portrait of Metsu when 
about Jijly years of age' How is thi» possible, when, according to 
Mr. Smith's own atatement, Metsu bad been about seven years in ike 
gnm? fat he died at the age of Ibrty-tfaiee. 
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at an arched wmdovr» his palette and pencils in his 
left hand ; and with the right hand he is about to 
draw with white chalk, on the panel before him, 

some object upon which he is meditating proloutidly. 
On the projecting sill of the window, adorned on one 
side by a yine, is a plaster bust, an engraving, and 
other objects connected with the artist's occupation. 
In the back-ground is his study, where is an easel 
with a canvas upon it; this part of the picture is in 
shadow. 
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FRANCIS VAN MIERIS, 

Born at Leydenin 1635, died in Uie same town* 1681) aged 

ibrty-six. 



7d« Portrait op an Officer. 

IW; heigki I2i Mdbet, widih 10. 

This portrait represents a Dutch officer of the seventeenth 

century attired in the costume of that j)eriotl, that is, a 
buff coat with full j utlie>, a poiisht-d cuirass over it, and a 
red sash round, his waist. His h*ft arm roptiSH » on the 
pedestal of a column surrounded by a curtain, and his 
right hand rests on his hip : a greyhound is looking up at 
him. The grand portico of a chateau is seen in per^iec- 
tive, and the sky Is illumined hy the setting sun. 
Hm picture is pamted in the best time of the master, bong 
signed on the pedestal, F, van Mierif, A* 1673. It was 
formerly in the collection of De Heer (joll van Franck- 
enstein, and was bought at Amsterdam in 1833. 



This artist appears to have applied his study to repre- 
sent on panel, in all the distinctness of reality, the 



* Bttiisd in the chttieh of St Pteter. 
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various objects that attracted his attention : these he 
defined with such minuteness as to set at defiance 
the most finished miniature painter. To attain to 

such perfection it was necessary to work witii tiie 
assistance of a magnifying glass, and it required 
considerable time to accomplish such a task» his 
gems being always of small dimensions. The deli- 
cacy and clearness of his pencil very nearly equal 
that of his master, Gerhard Dou, whom he strove to 
surpass. He was indeed an exquisite painter ; still, 
in my opinion, which does not always agree with the 
observations of former writers, he possessed neither 
the elegance of drawing nor the harmony oi eflfect in 
wliich G* Dou is so accomplished, as I have already 
observed*. When Miens produced whole figures, 
his drawing was stiff, and the effect not sufficiently 
concentred to one point, in those instances princi- 
pally where there is more than one figure : firom this 
cause, his pictures representing figures only to the 
knees are generally the most esteemed. Such is the 
picture that came from the collection of M. de Soli- 
rene, which was sold in Paris in 1812 : it was after- 
wards in the possession of M. Paulard, from whom I 
purchased it. May 29, 1824, and sold it the following 
month fur 8,G50 IVuiics (about £3j0). After which 
it was imported into this country, and purchased by 
Joseph Barchaid, Esq., for £500 ; and is described as 
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iullows in ike catalogue of that geiitleman s collection, 
which was Bold in May, 1826>->"A oooTeraatkm 
of two figures ; a kdy io a dress of bhie 8atin» ofer 
which is thrown a short robe of red velvet edged 
• with fur, and, with an open music-book in her lap, is 
listening to the invitation of an elderly man behind 
her, who is reaching forward a glafts of wine ; her 
right elbow restfi upon a table on which is a glass 
bottle containing a bouquet ; belore it a favourite 
spaniel is sleeping on a stool covered with green 
velvet ; the garden of a palace is partially seen in the 
distanoe. It is an exquisite specimen of the soft and 
elaborate execution of the elder Miens, whose works 
are among the very rarest of the Dutch schooL" 
It is signed J^, van Mkrii, A* 1671, It now fonns 
part of the collection of Count Peregaux, at Paris. 

Another bijou of this master is ** U Enjileuse de 
Peries," at present in the collection of M. Valdou^ at 

There were three painters of the same name;, and 
their works are often confounded the one for the 
other. Le Brun, in his second volume, page 22, ob- 
serves, in speaking of Francb van Mierb the elder, 
that Descamps is decdved in attributiiig to this mas- 
ter a picture which is engraved in the third volume 
of the Gallery of the Palais Royal, representing "two 
bacchantes, with two satyrs playing the flute ; for,'* 
pursues he, Mieris the elder never painted naked 
figures; but his son, William van Mieris, did." 
To him he ascribes it, and the characteristic style 
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of the engraving clearly proves that Le Brun is 
right; yet this error* instead of being rectified, has 
been reiterated, and the same mistakes ooeur again 

and again. Even more recently, we have seen sold 
in the collection of De Heer GoU van Franckeustein 
at Amsterdam, under No. 53 of his catalogue, a 
picture representing " the interior of a room, with 
a lady elegantly dressed in white satin, standing 
before a looking-glass, which is in a richly-carved 
frame, suspended against the wall; her maid is on the 
farther side of her, attaching her waistband ; on the 
opposite side of the room stands her toilet-table, with 
the usual objects upou it." This picture has never 
been known otherwise than as the work of William 
van Miens, and was sold as such : n<Awithstanding 
which, in a catalogue of the present day, it is in- 
cluded among the pruductions of F. van Miens the 
elder. This error is inexcusable, inasmuch as the 
difference between F. van Miens the elder, W. van 
Miens, his son, and F. van Mieris tiie younger, his 
grandson, is so clear that no one, in the smallest 
degree conversant with the subject, could have been 
deceived. It is by the inaccurate descriptions of 
writers, or the errors of self-styled connoisseurs, 
who, without any plaudble reason, have the hardi- 
hood to pass their opinions on the origiiialily of 
pictures, and pretend at once to discover the real 
autiiors* that blunders are multiplied without end. 
ThoB presumption is the more unbecoming, for they 
must he conscious that they are imposing upon the 
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credulous, while they are aware that their capf'bility 
of discriiniDating the merits of paintings is restricted 
to Tcry narrow limits ; for there are difierent de* 
grees of ability in judging of pictures, as there are 
degrees iu the art of painting. It would be well if a 
stop could be put to such a system of quackery, so 
that every one should confine his opinions according 
to his capacity ; which would prevent the works of 
artists from the chance of being improperly placed, 
through the caprice of illiberal or ignorant critics. 
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GODFREY SCHALCKEN, 

Bom at Don lu l(i43, died at the Iiu{j;ue i7UG, ui^ed 

sixty-three. 



74. An effect of Candle-light. 

The artist has representtnl a man-cook standing- bclbre a 
kettle, with a ladle iii one hand and a lighted candle in 
the other, apparently laug-hincf at the observations of a 
youth standing behind him. Signed G. Schakkm, and 
engraved by C. G. Schultze. 



The day-light pieces by this painter are not generaUy 
much admired ; his must csieciiied wui ks are candle- 
light subjects, such as the specimen called "La 
Copteite,*' which represents a lady putting aside a 
curtain to shew her beautiful fiice by the effect of a 
lighted candle, which she holds in her hand : it is 
paiuted oii panel, 13^ inches in height by 10^. It 
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was fonnerly in the coileclion of the King of Sai^ 
dinia» and was imported into London in 1814, by 

M. L. J. Nieuwenliiiys, and sold, through the agency 
of Mr. Smith, to Lord Charles Townshend, M.P., 
at the sale of whose fine puntings (in 1819) it was 
bought for His late Majesty, George IV.^ for 255 

guineas. 

When Schalcken's paintings are of the same qua- 
lity as " La Coquette,'* they command admiration ; 
for his peculiar effect in imitating Nature is so 
beautifully conveyed as to render his candle-lights 
perfectly illusive: but a fault into which he has 
often fallen is that of overpowering his texture of 
colouring by a predominating tone of lake. Not- 
withstanding this defect, he possessed great excel- 
lence, and there can he no doubt that, on quitting 
S. van Hoogstraaten, he benehted much by the good 
lessons of his second master, Gerhard Dou; but 
bis style, or what is termed ' character of handling 
the pencil, by which painters are distinguished, in 
the same way as diftereut hand-writings aie recog- 
nized, is quite cUstinet firom the latter painter ; for 
this reason it would be ridiculous to make any com- 
parison between them. It is said he particularly 
studied the works of Rembrandt: if he did, I may 
observe that none of his productions give the slightest 
symptoms to induce any one to suppose it ; although 
be painted some pictures the size of life, which 
are remarkable in their class. An example of this 
kind is the number described above, and which is 
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engraved in Le Brunts gallery, tome ii. page 24, 
I recently purchased this picture as being a good 

specimen. His works, liowever, are not very source 
ia £ngi«uid, where ke resided many years. 
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